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The ‘London Forgery Group’ Re-Visited
By Tim Kent F.S.A.

This time-honoured but misleading terminology originates in a note on p.82 of the second (1921)
edition of Sir Charles Jackson’s English Goldsmiths and Their Marks, where reference is made to
an apostle spoon bearing marks appearing to imitate, somewhat crudely, London hallmarks (in
particular the date-letter) for 1637. Today, when research has cast much more light on the matter, it
is clear that these marks are not ‘forgeries’ at all, but local marks used under the Commonwealth by
a Royalist goldsmith who felt the need to adopt a low profile in the political circumstances of the
time.

Fig. 1

Fig. 2

The next chapter in the saga is to be found in the catalogue of the Ellis spoons (13/14 November
1935), Lots 83-88, with an introduction on pages 65-66. The assessment found here is generally
correct with its conclusion that ‘it is apparent that these marks are genuine, and undoubtedly had
their origin in some important town, the spoons all being of merit and well-made’. The opinion is
expressed that ‘they can be associated more probably with the West Country, possibly with Bristol’
(this has no evidence to support it). The fine St Peter (Lot 85) is that illustrated here (Figs. 1 - 4)
showing the whole spoon, its finial and marks. These marks feature mainly on spoons with pricked
dates of the 1650-1660 period, but on certain other objects too, as we shall see.

Fig. 3

Fig. 4

The subject got a further airing on 26th October 1964, when Sir Leonard Stone, a distinguished
former Judge, delivered a paper entitled So-called London Forgery Group Spoons to the Society of
Silver Collectors (now the Silver Society). Sir Leonard said that he had handled 18 spoons in this
group, 13 Apostles, 4 seal tops and one puritan. He put forward a number of implausible theories,
suggesting that these spoons were produced by “Papist Goldsmiths” banished from London by the
Parliamentarians. Mrs How intervened to express “entire disagreement” and emphasized that “her
researches so far pointed to a West Country origin for the spoons ….” an opinion that was
supported by Arthur Grimwade, who explained that “if there were no authorized marks, then one
put on one’s own, and copied something that was authoritative to give it verisimilitude”. I have
found this to be a fundamental truth for provincial marks, though in times when searches were
feasible the London Company would have vetoed a ‘do-it-yourself’ lion passant. Geoffrey Barrett
confirmed that a similar situation obtained at Norwich, pointing out that “when no official marks
were struck …. the silversmiths themselves sought to give their customers some sort of guarantee
that their work was silver”.
Continued overleaf...
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Fig. 5

Fig. 6

This was the situation when I began my researches. The first requirement was to confirm the Exeter
connection, and this was achieved by the very best form of evidence, namely the presence of such
marks on local Church silver. A somewhat vague entry in Chanter (second report of the committee
on church plate, 1907) referring to ‘peculiar’ marks, led me to the parish of Atherington, between
Exeter and Barnstaple, where the marks (Fig 5) were found on a communion cup with re-made
bowl of the Commonwealth period. It came as no surprise to find that Atherington was a manor of
the strongly Royalist Basset family. A further pointer was a comparison of three Apostle spoons, all
St Matthew circa 1650-1660, one with ‘London Forgery’ marks, one with ‘X’ crowned town mark,
and one with town mark and maker’s mark of Arthur Glanville, all from the same casting (Fig. 6).
A further secular piece is a bleeding-bowl, dated 1656 and pricked on handle ‘when this you see,
remember mee’ which was in the Coleridge sale (24th October 2006), although spoilt by19th century
armorials in the bowl. All this evidence proved the Exeter origin beyond any doubt.
We must now turn to the man who was, inferentially, the proprietor of these marks. The story
begins on 22nd July 1645, when the Exeter Chamber Act Book records that ‘this day Samuel
Cawley, goldsmith, is by agreement to be admitted a freeman of this cittie for the Fine of Xli upon
the suretieship and desire of Sir Richard Vivian’. This can only mean one thing. Sir Richard
Vyvyan (that is how he normally spelt it) had been appointed to set up a Royal mint at Exeter, and
he brought in Cawley from elsewhere to operate it and apply his talents as a die-striker. A mint was
also established at Truro, and it appears that John Parnell (Mayor of Truro in 1644) had an
involvement there. There is in existence a puritan spoon with a bust of King Charles I’s head on it,
and bearing John Parnell’s mark (see How, I p.344 for a reference to this spoon).
With the eventual capitulation of Exeter to Sir Thomas Fairfax, the mint obviously terminated and
Cawley had to adopt a low profile, though he remained in the city and indeed issued a trade token
with the legend ‘Samuel Calle (sic), Gouldsmith in Exon’. He stood apart from the other (mainly
Puritan) Exeter goldsmiths, led by Edward Anthony, who continued to use the Exeter town-mark
(‘X’ crowned), which Cawley never did. He lived in the parish of St. Mary Arches and in 1660 the
tax assessment lists ‘Samuel Cawley and wife, 10s 6d’ in 1667 he was Bailiff of the City, and in
1671 is listed as owning five hearths in his parish. He may have died shortly after this latter date. I
discovered, in the City Receiver’s accounts for 1659-60 a very significant entry: ‘Pd. Sammuell
Cawly for making the King’s armes in the sword and gilting, pr. note, “2li 17s 00d.’ With his diecutting expertise, Cawley was well qualified to remove the Commonwealth armorials and restore
those of his lawful King. The high degree of relevance of this development will be discussed below.
Cawley’s apprentice Thomas Wood (freedom 9th April 1660) followed his master in using
anomalous marks, in particular one similar to Cawley’s bowl mark (Fig. 4) and in only one instance
a ‘TW’ initial mark.

Fig. 7

Fig. 8

The evidence indicates that in 1660 Cawley abandoned his former marks and adopted new ones
(Figs. 7 & 8) to be found on a number of distinctive trefid spoons (Fig. 9), the most noteworthy
being that illustrated and discussed in How, I pp. 344-5 (this is the spoon shown here). The bowl
.4.
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An Unusual 18th Century Drop
By Anthony Dove F.S.A
The two London tablespoons dated 1769 and 1770 (illustrated) by James Jones exhibit a very
unusual form of drop or heel. Rather than the usual double drop it give the impression of an
umbrella or parasol on a mound. It appears to be intentional and not merely a worn mould. It would
be interesting to know whether any other members have seen a similar example by this or any other
maker.
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An Example of the Counterfeiters’ Art
The Work of Henry Day
By Trevor Downes

I have long been interested in the Georgian silversmiths who applied counterfeit marks to silver
spoons. The gains made by forgery always seemed small to me, as against the outcome of exposure
of such crimes, which was the hangman’s noose. One such silversmith who gambled with his life
was Henry Day who was tried at the Old Bailey on the 23rd October 1822 on a charge of fifteen
counts of Forgery.
Henry Day (Grimwade: 981, 986) was apprenticed to the spoonmaker John Kerchner in 1809 and
after completion of his term he spent a short period working for his father, the spoonmaker George
Day. Henry then took control of the business and George stayed on to assist him. Henry Day
entered his first mark at Goldsmiths’ Hall, from his father’s address, as a goldworker and
spoonmaker on the 18th July 1817. This was followed by a second mark on the 11th March 1819; a
third on the 26th April 1821; and finally, a fourth and fifth, in partnership with his younger brother,
Charles, a former apprentice of the spoonmaker, George Smith, on the 28th July and 6th August
1821.
On the 26th September 1822 a team from Goldsmiths’ Hall led by George Miles, who was later to
become the Senior Assayer at Goldsmiths’ Hall, raided Henry Day’s workshops at Wilderness Row,
Goswell Street. Earlier they had gathered up a variety of Henry Day’s work from his various
customers and this event was followed by a trial, on the 23rd October at the Old Bailey, the
prosecution being made by the Commissioners of Stamps.
The prosecution produced George Miles (then inspector of Stamps at Goldsmiths’ Hall), John
Smith (the Company’s engraver and maker of the stamps) and some of Henry Day’s customers
including the retail silversmiths John Jones of the Strand and David Jones of Broad Street.
Henry Day’s Defence called upon his brother Charles Day (Grimwade: 296a, 986) and the
spoonmaker William Cartiledge (Grimwade: 3067-8) and fifteen others who paid testimony to his
good character. However, it was to no avail, the evidence was damning. The case against Henry
Day was proved and following the summing up by the judge, the jury returned a verdict of guilty
but with a recommendation of mercy due to his previous good character.
On the 31st October 1822, Henry Day was sentenced to death, but the following month, on the 22nd
November, he was reprieved and the sentence was respited to detention at 'His Majesty’s Pleasure'.
There were many period reports of this trial but one in particular and published later than the others
is worthy of note. The Oxford Journal of the 7th December 1822, repeating an entry from an
unnamed newspaper, stated: ‘Great interest was made to save the life of Henry Day, one of the
individuals under sentence of death, lately reported in Council to his Majesty by the Recorder in
London. The offence has generally and erroneously stated in the public prints to be the forging the
hallmark of Goldsmiths’ Hall, whereas the fact is, he was never charged with, much less arraigned
for, that crime, but for uttering articles of silver plate with forged marks upon them, knowing the
same to be counterfeit. Mr. Day met every possible attention from the prosecutors, and he would
have been the first victim, had the sentence of the law been enforced, they listened with laudable
humanity to every argument and representation made on his behalf. It is proper to observe,
however, that this offence is becoming so frequent that the public as well as the revenue are likely
to be seriously injured... We have heard that one of the assayers of Goldsmiths’ Hall put a period to
his existence, rather than become an evidence against the above offender’.
.6.

