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A 17th Century Barnstable Silver Seal-Top Spoon, circa 1640 by possibly Robert Matthew.
An Elizabethan Silver Seal-Top Spoon, London 1598 by William Cawdell.
See: Postal Auction Lots 109 and 210
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Introduction
The publication of this issue has been a little problematic, which has made it somewhat late, but
hopefully you will agree, it’s better late than never! And therefore the Postal Auction date for the
current sale has now been moved to Thursday 10th May and also because we are late, there is not
much time to enter Lots into the next auction, so if you are wishing to send some pieces in, please
do it soon. On the subject of the current Auction could the vendors of Lots 52 to 61 and 167 to 171
get in touch and tell me who you are (there is no name or address on your piece of paper), even
though you may have brought the items in and handed them to me, I suffer from ‘a lack of grey
cells’.
It was good to meet all of you who made it to the BADA Art & Antiques Fair in March and as I
understand it was enjoyed by everyone who attended. On a personal note I did have quite a
upsetting Sunday at the fair when I had an important piece of silver stolen from one of my
showcases, so if I did not seem myself from Sunday onwards, I hope you will understand.
It is time to get the diary out again, as Chris Bell has amazingly decided to organise yet another
Silver Spoon Club meeting in September. For those that have not been before it is a really lovely
informal and relaxing day as well as being informative, which is totally due to the organising talents
of Sarah & Chris Bell (details below).
Wishing you all well,
Daniel.

-o-o-o-o-o-o-

6th Silver Spoon Club Meeting (2007)
The following are the details of the arrangements made for the 6th Silver Spoon Club meeting.

Date of meeting: - Saturday 22nd September 2007 (meet from 09.30am).
Venue: Hilton Hotel Conference Rooms, Swindon, Wiltshire.
Cost: £30.00 per person (includes the meeting room, teas/coffees and a buffet lunch) to be paid in
advance to: The Silver Spoon Club.
Please note that hotel parking charges are extra (£3.00 per car to be paid on the day).
Members may bring a guest but overall numbers are limited by the size of the room.
The price given is dependent on a minimum number of 20 delegates. I am required to confirm
the specific numbers of people attending the meeting and inform the hotel management so,
please send your confirmation together with your cheque for the appropriate amount to
Daniel, by 10th May 2007, at the latest.
I will prepare a meeting agenda based on the contributions volunteered and if any member has a
specific request for particular topics to be included or wishes to make a contribution, please do not
hesitate to let me know, via Daniel.
Very best wishes to you all,
Chris Bell.

-o-o-o-o-o-o.3.