The detail of the charge brought against Day, if correct, explains why the prosecution was carried
out by the Commissioners of Stamps, rather than the Goldsmiths’ Company as the charge relates to
loss of revenue to the Crown, rather than to the Company, but what was meant by the last comment
in the report, I am unsure.
On the 13th December 1826 the Morning Chronicle reported a list of sentences ordered by the
Recorder of London. Amongst those sent for transportation for a period of seven years was one
Henry Day, there was no further detail included so as to whether this is the same man is unknown to
me, but this would indeed have been the likely outcome of his final sentence.
As someone who is interested in the activities of these forgers I have always paid close attention
when viewing examples of the work of those known culprits, of whom there are several, and I
recently acquired a set of five dessert spoons by Henry Day, complete with a set of marks that
appear genuine, but upon very close inspection are indeed counterfeit.

Comparison of the Marks

Please go to our Order Form to purchase a complete copy of this Finial

-o-o-o-o-o-oContributions
Just a reminder that The Finial is your forum. If you are thinking of writing an article, can answer a
query, need help identifying a hallmark or have a question or comment, please send it in.
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Apologies to a 17th Century Spoonmaker
By David Whitbread

In the July/August edition of the Finial my article ‘A Friday Afternoon Trefid’ was rather dismissive
of the skill shown by the spoonmaker who produced this skewed decoration on a spoon (Figure 1).

Fig. 1

Alan Kelsey, with his lifetime of spoon making experience, has been in touch to let me know that I
was being a bit harsh. He has explained that a press would have been needed to stamp this sort of
pattern on the end of a spoon handle and has dug out some pictures to illustrate the problems
involved. A workshop of the period might have had a ball press such as this sketch of an early
Italian one (Figure 2).

Fig. 2

Figure 3 shows the type of die that would be used and Figure 4 shows how everything would be
assembled for use in such a press, with a die at the bottom, a spoon blank in the middle and a plain
block on top. A piece of sheet iron would then be placed on top of all this in such a way as to tip the
pressure of the impact towards the end of the stem. In Alan’s words, you place this assemblage
under the press and simply hope that the blank doesn’t move as the press comes down. Using this
process for a set of spoons you could easily expect the first two or so to go wrong.

Fig. 3

Fig. 4

Fig. 5
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Alan’s comments have increased my respect for the early spoonmakers and also led me to look
through my trefids with decorated stem ends. All the London ones are well struck. I do have one
other provincial trefid where the unusual decoration is also a bit skewed (Figure 5). Maker’s mark
only,‘NT’ conjoined (Figure 6). It is pricked ‘SW’ over ‘RA’ over 1690 on the back of the stem and
also ‘D’ and ‘Ll’ either side of a larger ‘R’ on the drop. I imagine it is another West Country piece
though the pricked ‘Ll’ seems likely to refer to a Welsh name. I have not seen any
examples of this pattern where the maker or town of origin has been identified and I
have wondered whether, if the pricked 1690 does not refer to the first owners, the
‘NT’ could be an alternative mark, not recorded by Tim Kent, for Nicholas Tripe of
Exeter (died 1685).
Fig. 6

The other mis-struck examples I recall seeing have all been provincial as well. Perhaps London
spoonmakers were more rigorous about recycling rather than selling those that went even slightly
wrong.
Acknowledgements
Alan Kelsey for the information about die-stamping and relevant illustrations.
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Silver Spoons
By Kalinova (December 1916)

Spoon Club member Father Michael Evans discovered this article in The Portrait of a Scholar and
other Essays written in Macedonia 1916 – 1918 by R.W. Chapman R.G.A, published 1920 by
Oxford University Press and thought it may interest other members:I AM an omnivorous, or I should rather say an omnipetent collector. Old copper and old silver, old wood and
old glass move me to a certain if often an ignorant and vague response, and to an eager dream of possession,
which nothing new can excite. The mere beauty and mellowness of their forms and hues, their surfaces and
textures, arouse a quick delight of the senses that has no need of a remoter charm. By thought supplied, nor
any interest unborrowed from the eye.
Merely to roam in a musty shop, to peer into dark corners, to handle beautiful, plain old things, is a joy
which my feeble powers of discrimination hardly impair, and my feebler powers of acquisition only
stimulate. To weigh the attractions of coveted objects, when all are desirable, is an added zest. To escape
empty-handed is to have feasted the imagination gratis; and if prudence at last succumb, there is no thrill of
possession like the poor man’s extravagance.
I am catholic by instinct and on principle. A narrow specialism is alien to the amateur’s true spirit. To go
through life with a single eye to old Wedgwood, or Georgian snuff-boxes, argues an illiberal prudence or a
mean ambition. A collector should not be too careful to be sure of what he buys, or the sporting spirit will
atrophy; and he who collects that he may have the best collection, or a better than his friend’s, is little more
than a miser. These are the vices of collecting, which earn for collectors the repute of bores. The collector
after my heart will keep his pleasure from sinking to a business; he will indulge a generous light-heartedness
and the saving grace of humour. His pride of possession will be ancillary to his pleasure in beautiful things.
If the need of possession be paramount, then a pastime has become a habit and may easily turn to a disease.
So it is with an open mind and a sympathetic eye that I run the gauntlet of the shops. Yet I am not without
predilection; my purest, most incandescent passion is for spoons. I love my spoons, and can almost without
envy admire the spoons of others, for their simple beauty, for the variety which knowledge reveals, and for
their sweet familiarity. Not the least of the triumphs of civilization is to have fashioned for our daily use all
those utensils whose propriety and elegance refine the gross act of eating and lend a grace to social
intercourse – the mahogany and the linen, the silver and china and glass. Of all these amenities I think that
mugs and spoons have the most intimate, the most domestic charm. I have a mug which I cherish. It is
massive and stately in design, and of a respectable antiquity, and it was a wedding gift. But an aggregation of
mugs in a small suburban home – beside that mugs are costly – would be an outrage on proportion. One
cannot easily have too many spoons.
Perhaps I am but half a collector after all. Your true collector keeps his treasures in shrines, for public or
private devotion; he will scarcely suffer flowers in his goblets, or so much as read his first editions. But I
have little pleasure in a cloistered spoon; a spoon that is too precious for use, and must be kept in a cabinet,
looks forlorn and foolish to my eye. I would sooner risk losing the marks than keep a spoon uncleaned; dirty
copper and brass are very well, but tarnished silver is an offence. My spoons are used; not without
apprehension, but I trust with fortitude. I like to sit down to dinner and note which spoon – for no three are of
a set – I am to use to-night.
All minor works of art, indeed, lose something when they are taken out of relation to their proper use and
natural environment. They are most themselves when they are in private hands and serve humble uses. When
we rescue a thing of beauty from the dangers and waste of use, to lay it up in a treasury, we think to confer
immortality; but it is like taking a flower from the garden to store it in a hortus siccus. It is the necessary vice
of museums and galleries that they are chambers of the dead. Pictures are mural decorations; spoons are
domestic utensils; we take something from them when we hang them on walls built for no other purpose than
exhibition, or range them in cabinets to display the history of the silversmith’s art. What we gain in duration
we lose in vitality; and in our bravest contests with time and decay, we fight a losing battle.
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I do not know if the points of a spoon have ever been laid down; but they reveal themselves to a discerning
comparison. In the first place a spoon of any size must be substantial; it must not suggest fragility. Then the
bowl should not be too shallow, and its curve should be a rounded oblong, not egg-shaped nor pointed. The
pointed bowl is a sure sign of the decadence. Finally – and on this I insist – the handle must curve upwards
so that the whole is a little like a flat boat, not downwards to produce an attenuated S. If you have not
observed this, I make bold to say you know nothing of spoons. I have heard it urged that the down-turned
handle is easier to eat with; but I have not found it so. It is certainly the destruction of symmetry. And the
beauty of a spoon lies in the grace of its curve and the purity of its line. The smallest differences of contour,
at the junction of bowl with handle, and at the point where the handle broadens, make or mar their purity.
The very early spoons, the apostles and the seal-tops of which base imitations are rife, are beyond my modest
reach. Perhaps the grapes are sour; but I confess I think they hardly deserve the reputation with which their
age and rarity – a genuine set of apostles is worth a fabulous sum – has endowed them. They are pretty and
curious; but they have not the beauty of the later and simpler designs. The golden age of spoons begins, I
suppose, at the Restoration and ends with George the Second. There are variations of design, which belong,
at least by convention, to different reigns; as the indented handle of a ‘William and Mary’ or the trefoilhandle of a ‘Queen Anne’ spoon; but the solid grace and comely outline that are their common glory do not
depend on these pretty flourishes.
A spoon gives little scope for ornament. A much embossed bowl is repugnant to convenience, and the handle
is too narrow. It was an evil day when the engravers got to work with their scrolls and their beading. But the
under-side of the bowl offers a good if a limited field to ingenuity; for spoons break at the junction of bowl
and handle, and some stiffening there has structural virtue. The rat-tail is more prized than it should be; but it
is a pleasant device. The ‘shell’ ornament is another. The broad end of the handle was left plain for armorial
emblems. God forbid that I should impose my own; but I welcome the first proprietor with a good grace, and
have sometimes tried to trace his identity in Burke. I have a spoon called the Elephant, who still brandishes
his handsome trunk after nearly two centuries of attrition.
And then there are the marks! The early marks are deeply punched, and apart from their significance – the
cut of a letter or the curve of a shield may make a century of difference – they have their own beauty. Yet a
collector of silver hardly knows whether to count as gain or loss this privilege of an infallible criterion. The
owner of a putative Tudor chest may, by faith in his own flair, stand firm against any weight of sceptical
authority. English silver carries its own guarantees of date and provenance – unless time has erased them-and
the subtleties of critical discrimination are out of court. I am coward enough to prefer knowledge to opinion;
and as the marks on old pieces are often obliterated, the detective faculty has play enough. Or one may guess
and verify one’s guesses. When I dine out and find my soup embellished by a notable spoon, as may often
happen to those who dine in Colleges or Inns of Court, my manners are seldom proof against temptation. I
contrive a furtive scrutiny of the under-side.
A spoon is a beautifully simple thing, and the good tradition lasted well. At any time in George the Third’s
reign, and even later, you may find specimens not unworthy of the best period. But the secret was gradually
lost, and the nineteenth century, with no very conspicuous innovation, but by virtue of its instinct of ugliness,
reduced the old pattern to a pitiful poverty. It stinted silver; it twisted the bowl to a grimace; it engraved and
decorated; it discovered the abomination called the ‘fiddle’ handle. There are spoons that set my teeth on
edge. Modern taste has revolted, and tries to hark back to the old beauty. But mere imitation can never
deserve success, and even in the simple matter of a spoon it somehow mysteriously fails.
There is a practical difficulty which those must face who set themselves a high standard in spoons. I know
very little of forks, but I suspect that the silver fork is an innovation. I imagine that our ancestors used steel
forks. At all events good forks are scarce. I have a few that are passable, but the best are not a century old,
and it took me many months to find them.
There was a time when every child of fortune was born with a silver spoon in its mouth. It is a pity that the
practice should ever be omitted. I should like every child to have its peculiar spoon. This should be small, yet
not so small as ever to become a toy; strong, to withstand the perils of the nursery and the use of a lifetime;
and, if possible, old.
I beguile my loneliness with fond memories, and sometimes with rash anticipations. Spoons of my dreams
lie in the windows of little old shops in quiet streets of English towns. There are no spoons in Macedonia.
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Feedback
Paul Holmes emails: I was interested to read David Whitbread’s honest and informative article on
‘Transitional Trefids’ (The Finial, Nov/Dec 2010, Vol. 21/02). I have yet to see an example of these
transitional Trefids myself though I am beginning to recognise the standard features of Trefids in
my survey of communion spoons in the City churches. Of the twenty-one City churches visited so
far, only seven have Trefids, whereas ten have seal-tops. These Trefids date from c1670 to 1696,
with five of them dated 1683-1685. All of them have rattails, five of which are ribbed, one is a laceback and another scroll-decorated. They are all by well-known makers, Nicholas Carew, John King,
John Smith, William Mathew and Thomas Issod. Although this sample is as yet far too small to
make any conclusion, Lawrences Auctioneers January sale of fine silver had a provincial Trefid
with the short ‘V’ heel in contrast, both seeming to substantiate Commander How’s statement that
London Trefids usually had rattails.
______________________

David McKinley’s article, ‘Further Thoughts on Early 18th century Small Spoons’ (The Finial,
Jul/Aug ‘10, Vol. 20/06), interested me as it raised several points that had also occurred to me in
John Manasseh’s article ‘Decorated Teaspoons’ (The Finial, Sep/Oct ’09, Vol. 20/01). As I collect
bright-cut spoons, I had assumed that the bright-cutting decoration, with its limited production timespan, coincided with tea drinking at its most fashionable, the fourth quarter of the 18th century? As
the tea was still being made by the hostess in her drawing-room, her set of teaspoons would be
designed as much for show as for function, hence the decoration? Perhaps if they had been a
wedding present, the goldsmith from whom they were bought might well have encouraged the
purchaser to choose something more ostentatious than the flatware for the dining room. As to size
of spoons, a survey of my own bright-cut teaspoons reveals them all to be within the length range of
11.5cm to 13.9cm, with the majority being 12.00 to 12.5cm. My provincial bright-cut teaspoons
show greater variety however with Scottish & Irish appearing to be much nearer 13cm in length.
Perhaps in times of handmade flatware, length really has no significance anyway, its just how it
came out on the day?
Also David McKinley’s article ‘1739-1755 London Hallmarking Cycle Research’ (The Finial,
Jan/Feb ‘11, Vol. 21/03) sent me scurrying through my own images of hallmarks of this period. It is
too early for my bright-cut spoons but several pieces of church plate that I have seen in recent years
show marks for Cycle XIV. The Foundling Museum has communion plate by Fuller White, an alms
dish, a chalice and its cover paten.

Fig. 1

Fig. 2

Fig. 3

Fig. 4

It is clear from the images that the alms dish marked 1749/50 (Fig. 1), the chalice marked 1753/54
(Fig. 2) and its cover paten marked 1754/55 (Fig. 3) all have the flat-topped lion punch that David is
questioning. A strawberry dish, belonging to Rose Ash church in North Devon, and used as an alms
dish, is marked for London 1755/56 (Fig. 4). Here the lion passant is punched just where the fluting
occurs, and it is unclear if it might be indented along the top or merely a distorted punch!

-o-o-o-o-o-oBruce Jones emails: Following my note in the September/October 2010 Finial about a wine label
with a ‘furry JS’ mark, I have had most helpful communications with Laurence Joyce. He provided
photographs of all the ‘JS’ marks associated with Montrose and Dundee and it is apparent that the
‘JS’ mark on the wine label did not match any of these. So the puzzle remains in respect of the ‘JS’
mark with a furry outline punched alongside three other marks, one being a script ‘a’, on a wine
label’.

-o-o-o-o-o-o.12.

Malcolm Rice writes: There have been in the past discussions in the pages of The Finial about the
use for which mote spoons were designed. I wonder if you would consider inserting this thought:
The Woolley & Wallis sale on January 25th, Lot 111, had a pair of andiron tongs with a central
spike and one bowl pierced c.1715 by Peter Harache. The pierced bowl has eight plain holes in two
longitudinal lines and I would suggest these holes are compelling evidence that this bowl was used
as a mote spoon and all other ‘mote’ spoons were used for the removal of floating tea leaves from
the tea bowl.
__________________

I thank David McKinley for his research on the 1739-55 London date cycle in the Jan/Feb ‘11
edition of The Finial. The postal auction contains Lot 37, a Hanoverian tablespoon by James Wilks,
London 1739. The accompanying photograph clearly showed a flat top lion together with a
quadruple peaked leopard's head, which allows 1739 to be added to the dates already known for this
feature in the 1739-55 date cycle.

-o-o-o-o-o-oNigel Griffiths notes: It has been suggested by some the ‘II’ maker’s mark could be that of James
Ivory of Dundee, and certainly appears as such in Lyon & Turnbulls auctions. I now have an
identical ‘II’ with a Greenock anchor. The plot thickens.

-o-o-o-o-o-oAlan Kelsey (retired spoonmaker) writes: On the 16th February Andrew Mason a silver
spoonmaker apprentice at Wakeley & Wheeler came out of his time at the Goldsmiths’ Hall. He
made a giant spoon as his presentation piece, 29” (71cm) long and weighs 38 troy oz (1182g).
Andrew was a Goldsmiths’ Hall sponsored apprentice; he received the Freedom of the Goldsmiths’
Hall and the City of London. At Wakeley & Wheeler they still have many of the old dies and can
still make most of the old patterns. I hope he can make a decent living as a spoonmaker.

-o-o-o-o-o-oDavid Murray comments from Cape Town: The North American teaspoon (lion star D) featured
as Lot 203 in the postal Auction held on 10th February 2011, is tentatively attributed by John
McGrew in his book Manufacturers’ Marks on American Coin Silver, page 21 to Nelson Haight of
Newburgh, New York, working 1839-1859. I can highly recommend this book for members
interested in American pseudo hallmarks, it lists 1300 manufacturers and retailers, it has over 1400
illustrations and 800 marks, all well photographed and laid out.
It is privately printed so can only be obtained from the author at Argyros Publications, 355 Park
Heights Blvd, Hanover PA 17331-4037, USA. The price is $ 40 plus $10 for international shipping.
(If anyone makes an order, can you please order one for me too – Ed).

-o-o-o-o-o-oPaul Dudley asks: If any members could help him with the identification of this Hanoverian rattail
pattern tablespoon, circa 1710, with a maker’s mark of a conjoined ‘WM’ he would be most
grateful.

-o-o-o-o-o-o.13.

With Compliments - Edward Barnard & Sons
By Aelred Tobin

Below is a facsimile of a card given to customers of Edward Barnard & Sons Ltd. to advertise their
antecedents, and thereby their longevity and reputation. It is from Alan Kelsey’s collection of
memorabilia from a life-long career as a specialist spoon maker with C.J. Vander Ltd.

-o-o-o-o-o-o.14.

Results for the Club Postal Auction
10th February 2011
Please note that the results price does not include the 10% buyer’s premium.

Lot
1.
4.
6.
7.
8.
9.
10.
11.
13.
14.
15.
16.
17.
19.
20.
22.
23.
24.
25.
26.
27.
28.
29.
31.
34.
35
38.
39.
40.
41.
43.
44.
45.
46.
47.
49.
51.
52.
53.

Result £
197.50
12.00
70.00
40.00
39.00
13.00
5.00
136.00
23.50
23.00
10.50
15.50
13.00
5.00
130.50
45.00
51.50
46.50
40.00
102.50
25.50
18.00
28.00
71.50
100.00
20.00
38.50
43.00
24.00
45.00
43.00
65.50
34.50
31.50
24.50
29.00
25.00
18.50
12.00

Lot
54.
56.
57.
58.
60.
61.
62.
63.
65.
67.
70.
71.
72.
74.
76.
78.
79.
80.
81.
82.
83.
84.
85.
86.
87.
88.
89.
90.
91.
92.
93.
94.
95.
96.
97.
98.
100.
101.
102.

Result £

Lot
103.
104.
105.
106.
107.
109.
110.
111.
113.
114.
115.
116.
117.
118.
120.
121.
122.
123.
124.
125.
126.
127.
128.
130.
131.
132.
134.
135.
136.
137.
138.
139.
140.
141.
142.
148.
151.
154.
155.