The Haraches of London
By David McKinley
The earliest extant record of the Harache family takes the form of the names P. Harache and I. Harache
together with their marks inscribed on the new mark plate raised in 15631 following the destruction of the
earlier plate during the sacking of the Goldsmiths’ Hall of Rouen in 1562. It seems likely that these names
are those of Pierre Harache and his wife Jehanne (Toustain) Harache as recorded by Cassan2. The early
records are difficult to interpret but indications are that there were probably three sons arising from this
marriage, two of whom, Pierre and Jehan, are documented by Cassan as having been made free as
goldsmiths in 15703. Two branches of the family, which stem from Pierre and the probable third son, named
Toussaint, give rise to all the recorded immigrants to England in the late 17th century. Of Jehan, however,
there appears to be no record in Rouen and this suggests that he left that city at an early date.
The first mention of what must be Jehan’s branch of the family is the record of the birth of a Pierre Harache
in the ‘Pas de Calais’ in 1615 but the indications are that the family was ensconced in Paris by about the
middle of the century as Paris, like Rouen, was a centre of goldsmithing and this family continued in this
tradition4. This large and extended family emanated, therefore, from the city of Rouen, an important centre of
silversmithing, in Normandy in northern France. They shared two enduring traditions; they were, as far as
can be ascertained, all Huguenots, their baptismal records being almost all held at Quevilly and all, for whom
records are available, were goldsmiths.
The term Huguenot, which refers to French Protestants of the 16th and 17th centuries, may have been coined
from the name Hugues who was a Burgomaster in Geneva and is credited with the rise of Protestantism in
that city in the 16th century but there is no definitive record of the origin of the term. Huguenots followed the
teachings of John Calvin (Jean Cauvin) who, although he took his philosophy from Luther, had introduced a
strong belief in predestination and this influenced the Huguenots’ approach to the work they did. They were
almost all craftsmen or merchants and, initially, they had much influence in French society. The edict of
Nantes of 1598 was only the last of several edicts giving them considerable religious freedom in what was a
Catholic state.
However, predestination is considered heretical to the Catholic Church and the images of the saints and other
icons, common in Catholicism, were considered blasphemous in Protestant teaching so that the two were
uneasy bedfellows from the beginning. Although not actually persecuted in the early 17th century, by the
time Louis XIV came to the French throne in 1638 Huguenots had lost much of their influence and by the
middle of the century this loss of influence was becoming persecution. Louis XIV signed the document
revoking the Edict of Nantes on 18th October 1685 but because of the persecution before this there had been
a gradual exodus, which became a flood in that year. Since 1660 pressures had been growing on Protestants
and in 1661 a commission was set up to enquire into the land titles on which the 623 Protestant churches,
then in existence, were held. The result was that more than 100 of these churches were demolished and after
1685 an order went out to destroy all Protestant churches.
In 1664 Commissioners worked to convert Protestants, sometimes by force invoking the aid of the dragoons
(the dragonnade), and children had to be baptised by a Catholic priest. Since 1660 the Protestants’ National
Synods had been forbidden and now their public worship was outlawed. After the 18th October 1685 their
Pastors were given fifteen days to leave France5! Of the 4,000 Protestants in Rouen in 1684 there were fewer
than 2,500 a year later. From the whole of the province of Normandy no fewer than 184,000 Protestants left
abandoning 26,000 homes6! England was the preferred destination for many of these Huguenots and many of
their clergy who were forced to leave their homeland came to minister to their flocks here. Among these was
Pastor Samuel Mettayer whose son Louis, a goldsmith, married the young widow Anne Hobbema (née
Harrache) on 10th October 1706 at the Spring Gardens Chapel7.
Many members of the Harache family came to England and indeed more than 30 persons bearing the name
Harache can be identified in London by the end of the 17th century and into the 18th. It was not uncommon
for a silversmith to recant his religion just before leaving France and this was because all Protestant
emigration was forbidden on pain of confiscation of all property. In order for a silversmith to keep his stock
and the tools of his trade, necessary for him to work when he arrived in England, he had to become a
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Catholic and there is something of a poignancy in the fact that those who returned to their native France to
die, as two members of the Harache family did, were obliged to recant again in order to gain burial in
consecrated ground.
These Huguenot craftsmen faced persecution of another kind when they arrived in London because the
native silversmiths were concerned that the influx of so many foreigners would put their own livelihoods in