44.00
26.00
26.50
47.50
53.00
40.00
43.00
50.00
326.00
72.50
23.00
50.50
56.50
86.50
55.00
66.00
14.50
13.00
22.50
17.00
10.00
10.50
10.50
10.50
20.50
53.00
28.50
24.50
40.00
26.50
36.50
42.00
56.00
34.00
30.50
15.00
27.00
64.00
28.50

Result £
27.50
13.50
13.50
15.50
75.00
90.00
155.00
131.00
28.00
36.00
56.00
118.00
156.00
28.00
25.00
40.50
22.00
20.00
22.50
15.00
15.00
15.00
50.50
22.00
20.00
20.00
15.50
66.00
26.00
20.00
35.00
40.00
25.00
21.50
23.50
80.50
15.50
59.00
15.00

Lot
157.
158.
159.
161.
162.
163.
165.
166.
167.
168.
169.
170.
171.
172.
174.
175.
177.
178.
179.
182.
183.
184.
186.
187.
189.
190.
191.
192.
194.
195.
198.
199.
200.
201.
202.

Result £
50.00
50.00
57.50
31.00
322.50
80.00
40.50
31.00
30.00
36.00
35.50
46.00
28.00
22.00
41.00
31.00
38.00
53.00
53.00
46.00
31.50
30.50
55.00
90.00
47.50
58.00
28.00
36.00
185.50
47.50
35.00
59.00
102.50
18.50
26.50

-o-o-o-o-o-oMembers are invited to submit their Lots (max. 10 & No ‘job Lots’ please) for the next postal
auction by posting or delivering by hand up until the 14th April. Please provide clearly a numbered
list and comprehensive description, if possible, of your various Lots, remembering to note all
relevant facts such as makers, dates and interesting features etc. and reserve. Also please clearly
state your name, address and telephone number. Please never intentionally submit repaired,
damaged, burnished or mediocre items, as such will not sell.
.15.

‘The Silver Spoon Club’
OF GREAT BRITAIN
___________________________________________________________________________

26 Burlington Arcade, Mayfair, London. W1J 0PU
Tel: 020 7491 1720

Fax: 020 7491 1730

V.A.T. No. 658 1470 21

www.bexfield.co.uk/thefinial

E-mail: silverspoonclub@bexfield.co.uk

POSTAL AUCTION
(For members and subscribers only)

To take place on Thursday 14th April 2011
Your written, email or faxed bids are invited for the following lots – bids to be with us, please, by no later
than 12.00pm, on the day of sale. Please note that purchase prices are subject to a 10% buyers premium, plus
VAT on the premium and £6.00 for U.K. postage & packing per consignment, see page 39 for details.
Members are welcome to come and view the lots on offer at 26 Burlington Arcade (if you are making a special journey, please do
check availability with us first to avoid disappointment).

Lot 1
•

Lot 2

Lot 3

1.
2.
3.
4.
5.
6.

Lot 7

9.

Lot 5

Lot 6

Please note: due to the weight of some books the postage, packing & insurance has been individually priced as opposed to the
normal single cost of £6.00 per parcel, or, as always, they can be collected from Burlington Arcade. (Postage shown is within
the UK, for overseas we can arrange separately).

Lot

7.
8.

Lot 4

Description
Book: Collecting For Tomorrow, Spoons by Gail Belden & Michael Snodin. Hardback, DJ, 1976, pp 112.
(Post £6.00). Est. £15-25.
Book: English Silver Spoons by Michael Snodin. Hardback, DJ, 1974, pp 79. (Post £6.00). Est. £15-25.
Book: Antique Spoons, A Collector’s Guide by Victor Houart. Hardback, DJ, 1982, pp 144. (Post £6.00). Est.
£15-25.
Book: British Cutlery, An Illustrated History of Design, Evolution & Use, edited by Peter Brown.
Paperback, 2001, pp 160. (Post £7.00). Est. £20-40.
Book: British and Irish Silver in the Fogg Art Museum by Christopher Hartop. Hardback, DJ, 2007, pp263.
(Post £12.00). Est. £45-65.
Catalogue: Elgin Silver Exhibition by Elgin Museum. Paperback, 2006, pp 49. Est. £20-40.

Lot 8

Reserve
£10
£5
£10
£10
£45
£10

Lot 9

Book: Scottish Gold & Silver Work by Ian Finlay. Hardback, DJ, 1991, pp 262. (Post £12.00). Est. £40-60.
Book: Directory of York Goldsmiths, Silversmiths & Associated Craftsmen by Hugh Murray. Paperback,
1998, pp 172. Est. £25-45.
Three 19th century silversmiths bills/invoices: James & Walter Marshall of Edinburgh, 1835; Robert Bryson
& Sons of Edinburgh, 1848; Marshall & Sons of Edinburgh, 1877. Est. £50-80.

.16.

£40
£20
£20

Lot
10.

11.

12.

13.

14.

15.

16.

17.

18.

Description

Reserve

Roman silver spoon, circa 300 A.D. L-16.5cm; W-19g. ~ signs of being buried, soft knocks to bowl, otherwise
good condition. Est. £300-400.

£250

Continental/Chinese? silver Kings Husk pattern marrow scoop? Circa 1830. L-16cm; W-11g. ~ not marked,
good condition. Est. £120-160.

£100

Irish silver Fiddle Rattail pattern teaspoon, engraved ‘TYRONE Grand Jury’, Dublin 1819 by James England,
retailed by West. L-13.1cm; W-22g. ~ good marks and condition. Est. £35-55.

£25

American sterling silver patent cream? spoon, circa 1900 by D. Low, patent applied for. L-14.6cm; W-24g. ~
good marks and condition. Est. £35-65.

£30

Edwardian silver parcel-gilt ‘Southampton’ teaspoon, Birmingham 1905 by Levi & Salaman. L-11.4cm; W13g. ~ good marks and condition. Est. £25-35.

£12

Silver ‘Chorlton-cum-Hardy Golf Club’ teaspoon, Birmingham 1919 by Levi & Salaman. L-12.2cm; W-23g.
~ reasonable marks, good gauge and condition. Est. £25-35.

£20

George I silver Hanoverian pattern tablespoon, London 1725 by Philip Roker II. L-20.1cm; W-69g. ~ good
gauge, marks and condition. Est. £80-100.

£73

George III silver & tortoiseshell tea caddy spoon, circa 1810. L-7cm. ~ not marked, bowl tip possibly tidied
up, otherwise good condition. Est. £45-75.

£30

Victorian silver Old English pattern tablespoon, London 1887 by J. Aldwinkle & T. Slater. L-22.1cm; W-74g.
~ interestingly engraved with 6 family crests; good weight, marks and condition. Est. £60-80.

£50

.17.

Lot
19.

20.

21.

22.

23.

24.

25.

26.

27.

Description

Reserve

George I silver Hanoverian Rattail pattern tablespoon, London 1724 by William Scarlett. L-20.6cm; W-48g. ~
engraved ‘J. Brown’, earlier initials heavily scored out, bowl worn, otherwise reasonable marks & cond. £25-45.

£15

Set of 6, Newcastle silver Fiddle pattern teaspoons, 1825, by Francis Somerville. L-14cm; W-112g. ~ good
bowls, marks and condition. Est. £80-100.

£70

French .800 silver-gilt spoon, circa 1880 by Francois Auguste Boyer-Callot. L-14.4cm; W-22g. ~ good marks
and condition. Est. £30-50.

£22

Irish silver Old English pattern table fork, Dublin 1789 by John Pittar. L-20cm; W-53g. ~ reasonable marks
and condition. Est. £65-85.

£65

Sheffield, George IV silver & ivory small fruit/child’s knife and fork, 1824 by ‘?L’. L-13.5cm (knife). ~
wear to maker’s mark, otherwise good condition. Est. £45-75.

£35

Set of 4, George III silver Hanoverian pattern sauce ladles, by William Turner. L-16.3cm; W-215g. ~
reasonable marks, good gauge and condition. Est. £280-340.

£280

Newcastle, George III silver Hanoverian fancy-back pattern tablespoon, circa 1760 by Samuel Thompson II.
L-21.5cm; W-58g. ~ date letter worn, otherwise good marks and condition. Est. £75-95.

£65

George III silver Dove & Olive Branch picture-back teaspoon, London c.1765 by Thomas Evans & George
Smith. L-11.3cm; W-10g. ~ bowl tip worn, otherwise reasonable marks, good picture-back. Est. £65-85.

£65

George IV silver Queens pattern tablespoon, London 1825 by Charles Eley. L-22.3cm; W-115g. ~ good
weight, marks and condition. Est. £65-85.

£45

.18.

Lot
28.

29.

30.

31.

32.

33.

34.

35.

Description

£200

Victorian silver Victoria pattern fish slice, London 1844 by Charles Lias. L-31.3cm; W-195g. ~ good gauge,
marks and condition. Est. £180-220.

£160

Victorian cast silver shell-bowled salt spoon, London 1839 by George Frederick Pinnell. L-10.9cm; W-28g. ~
old repair to stem, otherwise good weight, marks and condition. Est. £110-120.

£110

George III silver Shell-back Hanoverian pattern tablespoon, London 1770 by William Woodward. L-21.2cm;
W-78g. ~ excellent marks and condition, a pleasing spoon. Est. £70-100.

£50

George IV silver & ivory fruit knife & fork, Sheffield 1821 by Aaron Hadfield. L-18.5cm. ~ good marks and
condition. Est. £35-55.

£25

Silver ‘Irish White Spaniel Association’ teaspoon, Birmingham 1930 by William James Dingley, retailed by
W.H. Waterhouse of Dublin, with Irish import marks. L-12.5cm; W-23g. ~ good gauge & condition. £25-35.

£15

Edwardian silver ‘Edward VII’ finial & ‘Victoria’ bowl teaspoon, Birmingham 1901 by William Davenport.
L-10cm; W-6g. ~ good marks and condition. Est. £25-35.

£15

Cork, silver Celtic-point Bright-cut pattern tablespoon, circa 1790 by Carden Terry. L-22.4cm; W-57g. ~
good bowl, decoration, marks and condition. Est. £250-350.

36.

Reserve

Georgian silver Rattail pattern mote spoon, circa 1730, by ‘CP’? struck twice. L-14.2cm; W-7g. ~ possible
provincial, good condition. Est. £220-260.

George III silver I Love Liberty picture-back pattern teaspoon, London c. 1780 by ‘?.S’. L-11.8cm; W-11g. ~
with a bit of effort the maker could be found, good picture bowl and condition. Est. £100-125.

.19.

£200

£80

Lot
37.

38.

39.

40.

41.

42.

43.

44.

45.

Description

Reserve

Victorian silver tea caddy spoon, London 1872 by Henry Holland. L-10.1cm; W-17g. ~ good gauge, marks
and condition. Est. £80-120.

£65

George II silver Hanoverian pattern tablespoon, London 1727 by Paul Hanet. L-19.8cm; W-67g. ~ good bowl
and condition, excellent marks. Est. £100-140.

£90

George III silver ‘Madeira’ label, London c. 1780 by Margaret Binley. W-4.1cm; W-8g. ~ uncommon woman
silversmith, good marks and condition. Est. £85-125.

£70

George III silver Hanoverian pattern basting spoon, London 1762 by Thomas & William Chawner. L31.7cm; W-123g. ~ maker’s mark a little worn, otherwise good bowl, marks and condition. Est. £250-350.

£240

Edwardian silver & enamel ‘India’ teaspoon, Birmingham 1908 by Mackay & Chisholme. L-11.8cm; W-12g.
~ good marks and condition. Est. £20-30.

£13

Edwardian silver ‘Weston Super Mare’ teaspoon, Sheffield 1904 by Thomas Bradbury & Sons. L-13.1cm;
W-21g. ~ good gauge, marks and condition. Est. £20-30.

£12

Edwardian silver & enamel ‘Melbourne’ teaspoon, Chester 1906 by Joseph & Richard Griffin. L-11.6cm; W19g. ~ good marks and condition. Est. £20-30.

£12

Edwardian silver ‘Weymouth’ teaspoon, London 1901 by Edward Barnard & Sons. L-11.6cm; W-14g. ~ good
gauge, marks and condition. Est. £20-30.

£12

Swedish silver ‘Stockholm’ teaspoon, 1961, by ‘GK’. L-10cm; W-11g. ~ reasonable marks and condition. Est.
£15-25.

£8

.20.

Lot
46.

47.

48.

49.

Description

Reserve

Scottish silver Fiddle pattern toddy ladle, Glasgow 1832 by ‘J.Mc.K’. L-17cm; W-40g. ~ excellent marks and
condition. Est. £45-75.

£35

Scottish silver Fiddle pattern toddy ladle, Edinburgh 1820 by Marshall & Sons, plus ‘CR’ mark. L-15.7cm; W36g. ~ good condition, excellent marks. Est. £45-75.

£30

Aberdeen silver Fiddle pattern toddy ladle, circa 1825 by George Booth. L-15.5cm; W-33g. ~ bowl a bit
battered, otherwise reasonable marks, good condition. Est. £60-80.

£60

Scottish silver Fiddle pattern toddy ladle, Edinburgh 1834 by Elder & Co. L-15cm; W-32g. ~ good marks and
condition. Est. £35-55.

£30

50.

Scottish silver coffee spoon, Edinburgh 1937 by ‘MF’. L-9.5cm; W-9g. ~ good marks and condition. £15-25.

51.

Colonial? silver Old English pattern mustard spoon, circa 1820. L-10.3cm; W-6g. ~ reasonable condition,
good marks. Est. £35-55.

£25

Scottish silver Kings pattern teaspoon, Edinburgh 1837 by ‘GB’. L-14.1cm; W-20g. ~ good marks and
condition. Est. £15-25.

£12

Pair of continental silver Celtic-point pattern teaspoons, circa 1830, by ‘C.F.M’. L-15cm; W-28g. ~
reasonable marks, good bowl and condition. Est. £25-35.

£20

Continental silver Celtic-point pattern teaspoon, circa 1830, by ‘C.F.M’. L-15cm; W-15g. ~ reasonable marks,
good bowl and condition. Est. £15-25.

£12

52.

53.

54.

.21.

£8

Lot
55.

56.

57.

58.

59.

60.

61.

62.

63.

Description

Reserve

Victorian silver Queens pattern dessert spoon, London 1865 by George Adams. L-18.2cm; W-63. ~ good
weight, marks and condition. Est. £40-60.

£28

Victorian silver Albert pattern dessert spoon, London 1842 by John James Whiting. L-18.3cm; W-55g. ~ good
marks and condition. Est. £35-55.

£28

Scottish cast silver ‘Celtic-cross’ tea caddy spoon, Glasgow 1954 by Robert Allison. L-9.1cm; W-22g. ~ good
gauge, marks and condition. Est. £40-60.

£30

Edwardian silver-gilt anointing teaspoon, London 1901 by the Barnards. L-11cm; W-12g. ~ good marks and
condition. Est. £20-30.

£10

Silver & enamel ‘Newcastle on Tyne’ teaspoon, Birmingham 1911 by Levi & Salaman. L-13.1cm; W-17g. ~
good marks and condition. Est. £25-35.

£15

Edwardian silver & enamel ‘Lewes’ teaspoon, Birmingham 1908 by Levi & Salaman. L-11.7cm; W-11g. ~
good marks and condition. Est. £20-30.

£12

Silver & enamel ‘Edinburgh, Holyrood Palace’ teaspoon, Birmingham 1918 by Levi & Salaman. L-12cm;
W-13g. ~ good marks and condition. Est. £25-35.

£15

Edwardian silver-gilt & enamel ‘Whitby’ teaspoon, Birmingham 1903 by Levi & Salaman. L-11.6cm; W-18g.
~ good marks and condition. Est. £20-30.

£15

Victorian silver & enamel ‘Bournemouth’ teaspoon, Birmingham 1897 by Miller Brothers. L-11.8cm; W-13g.
~ good marks and condition Est. £25-35.

£15

.22.

Lot
64.

65.

66.

67.

68.

69.

70.

71.

72.

Description

Reserve

Victorian silver ‘Navigation & Commerce’ teaspoon, Sheffield 1898 by Henry Williamson. L-11.3cm; W11g. ~ good marks and condition. Est. £25-35.

£20

George III silver Feather-edge pattern teaspoon, London c.1775 by George Smith. L-12.1cm; W-14g. ~ good
marks and excellent condition. Est. £20-30.

£11

Pair of George III silver Old English pattern teaspoons, London 1783 by Hester Bateman. L-10.8cm; W18g. ~ good marks and condition. Est. £30-40.

£24

George III silver Old English pattern mustard/egg spoon, London 1804 by Alice & George Burrows. L12.1cm; W-12g. ~ good marks, reasonable condition. Est. £20-30.

£11

George III silver Old English Bead pattern teaspoon, London 1793 by Thomas Wallis. L-12.5cm; W-15g. ~
reasonable marks, good condition. Est. £15-25.

£11

George III silver Bright-cut pattern teaspoon, London 1784 (incuse duty mark) by Richard Crossley. L12.4cm; W-12g. ~ maker’s mark worn, otherwise excellent marks and condition. Est. £25-35.

£14

George III silver Bright-cut pattern salt spoon with shell bowl, London 1791 by George Braisier. L-8.8cm; W6g. ~ reasonable marks, good condition. Est. £20-30.

£15

George III silver Fiddle & Thread pattern teaspoon, London 1804 by William Seaman. L-13.4cm; W-22g. ~
good gauge, marks and condition. Est. £20-30.

£14

Provincial/Colonial silver Oar pattern tablespoon, circa 1820 by ‘BB’. L-22.2cm; W-47g. ~ minor wear to
bowl tip, otherwise reasonable condition, good marks. Est. £35-65.

£28

.23.

Lot
73.

74.

75.

76.

77.

78.

79.

80.

81.

Description

Reserve

Dundee silver Fiddle pattern dessert spoon, circa 1865 by Thomas Shannon. L-17.7cm; W-38g. ~ good bowl,
marks and condition. Est. £40-60.

£30

Scottish provincial silver Fiddle & Shell pattern teaspoon, circa 1820 by ‘ HS’. L-14.3cm; W-16g. ~ signs of
solder to front of fiddle, marks worn, poor condition. Est. £20-30.

£20

Scottish provincial/colonial silver Fiddle pattern teaspoon, circa 1820, by ‘C.A’. L-14.2cm; W-16g. ~ bowl
knocked about a bit, otherwise reasonable marks and condition. Est. £20-30.

£14

Indian Colonial silver Fiddle pattern table fork, Calcutta c.1865 by Charles Nephew & Co. L-20.2cm; W-77g.
~ good gauge, marks and condition. Est. £45-65.

£35

Indian Colonial silver Fiddle, Thread & Shell pattern butter knife, Calcutta c.1840 by Pittar & Co. L19.4cm; W-66g. ~ Good gauge, marks and condition. Est. £45-65.

£30

Indian Colonial silver Fiddle. Thread & Shell pattern sifter spoon, Calcutta c.1850 by Lattey Brothers & Co.
L-15.7cm; W-60g. ~ good gauge, marks and condition. Est. £60-80.

£50

Birmingham, silver Fiddle & Thread pattern butter knife, 1813 by Joseph Willmore. L-15.9cm; W-27g. ~
kink to blade, otherwise good marks and condition. Est. £25-45.

£20

Pair of American silver Kings pattern sauce ladles, New York c.1825 by Rockwell. L-14cm; W-53g. ~ one
stem repaired, otherwise reasonable marks and condition. Est. £100-120.

£95

Jersey silver Old English pattern dessert spoon, circa 1800 by George Hamon. L-16.8cm; W-28g. ~ wear to
mark, otherwise good condition. Est. £25-45.