jeopardy8. In 1676 they petitioned against foreign silversmiths being allowed to practice their craft in the
city9 and some quite significant names, such as Anthony Nelme and George Garthorne, appear as signatories
to this petition. George Garthorne, who gained the patronage of Queen Anne, is recognised as having
mastered the techniques of the Huguenot silversmiths. His mark was ‘GA’ crowned, crescent below which
very closely resembled the format of the marks of Huguenot silversmiths of the time and may have been
used as a ‘signature’ to those techniques10. If this was the case then his signature on the petition is somewhat
ironical.
In spite of this petition, however, rights were granted in the following two ways: Firstly, by denization. This
was granted by the crown and entitled the endenizened citizen to certain basic rights, which included the
right to trade, the right of residence and the right to own property. Secondly, by naturalisation, covered by
act of Parliament after 1709 (the ‘Oath Roll’). This entailed obtaining a letter, from the incumbent, attesting
to regular worship in a Protestant church and this had to be supported by two witnesses. This could be
achieved when a Huguenot presented his tésmoignage, which was a document signed by a minister and two
church Elders when a Huguenot had recanted his/her religion confirming that that person had been a member
of a Protestant church, attended services, participated in Holy Communion and committed no scandal. This
was followed by his reconnaissance, which was a welcoming back into the church on confession of his
misdemeanor.
Most working silversmiths in the Harache family were ‘toymen’ or ‘small-workers’ and it seems that they
were under the impression that they were under no obligation to register their marks at Goldsmiths’ Hall.
There are several indications that this misconception was generally held among small-workers and John
Forbes makes reference to it in his book ‘Hallmark’11. This has added to what was already a confused
understanding of the relationship of the various members of the family to each other since several were given
the same Christian names. It was not until 1717 that an attempt was made to overcome this problem when
the Goldsmiths’ Company issued the following notice: “All goldsmiths, silversmiths and plate-workers,
including foreigners, inhabiting the Cities of London and Westminster, the Borough of Southwark and near
the same are required forthwith to enter their marks with their names and places of abode....”12.
Jeremy Harache
These small-workers were all from the same branch of the family, their parents being Pierre Harache (d
1673) and Isabeau Guerin. The first member of this family to come to London, together with his wife
Magdelaine (Compart), was Jérémie who was born in 1654 and his arrival is well documented. He presented
his tésmoignage on the 16th September 168313. There is no record of Jeremy’s mark or where they lived and
by 1697 they were back in France again where Jeremy died in or before 1702. Magdelaine acted as witness
at the baptism of Susanne Bourgain at Threadneedle Street church on 25th January 1691 but of Jeremy’s
activities in this country there is, as yet, no record. In 1702 Magdelaine was in dispute with the Society of
Goldsmiths of Rouen over her wish to continue to use her late husband’s mark14. It is possible that this mark
is that which appears on a toilet set of 1683 and is currently unattributed (‘IH’ crowned, mullet below Jackson, revised edition p.140).
It seems that Isabeau (Guerin) Harache herself came to London in about 1686 accompanied by the rest of her
family15. She probably acted as witness at the baptism of Pierre Gaillard at Leicester Fields church on 17th
June 169416 and was a witness at the Baptism of her grandson Jean Harache II on 13th January 169817.
Indications are that she had kept her deceased husband’s workshop in Rouen open after his death and had
employed her son Pierre (Peter II as designated by Grimwade) as a journeyman. It seems likely that her son
Abraham was apprenticed to Pierre, all three paying towards settlement of the debts of the Society of
Goldsmiths of Rouen in 168318. Isabeau had two teenage daughters, Anne and Esther, at this time and they
too must have made the journey to England with her. Evidence for this is that a Miss Anne Arrache was
Godmother to ‘the child of Louis Rousel, goldsmith’ on 25th June 170419 and Esther married Jean Lapro (born
1667), a merchant of St. Martin-in-the-Fields, at the church of St. Mary Magdalene, Old Fish Street on 27th
January 169020. As she was only 18 at the time consent had to be given for this marriage and it was her
brother Pierre (Peter II) who gave it, as he was the senior member of the family.
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Both Abraham (I), and his family, and his brother Peter (II), and his family, lived together at Compton Street
when they first came to London and the household probably included their mother Isabeau and their two
sisters Anne and Esther. Abraham (I) had moved from Compton Street by 1708 and is recorded at St. Giles
in Great St. Andrews Street, Seven Dials. His family appears to have remained at that address until 1754 by
which time Marie had remarried and her new husband, Gaspard Soleirol, a small-worker, seems to have
taken over both Abraham’s address and his business36.