£18

.24.

Lot
82.

83.

84.

85.

86.

87.

88.

89.

90.

Description

Reserve

Pair of Dutch large silver buttons, by Berthold Muller, with London import marks for 1905. D-3.4cm; W-10g.
~ the ‘sun’ import only used for 2 years, good marks and condition. Est. £65-95.

£50

Victorian silver Elizabethan pattern child’s fork, London 1855 by George Adams. L-15cm; W-32g. ~ good
gauge, marks and condition. Est. £25-45.

£12

Arts & Crafts silver spoon, Birmingham 1922 by A.E. Jones. L-14.3cm; W-20g. ~ good gauge, marks and
condition. Est. £45-95.

£25

George III silver Old English pattern salt shovel, London 1793 by Peter & Ann Bateman. L-10cm; W-6g. ~
reasonable marks and condition. Est. £20-30.

£12

George III silver pierced fish slice, London 1792 by Henry Chawner. L-19.1cm. ~ blade quite flimsy with faint
split starting to form where joined to handle, knocks to handle, otherwise good piercing & marks. Est. £110-130

£110

Silver ‘Royal Cinque Ports Yacht Club’ teaspoon, London 1938 by Robert Pringle. L-13.6cm; W-24g. ~
good gauge, marks and condition. Est. £20-30.

£14

Edwardian silver parcel-gilt ‘The Royal Burgh Of Annan’ teaspoon, Birmingham 1906 by ‘V&S’. L11.4cm; W-17g. ~ good gauge, marks and condition. Est. £25-35.

£12

Edwardian silver & enamel ‘Lowestoft’ teaspoon, Birmingham 1907 by Sydney & Co. L-12.4cm; W-16g. ~
good marks and condition. Est. £20-30.

£12

Silver & enamel ‘Aberystwyth’ teaspoon, Birmingham 1955 by Barker Brothers Silversmiths Ltd. L-12.4cm;
W-15g. ~ good marks and condition. Est. £20-30.

£10

.25.

Lot
91.

92.

93.

94.

95.

96.

97.

98.

99.

Description

Reserve

Silver & enamel ‘Grange Over Sands’ teaspoon, Birmingham 1960 by Vaughton & Sons. L-11.6cm; W-15g.
~ good marks and condition. Est. £20-30.

£11

Silver ‘The City Livery Club’ teaspoon, Birmingham 1935 by ‘DGC’. L-10.9cm; W-13g. ~ good marks and
condition. Est. £20-30.

£11

Edwardian silver-gilt ‘Albert Memorial’ teaspoon, London 1908 by Barnard family. L-11.7cm; W-12g. ~
good marks and condition. Est. £25-35.

£18

Edwardian silver-gilt ‘Coronation Chair/Anointing Spoon’ teaspoon, London 1902 by C. Saunders & F.
Shepherd. L-13.6cm; W14g. ~ a strange one but am sure its original, good marks and condition. Est. £25-35.

£15

Victorian silver Fiddle pattern condiment ladle, London 1845 by George Adams. L-14cm; W-21g. ~ good
marks and condition. Est. £56-66.

£56

Edwardian silver Old English Die-struck pattern dessert spoon, London 1905 by Goldsmiths & Silversmiths
Co. L-15.6cm; W-30g. ~ small dent to bowl, otherwise reasonable marks and condition. Est. £25-35.

£25

Victorian silver Old English pattern teaspoon with engraved decoration, London 1898 by J. Wakely & F.C.
Wheeler. L-10.6cm; W-9g. ~ good marks and condition. Est. £10-20.

£5

Silver & mother of pearl fruit fork, London 1923 by Mappin & Webb. L-13.1cm. ~ tines slightly separated
from handle, otherwise good marks and condition. Est. £15-25.

£8

Victorian silver Fiddle pattern salt spoon, London 1862 by Francis Higgins. L-11.3cm; W-18g. ~ good marks
and condition. Est. £16-25.

£16

.26.

Lot
100.

101.

102.

103.

104.

105.

106.

107.

108.

Description

Reserve

Silver coffee spoon, London 1921. L-10.7cm; W-10g. ~ makers very worn, otherwise reasoanable marks and
condition. Est. £10-20.

£10

Set of 4, Victorian silver Old English pattern teaspoons with engraved decoration, London 1898 by Wakely &
Wheeler. L-10.5cm; W-45g. ~ good marks and condition. Est. £25-35.

£20

Birmingham, George IV silver Fiddle pattern sifter spoon, 1827, by Edward Thomason. L-16cm; W-55g. ~
good gauge and condition, excellent marks. Est. £80-120.

£75

George III silver straining/spice ladle, London 1801 by George Collins. L-13.3cm; W-25g. ~ good marks and
condition. Est. £75-100.

£65

Indian Colonial silver Queens pattern tablespoon, Madras c.1835 by George Gordon & Co. L-20.9cm; W-95g.
~ good gauge, marks and condition. Est. £70-100.

£65

Irish silver Fiddle Rattail pattern teaspoon, Dublin 1832 by James Brady, retailed by Neill. L-15.2cm; W-23g.
~ good marks and condition. Est. £40-50.

£38

George III silver Bright-cut pattern tablespoon, London 1807 by Peter & William Bateman. L-22cm; W-57g.
~ good marks, excellent condition. Est. £60-90.

£58

George II silver Old English pattern dessert spoon, London c.1735 by Harvey Price. L-16.6cm; W-29g. ~
unexplained ‘T’ mark above a shadow of a date letter, otherwise good marks and condition. Est. £45-65.

£45

Victorian silver Albert pattern tea caddy spoon, London 1857 by John James Whiting. L-11.3cm; W-20g. ~
reasonable marks, good condition. Est. £80-120.

£65

.27.

Lot
109.

110.

111.

112.

113.

114.

115.

116.

117.

Description

Reserve

William IV silver Old English pattern tea caddy spoon, London 1833 by William Bateman. L-11.7cm; W19g. ~ maker’s mark worn, otherwise good gauge, marks and condition. Est. £60-110.

£38

George III silver Old English pattern salt shovel, London 1813 by W. Eley, W. Fearn & W. Chawner. L9.8cm; W-8g. ~ good marks and condition. Est. £30-40.

£28

George III silver Hanoverian pattern sauce ladle, London 1760 by ‘W’?. L-17.5cm; W-60g. ~ maker’s mark
unclear, otherwise good gauge, marks and condition. Est. £100-150.

£95

Scottish silver Queens pattern teaspoon, Glasgow 1852 by ‘WH’. L-14.1cm; W-20g. ~ good marks and
condition. Est. £15-25.

£12

Silver & enamel ‘Clifton, Bristol’ teaspoon, Birmingham 1911 by Vaughton & Sons. L-11.6cm; W-21g. ~
good marks, reasonable condition. Est. £20-30.

£12

Silver & enamel ‘City-of-Wells’ teaspoon, Birmingham 1911 by Sydney & Co. L-11.5cm; W-12g. ~
reasonable marks, good condition. Est. £20-30.

£12

Provincial/Colonial silver Old English pattern tablespoon, circa 1790, by ‘H.W’. L-22.2cm; W-66g. ~ good
bowl, marks and condition. Est. £55-85.

£45

Aberdeen silver Old English pattern tablespoon, circa 1810 by James Erskine. L-21.9cm; W-56g. ~ good
bowl, marks and condition. Est. £80-120.

£70

Chinese Export silver Old English pattern tablespoon, circa 1830, by Sunshing. L-21.5cm; W-58g. ~
excellent marks, good condition. Est. £55-85.

£45

.28.

Lot
118.

119.

120.

121.

122.

123.

124.

Description

Reserve

Manchester, pair of George III silver Old English pattern tablespoons, by Thomas Ollivant, with London
marks for 1793. L-22cm; W-124g. ~ good marks and condition. Est. £80-120.

£50

Russian, pair of silver tablespoons, Moscow 1869 by ‘KA’. L-20cm; W-103g. ~ good decoration, bowls,
marks and condition. Est. £220-260.

£180

Russian silver dessert knife, fork & spoon, circa 1895, by bear mark. L-18.5cm (spoon); W-122g (spoon &
fork). ~ knife blade replaced, otherwise excellent condition. Est. £180-280.

£140

French .950 silver Fiddle, Thread & Shell pattern dessert spoon & fork, circa 1840 by ‘FL’. L-19cm (spoon);
W-124g. ~ good bowl, gauge, marks and condition. Est. £80-100.

£70

Scottish, Two 3-tined Dognose pattern table forks, Edinburgh 1707 & 1708 by Robert Inglis. L-18.8cm; W112g. ~ expected wear to tines, fairly good marks all readable, good gauge, colour and condition. £650-850.

£600

Pair of George III silver Old English pattern tablespoons, London 1790 by Peter & Jonathan Bateman. L21.6cm; W-113. ~ rare maker’s mark, bowls battered, marks: one set good, other reasonable. Est. £300-340.

£300

George III silver Bright-cut pattern tablespoon, London 1780 by Charles Hougham. L-21.3cm; W-59g. ~
excellent bowl, marks and condition. Est. £125-145.

£125

.29.

Lot
125.

126.

127.

128.

129.

130.

131.

132.

133.

Description

Reserve

York, silver Old English pattern teaspoon, 1807, by William Astley. L-14cm; W-19g. ~ Note: right facing lion
passant, good bowl, marks and condition. Est. £75-125.

£50

Victorian silver & ivory butter knife & jam spoon, Sheffield 1894/95 by William Gillimore & Sons. L18.4cm (spoon). ~ ferrule wonky on knife, otherwise good marks and condition. Est. £65-95.

£60

Silver ‘Prestwich Golf Club Rifle Range 1915-16’ teaspoon, Birmingham 1915 by Charles Wilkes. L11.6cm; W-17g. reasonable marks and condition. Est. £20-30.

£15

Set of 4, Victorian silver Fiddle & Shell pattern dessert forks, London 1848 by S. Hayne & D. Cater. L17.4cm; W-193g. ~ good marks and condition. Est. £100-140.

£60

Pair of Victorian silver Old English pattern dessert forks, London 1899 by J. Wakely & F.C. Wheeler. L17.5cm; W-103g. ~ minor wear to tines, otherwise good marks and condition. Est. £60-80.

£30

George III silver Hanoverian pattern table fork, London 1769 by Thomas & William Chawner. L-19.3cm; W71g. ~ marks & tines worn, otherwise good gauge and condition. Est. £60-90.

£40

Continental cast silver-gilt table fork, circa 1880. L-18.3cm; W-61g. ~ good weight, reasonable condition.
Est. £55-95.

£25

Pair of George II silver Hanoverian pattern tablespoons, London 1747. L-20.5cm; W-113g. ~ maker’s mark
too squashed to read, otherwise reasonable marks and condition. Est. £70-90.

£50

Queen Anne Britannia silver Dognose Rattail pattern tablespoon, London 1702 by Andrew Archer. L20.7cm; W-68g. ~ wear to marks, otherwise good gauge, bowl and condition. Est. £77-125.

£60

.30.

Lot
134.

135.

136.

137.

138.

139.

140.

141.

142.

Description

Reserve

George III silver Hanoverian pattern tablespoon, London 1775 by Thomas Wallis. L-20.2cm; W-53g. ~ good
bowl, marks and condition. Est. £45-75.

£30

George II silver Hanoverian pattern tablespoon, London 1735 by Edward Pocock. L-20.3cm; W-58g. ~ good
marks and condition. Est. £45-75.

£30

George II silver Hanoverian pattern tablespoon, London 1754. L-20.1cm; W-70g. ~ maker’s mark worn,
otherwise reasonable marks, good bowl and condition. Est. £45-65.

£30

Irish silver Old English Thread pattern dessert spoon, Dublin 1788 by John Pittar. L-17.2cm; W-29g. ~ good
marks and condition. Est. £40-60.

£35

George II silver Fiddle & Thread pattern table fork, London c.1740 J. Berthellot. L-18.7cm; W-60g. ~ wear
to tines and marks, otherwise good gauge and condition. Est. £45-75.

£35

George III silver & agate dessert knife, London 1806 by Moses Brent. L-20.3cm; W-47g. ~ good marks and
condition. Est. £50-80.

£40

George III silver Old English Military Thread & Shell pattern table fork, London 1789 by G. Smith & W.
Fearn. L-19.5cm; W-73g. ~ good gauge, marks and condition. Est. £75-100.

£65

George III silver Old English Military Thread & Shell pattern dessert fork, London 1819 by G. Smith & W.
Fearn. L-16.5cm; W-49g. ~ good gauge, marks and condition. Est. £45-75.

£35

Victorian silver Bacchanalian pattern dessert serving spoon, London 1876 by Henry & Henry Lias. L18.3cm; W-68g. ~ good gauge, decoration, marks and condition. Est. £85-135.

£75

.31.

Lot
143.

144.

145.

146.

147.

148.

149.

150.

151.

Description

Reserve

Scottish silver Hanoverian pattern tablespoon, Edinburgh 1793 by William Robertson. L-20.7cm; W-57g. ~
good condition, excellent marks. Est. £75-100.

£65

George III silver Hanoverian pattern table fork, London 1779 by Walter Tweedie. L-19.2cm; W-70g. ~ Note:
hallmarks on front of stem; worn tines, otherwise good gauge, marks and condition. Est. £85-135.

£75

Georgian cast silver Harlequin pattern teaspoon, circa 1750. L-12cm; W-23g. ~ not marked, repair to stem,
otherwise good condition. Est. £30-50.

£20

Danish silver & yellow enamel dots ‘Jul 1965’ Christmas spoon, circa 1965 by A. Michelsen. L-16.5cm; W47g. ~ good gauge, marks and condition. Est. £40-70.

£20

George III silver Scroll & Mask-back Hanoverian teaspoon, London c.1765 by possibly Andrew Hogg. L12.1cm; W-13g. ~ maker’s mark worn, light wear to picture but quite visible, good condition. Est. £55-85.

£40

George III silver Agricultural Tools picture-back Hanoverian pattern teaspoon, London c.1780 by Hester
Bateman. L-12.1cm; W-14g. ~ minor wear to bowl tip & picture, otherwise good marks & condition, £80-120.

£70

George III silver 3-Shells picture-back Hanoverian pattern teaspoon, London c.1775 by ‘?H’ or ‘H?’. L11.5cm; W-9g. ~ good marks and condition. Est. £30-50.

£20

George III silver Rose picture-back Old English pattern teaspoon, London c.1780 by Thomas Evans &
George Smith. L-12.1cm; W-12g. ~ good marks and condition. Est. £125-175.

£100

George III silver ‘Flame’ picture-back Hanoverian pattern teaspoon, London c.1760 by Benjamin Cartwright
II. L-11.1cm; W-10g. ~ good picture, bowl, marks and condition. Est. £45-75.

£20

.32.

Lot
152.

153.

154.

155.

156.

157.

158.

159.

160.

Description

Reserve

George III silver Scroll-back Hanoverian pattern teaspoon, London c.1770 by Thomas & William Chawner.
L-12.4cm; W-12g. ~ good scroll, bowl, marks and condition. Est. £25-45.

£12

Newcastle, silver Fiddle pattern tablespoon, circa 1820 by John Watson. L-22.5cm; W-68g. ~ no date letter,
good marks and condition. Est. £40-60.

£20

Edwardian silver pieced fruit serving spoon, London 1901 by the Barnards. L- 21.4cm; W-60g. ~ soft knock
to bowl, otherwise good gauge, marks and condition. Est. £45-65.

£30

Chester, George III silver Old English pattern teaspoon, 1805, by ‘R?’. L-12.5cm; W-10g. ~ good marks and
condition. Est. £30-50.

£20

George II silver Hanoverian pattern tablespoon, London 1731 by William Petley. L20.2cm; W-62g. ~ minor
wear to bowl tip, otherwise reasonable marks, good condition. Est. £45-75.

£30

Chester silver Fiddle pattern mustard spoon, 1842, by John Lowe. L-11.5cm; W-13g. ~ good marks,
reasonable condition. Est. £20-30.

£20

Pair of George III silver Shell-back and Shell-front Hanoverian pattern teaspoons, London c.1775 by John
Denziloe. L-11.8cm; W-26g. ~ good shells, bowls, marks and condition. Est. £45-75.

£30

South Africa, silver Fiddle pattern tablespoon, circa 1800 by Lawrence Twentyman. L-21cm; W-70g. ~ bowl
tip worn, otherwise good marks and condition. Est. £60-90.

£30

Pair of George III silver Unknown pattern tablespoons, London 1780 by George Smith. L-21.5cm; W-132g. ~
signs of removed initials or crest, otherwise good bowls, marks and condition. Est. £80-120.

£60

.33.

Lot
161.

Description

Reserve

Birmingham, George III silver Old English pattern tablespoon, 1817, by Edward Thomason. L-21cm; W-64g.
~ good marks and condition. Est. £45-65.

£20

162.

Continental cast silver tablespoon, circa 1890. L-19.4cm; W-79g. ~ good weight & condition. Est. £65-95.

£40

163.

Edwardian silver Kings Husk pattern sifter spoon, Sheffield 1903 by John Round. L-10.2cm; W-18g. ~ good
marks and condition. Est. £35-65.

£20

Victorian silver sugar tongs, London 1892 by George Maudslay Jackson. L-11.5cm; W-25g. ~ good marks and
condition. Est. £25-45.

£15

Silver ‘Crossed Rifles’ teaspoon, London 1945 by Robert Pringle. L-11.4cm; W-19g. ~ good marks and
condition. Est. £20-30.

£15

Large silver & enamel ‘L.C.C. Lodge, 28.2.27, John Perring J.P. L.C.C, W.M’ teaspoon, Birmingham 1926
by Levi & Salaman. L-15.3cm; W-46g. ~ heavy, good gauge, marks and condition. Est. £40-60.

£35

Victorian silver Fiddle pattern salt spoon, London 1855 by George Adams. L-11cm; W-16g. ~ good gauge,
marks and condition. Est. £20-30.

£15

Victorian silver Kings pattern salt spoon, London 1853 by ‘?E’. L-10.8cm; W-24g. ~ wear to maker’s mark,
otherwise good gauge, marks and condition. Est. £20-30.

£20

Georgian silver pierced teaspoon, London c. 1760 by possibly Charles Johnson. L-13cm; W-14g. ~ old repair
to stem, otherwise good condition. Est. £30-50.

£30

164.

165.

166.

167.

168.

169.

.34.

Lot
170.

171.

172.

173.

174.

175.

176.

177.

178.

Description

Reserve

William IV silver Old English pattern snuff spoon, London 1833 by William Treen. L-8.3cm; W-7g. ~ wear to
maker’s mark, otherwise good marks and condition. Est. £30-50.

£20

Victorian silver Unknown pattern dessert spoon, London 1878 by George Adams. L-15.7cm; W-35g. ~ good
gauge, marks and condition, a pleasing spoon. Est. £65-95.

£50

Newcastle silver Fiddle & Shell pattern tablespoon, 1857, by William Lister & Sons. L-22.3cm; W-72g. ~
good bowl, marks and condition. Est. £45-75.

£30

George III silver Bright-cut pattern tablespoon, London 1782 by John Sidaway. L-21.8cm; W-59g. ~
excellent marks and condition. Est. £55-85.

£40

Jersey silver Fiddle pattern tablespoon, circa 1820 by Thomas de Gruchy. L-21.6cm; W-49g. ~ good bowl,
mark and condition. Est. £55-85.