Fig. 1, Mark as struck on early mote spoon.
(This is the only mark on this spoon and is the sterling makers mark of Abraham Harache)

Because of the confused circumstances surrounding the whole business of marking at the end of the 17th
century it is difficult to be sure of the dates of items of small work of this period. As stated above most
small-workers did not register their marks so that pieces will appear with a maker’s mark only which by their
style can be dated to the 17th century (Fig. 1), and yet others will appear bearing a maker’s mark and a
sterling lion (Fig. 2), so that they must have been through ‘Hall’, but whose makers’ marks are not recorded.
From the evidence of figures 1 & 2, I suspect that pieces marked by Abraham Harache fall into these
categories.

Fig. 2, The Sterling Mark of Abraham Harache.
(These andiron nips are also marked with the sterling lion)

Towards the end of the 17th century the Goldsmiths’ Company was only marking items submitted by
Freemen of the Company so that a great deal of small plate of this period is either not marked at all or is
marked with the maker’s mark only. By the beginning of the 18th century they were marking plate submitted
by Freemen of other Livery Companies and after 1717, following legal advice, they were marking all work
submitted to them whether by Freemen or not. Until this date, and indeed after it, a practice known as
‘colouring’ was adopted in which a Freeman would submit work by a non-Freeman mixed in with his own
‘parcel’ for marking. As this practice was illegal, in the eyes of the Goldsmiths’ Company, there are no
records concerning it but it may have been widespread. In view of the evidence of figure 2, I feel fairly
confident that Peter Harache II, who was made free in 1698, would have submitted work by his brother
Abraham some of which appears to have been marked by Abraham with his own maker’s mark. It is also
possible that work by his other brother, Jean Harache I, found its way onto the market in this way.
An added confusion is that if a maker did not have his work hallmarked it may not have been of Britannia
standard. It is quite feasible therefore to assume that some small work bearing a sterling maker’s mark37
could have been produced during the period of the Britannia standard. The snuff spoon by Abraham
Harache, and given the approximate date 1700, (Lot 76, Silver Spoon Club auction, 10th February 2006)
could be just such an example. In cases of this sort it is not possible to determine whether the piece is of
sterling silver or Britannia silver. By the time Abraham was submitting his own work after 1717 he was
using the ‘HA’ format rather than the ‘AH’ of his earlier work and there can be no doubt in this case that
metal of Britannia standard has been used as it has been through ‘Hall’.
The Huguenots were deeply religious and would not have set out to defraud and some explanation is
therefore appropriate as follows: Small items of plate such as the teaspoon were the ‘stock in trade’ of smallworkers and were being produced in the late 17th century38. It was the introduction of such small items which
gave rise to the levy of 3d per item assayed, put on silversmiths at the end of the seventeenth century by the
Goldsmiths’ Company39, and it seems that silversmiths avoided this cost by treating such items as being too
small to receive a hallmark. The statute of 1697, which gave rise to what we call the Britannia standard, is
worded to exempt from hallmarking “silver wire, or such things as in respect of their smallness are not
capable of receiving a mark”40 and this ambiguity allowed silversmiths to decide for themselves which of
their products were too small to be sent to ‘Hall’ for assay and marking. This same wording was used again
in the act of 1719, restoring the sterling standard, and it was not until the act of 1720 that teaspoons were
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specifically mentioned as not being exempt from hallmarking. Accordingly between 1697 and 1720 the law
did not specifically cover teaspoons.
It is of considerable interest, therefore, that the way in which the 1697 act is worded not only exempted silver
wire and small items from hallmarking but also exempted them from the requirement that they should be of
the new standard of fineness as is shown in this extract: “..........be it therefore enacted by the authority
aforesaid, That from and after the five and twentieth day of March, one thousand six hundred and ninety
seven, no goldsmith, silversmith, or other person whatsoever, shall work or make, or cause to be wrought or
made, any silver vessel, plate, or manufacture of silver, less in fineness than that of eleven ounces and ten
penny weight of fine silver in every pound Troy, nor put to sale, exchange, or sell any silver vessels, plate, or
manufacture of silver made after the said five and twentieth day of March, (unless it be silver wire, or such
things as in respect of their smallness are not capable of receiving a mark) until such time as such vessel,
plate, or manufactured silver, shall be marked............”41 (My underlining). The criterion seems to have been
that unless an item could be marked it did not have to be of the new standard and for this reason I believe
that it is entirely possible that any teaspoon or other small item of plate of this period which is not properly
marked could be of sterling standard and would not have fallen outside the law.
The conclusion is that a good deal of small work of this period may remain beyond positive attribution or
positive dating but if marked with a maker’s initials which are crowned and incorporate some other motif it
is likely to be the work of a Huguenot and commensurately of a high standard of workmanship. The essence
of the Huguenot philosophy was that they were not making for the customer or for the money but were doing
it for God and it was thus of the very highest standard.
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A Horned Head
By Piers Percival
The issue last November produced some fascinating reading concerning ‘early stuff’ that included
David Orfeur’s 14th century diamond point and Eric Smith’s saucer with his drawing of a
contemporary table set on trestles. Here is a further contribution. Though not of silver, this early
maidenhead spoon, which belongs to a friend, is of sufficient rarity to be of general interest.