£45

George IV silver Fiddle & Shell pattern mustard/egg spoon, London 1826 by Richard Britton. L-13cm; W23g. ~ good gauge, marks and condition. Est. £25-45.

£20

Edwardian silver & enamel ‘National Rifle Association’ large spoon, engraved ‘Emma Thresh Trophy,
1921’, Birmingham 1906 by William J. Dingley. L-18.3cm; W-56cm. ~ good weight & condition. Est. £45-65.

£45

George II silver Shell-back Hanoverian pattern tablespoon, London 1757 by Edward Bennett Jr. L-19.3cm;
W-41g. ~ a large shell, excellent shell, bowl, marks and condition. Est. £75-125.

£50

George III silver Fiddle pattern sauce ladle, London 1810 by W. Eley, W. Fearn & W. Chawner. L-17.4cm;
W-65g. ~ good gauge, marks and condition. Est. 55-75.

£45

.35.

Lot
179.

Description

Reserve

Exeter silver Fiddle pattern sugar sifter, 1864, by Josiah & James Williams. L-17.7cm; W-52g. ~ good gauge,
marks and condition. Est. £55-95.

£45

George III silver Bright-cut pattern sugar tongs, London c.1780 by Benjamin Mountigue. L-13cm; W-33g. ~
good marks and condition. Est. £40-60.

£30

Silver Stag picture-back Hanoverian pattern teaspoon, Sheffield 1978 by Francis Howard. L-11.3cm; W-14g.
~ good gauge, marks and condition. Est. £20-30.

£12

Victorian silver sugar tongs, Sheffield 1900 by Mappin & Webb. L-10cm; W-16g. ~ good marks, reasonable
condition. Est. £20-30.

£12

Pair of Scottish silver ‘hammer finished’ butter knives, Edinburgh 1907 by Hamilton & Inches. L-14.6cm;
W-46g. ~ good gauge, marks and condition. Est. £45-75.

£30

184.

Norwegian silver ‘Bergen’ spoon, circa 1920. L-15.3cm; W-52g. ~ good marks and condition. Est. £45-75.

£30

185.

York, silver Old English pattern teaspoon, 1841, by James Barber & William North. L-13cm; W-14g. ~ good
marks and condition. Est. £25-45.

£16

George III silver Old English pattern teaspoon, London 1790 by Peter & Jonathan Bateman. L-13.2cm; W14g. ~ rare maker’s mark, bowl tip worn, otherwise good marks, reasonable condition. Est. £45-75.

£30

Scottish silver ‘Thistle’ teaspoon, Edinburgh 1984 by ‘T.E’. L-10.5cm; W-12g. ~ good gauge, marks and
condition. Est. £20-30.

£16

180.

181.

182.

183.

186.

187.

.36.

Lot
188.

189.

190.

191.

192.

193.

194.

195.

196.

Description

Reserve

Scottish silver Scottish Fiddle pattern teaspoon, numbered ‘3’, circa 1760 by John Welsh. L-12.3cm; W-12g. ~
good colour, gauge, bowl, mark and condition. Est. £35-65.

£28

George III silver & mother of pearl sugar tongs, circa 1780, not marked. L-11.2cm. ~ very unusual tongs,
couple of small chips to one bowl, larger bit missing by rivets, rivets loose, otherwise good condition. £75-125.

£44

Scottish silver Old English pattern teaspoon, circa 1785, no maker’s mark. L-13.6cm; W-19g. ~ good gauge,
bowl, marks and condition. Est. £30-50.

£20

Victorian silver Rose pattern teaspoon, London 1837 by John & Henry Lias. L-15.2cm; W-36g. ~ excellent
gauge, decoration, marks and condition. Est. £75-125.

£40

Dutch silver spoon with ‘dancing couple’ in bowl and swan finial. London import marks for 1901. L-13.4cm;
W-27g. ~ good marks and condition. £40-70.

£30

Provincial silver Fiddle & Shell pattern sugar tongs, circa 1820, by script ‘IZ, JZ’ or TZ’. L-13.8cm; W-45g.
~ old repairs/patch to one arm and arch, otherwise good gauge, mark and condition. Est. £35-65.

£34

Victorian silver Queens pattern tablespoon, London 1859 by Harry Emanuel. L-23cm; W-99g. ~ excellent
weight, detail, bowl, marks and condition. Est. £75-125.

£68

Georgian silver game skewer, circa 1800, not marked. L-17.4cm; W-9g. ~ kinks to skewer, otherwise
reasonable condition. Est. £35-65.

£24

Victorian silver & ivory pickle fork, Sheffield 1897 by William Gillimore & Sons. L-16.9cm. ~ small old
crack to ivory, slightly separated form prongs, otherwise good marks and condition. Est. £30-50.

£24

.37.

Lot
197.

198.

199.

200.

201.

202.

203.

204.

205.

Description

Reserve

Sheffield, George III silver Old English pattern dessert spoon, circa 1800, by Richard Jewesson. L-17.4cm,
W-32g. ~ minor wear to bowl tip, otherwise good marks and condition. Est. £40-70.

£28

Continental silver and dark blue & white enamel coffee spoon, circa 1900, not marked. L-10.1cm; W-11g. ~
good condition. Est. £20-30.

£15

Aberdeen silver Fiddle pattern dessert spoon, circa 1815 by George Booth. L-17.2cm; W-31g. ~ wear to bowl
tip, otherwise good marks and condition. Est. £55-85.

£37

Victorian silver ‘Gothic Revival’ pattern child’s spoon, London 1863 by Francis Higgins. L-15.6cm; W-32g.
~ good bowl, marks and condition. Est. £45-75.

£32

Victorian silver Bright-cut Old English pattern child’s spoon, London 1872 by the Barnards. L-15.6cm; W31g. ~ excellent decoration, bowl, marks and condition. Est. £45-75.

£28

Victorian silver Queens pattern child’s spoon, London 1870 by Henry & Henry Lias. L-15cm; W-31g. ~ good
bowl, marks and condition. Est. £35-65.

£27

Large Irish silver Fiddle pattern teaspoon, Dublin 1846 by ‘W’. L-15.2cm; W-31g. ~ excellent gauge, bowl,
marks and condition. Est. £30-40.

£27

George III silver fish slice with pierced blade, London 1795 by Michael Plummer, handle by Moses Brent. L29.5cm. ~ old repair to base of handle, otherwise good gauge, piercing marks and condition. £140-190.

£110

Chinese Export silver ‘naturalistic’ straining spoon with dragon bowl, circa 1890. L-27.4cm; W-77g. ~ small
split to bowl edge, otherwise good condition. Est. £75-125.

£55

.38.

The next Club Postal Auction will take place
on Thursday 16th June 2011
Members are invited to submit their Lots (max. 10 & No ‘Job Lots’ please) for the next postal
auction by posting or delivering by hand up until the 14th April. Please provide clearly a full and
comprehensive description, if possible, of your various lots, remembering to note all relevant facts
such as makers, dates and interesting features etc. and reserve. Also please clearly state your name,
address and telephone number. Please never intentionally submit repaired, damaged, burnished or
mediocre items, as such will not sell.

-o-o-o-o-o-o-

POSTAL AUCTION INFORMATION
Your written, email or faxed bids should be with us, please, by no later than 12.00pm, on the day of the sale. Please note
that purchase prices are subject to a 10% buyers premium (plus VAT on the commission) and £6.00 for postage &
packing per consignment.
Members are welcome to come to view the lots on offer at 26 Burlington Arcade, London.
Bidding
The Lot is offered to the top bidder on approval, at a figure that is 50% the difference between that bid and the under
bid or, where only one bid is received, at 50% the difference between that figure and the reserve. Should two or more
members submit an identical top bid the Lot is offered to the member whose bid was received first, at that price. The
Lot will be sent to you for approval where you can decide to either purchase or return the Lot.
When submitting your bid(s) please make sure you clearly state the Lot number, a brief description, your bid (excluding
premium), name & address and a telephone or fax number.
If you are successful we will telephone you on the day of the sale from 6pm to confirm your purchase(s) and at what
price. Also to confirm that someone will be at home the following Thursday morning, to receive the lot(s), sent by
guaranteed delivery.
We request payment within 48 hours of your receiving the lot(s), or their immediate return (together with a refund of
the postal and packaging charges (£6.00) incurred in the failed transaction) should you decide not to take up your option
to purchase.
Overseas Based Bidders
• If successful, we will notify you by fax or email.
• Please note that Lots are not dispatched until payment in Sterling has been received, also that postage/ packing is
charged at £12.00 per package regardless of weight or destination.
• Although every assistance will be provided to trace missing packages, please note that our responsibility ends once
a package leaves the United Kingdom.
Vendors
All members are invited to enter Lots (max. 10) for the Silver Spoon Club Postal Auction.
• Commission is charged at 10% (minimum £2.50) & £2.50 per unsold Lot plus VAT of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in settlement where lots
have been purchased by overseas members, or where a lot has been rejected by a U.K. member thus necessitating a
further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £6.00 for postage &
packaging.
General Information
• The Auction results will be printed in the next Finial.
• All measurements are approximate.
• The Silver Spoon Club holds no responsibility for description. All purchasers must satisfy themselves on their
lot(s) prior to payment.
• Members participating in the auction are deemed to have accepted that we are not to be held personally responsible
for any losses incurred by members, for whatsoever reason.

-o-o-o-o-o-o.39.

Daniel Bexfield Antiques
Fine Quality Silver

Silver Chinoiserie Monteith Bowl
London in 1919
Made by D. & J. Wellby
Diameter 8.25" (21cm); Weight 37.4 troy oz (1165g)
Price £5,950.00

26 Burlington Arcade, Mayfair, London. W1J 0PU
Tel: 020 7491 1720
Fax: 020 7491 1730
E-mail: antiques@bexfield.co.uk Web: www.bexfield.co.uk