Of all the known maidenhead spoons, the earliest extant have the horned headdress so fashionable
for ladies near the end of the 14th century. The horns became more prominent in the reign of Henry
V (1413-1422), but later vanished so that the period of fashion was relatively brief, being no more
than about 50 years. By the middle of the 15th century the double horn was being supplanted by the
more fashionable single cone, though the two may well have overlapped for a number of years.
Sir Charles Jackson owned one ‘horned head’ of about 1400, the bourrelet being of moderate height
(see picture on next page), and he considered this to be the earliest known maidenhead spoon in
silver. Another example in his collection but of base metal, has the higher form of head-dress and so
dated nearer to 1420 (see his History of English Plate vol 2, 1911). A third example is the one
shown here; it is of a single piece with no sign of a join between stem and finial, it is made of
pewter and is very similar to the second one depicted by Sir Charles, about 1420.
Several surviving wills from the second half of the 14th century mention spoons with ‘akernes’,
‘dyamond poyntes’ or ‘mayden heddes’, so maidenheads were definitely in use at this time and
were most probably made to depict the Blessed Virgin Mary, whose cult as the ‘Bride of Christ’ and
‘Queen of Heaven’ was enormously popular.
There are many examples of this cult in art, as may be seen in surviving effigies and windows in our
gothic cathedrals. In decorative art of the period, one prime example is the magnificent New Year’s
gift in 1404 from Queen Isabel of France to King Charles VI, the Goldene Rössel (‘Little Gold
Horse’) of Altötting. Set in pure gold, the horse itself is enamelled white as is the surmounting
Madonna, who sits on a tabernacle under a canopy of jewels and gold with two angels holding a
crown over her head. The king and his page kneel before her, a quite superb example of goldsmith’s
craft from the continent at this time.
The picture below comes from a miniature that shows Queen Isabel in 1414, accepting a book of
poems from Christine de Pisan. There are a number of ladies in her chamber and a bevy of
bourrelets! Most have the earlier type of double horn but three have the later type very similar to
that depicted on the spoon, the finial of which is shown alongside for comparison.
.10.

Picture courtesy of The British Library Board. (HARLEY.4431 F3R © British Library Board. All rights reserved)

That the maidenhead on spoons could represent the Blessed Virgin, is supported by Sir Charles
when he noted an inventory of Durham Priory dated 1446 that included: ‘ij coclearia argentea et
deaurata unius sectae cum ymaginibus Beati Marae in fine eorundem’ (2 silver gilt spoons of one
cut with the image of the Blessed Mary on their ends).
One does not know the type of headdress, but the ‘one cut’ (or piece) does also suggest that like the
acorns of the time, the maidenheads could be fashioned at the end of the spoons and not cast
separately. The entry of ‘one cut’ also suggests it as distinguishing feature, which seems to imply
perhaps that the more common maidenheads were of two pieces. The question is raised though,
whether an image with contemporary headgear would represent the Blessed Virgin, and it would be
interesting to hear if there are members who have a particular view on this?

-o-o-o-o-o-o.11.

An Interesting ‘Britannia’ Standard Provincial Spoon
By Anthony Dove F. R. S. A.
This spoon came from the collection of the late Martin Gubbins. For some time he had thought the
mark might have been that of Abraham Barachin of Hull. Having had some reservations on this, he
decided to consult the ‘oracle’ on such matters - the late Mrs G.E.P How. His label recorded her
deliberations. “Mrs. How has [consulted] a photo of Barachin’s mark. Though of the same general
design it is not identical. She is very suspicious of the marks and, considering them and the spoon
together, she is virtually certain the spoon is a fake”.

Those acquainted with Martin knew of his delightfully mischievous sense of humour. While
accepting Mrs. How’s verdict he then said "sotto voce" knowing full well that she would hear, "I
suppose - I will have to dispose of this somehow”. Mrs How then said to him “If I ever see that
spoon again Mr Gubbins - you are for the high jump”. Needless to say, Martin had no intention
whatever of selling this piece and kindly presented it to me for inclusion in my collection of
curiosities, together with this story.

I have shown this spoon to Timothy Kent who thinks that a possible proprietor of the mark may be
Andrew Bracey of Great Yarmouth. Tim has recorded that in 1703 Andrew Bracey was one of three
Great Yarmouth goldsmiths fined by the London Goldsmiths’ Company for sub-standard working
and fined accordingly. This fact makes it unlikely that the lion’s head erased is an official one and
suggests its being a fake. This attempt at Britannia standard must have been made after its
appearance in 1697 and probably after 1701/2 when it was first used by the provincial assay offices.
This would agree with the 1703 date for Andrew Bracey quoted above.

Whatever the provenance of this spoon its standard mark is curious. Both the shield shape of the
lion’s head erased and the mark itself are unusual and I cannot recall having seen any Britannia
.12.

standard marks on silver from the minor guilds such as Great Yarmouth or Hull1. The mere
presence of this mark could, therefore, support the idea that the spoon, or its marks, could be fake,
albeit contemporary.
The spoon has been analysed at the London Assay Office, which gave a silver content of 95.33% in
the bowl and 95.23% on the stem2. The report summary states that the impurities are indicative of
17th century silver. The maker must therefore have intended to use the new Britannia standard as it
was unnecessarily high for sterling standard (92.5%). It does, however, fall short of the required
purity of 95.833%3 by 0.5%.
A number of questions now arise. Was this level of tolerance acceptable by any assay office,
including London, at this date? Alternatively, is the lion’s head erased punch a fake? If so, when
and why was it made? It would be interesting to know if any other members have seen a similar
mark on items from any assay office. Wherever this spoon was made, it would seem unlikely that
the maker would have used such unnecessarily high silver content4 by accident if he were intending
it to be of sterling standard. Interestingly, a York table fork of 17975 with sterling marks does have
French import marks where their standard was 95%, implying that the fork was in fact of the higher
standard.
Acknowledgements
I am indebted to Tim Kent for his comments on this paper and for the information regarding Andrew Bracey.
I am also very grateful to Tim Swann, senior assayer at the London Assay Office, for conducting the
impurity analysis of the spoon.
Notes
1. Although leopard’s head marks are known (e.g. El1is [1935] catalogue lot 76).
2. This minor disparity between the bowl and stem of a spoon is not unusual.
3. Britannia standard actual1y equated to 23 carats (see Goldsmiths’ Review 1996/7, page 30,
‘Rule Britannia, 300 years of ‘23 carat’ silver’ by David Beasley).
4. An excess of nearly 3%.
5. ‘The assay office and silversmiths of York - 1776 to 1858’ by Martin Gubbins, page 31. I am indebted to
Wynyard Wilkinson for drawing my attention to this.

-o-o-o-o-o-o-

Maker’s Mark Only?
By Graham Bliss
For those of us who enjoy seeing a row of marks and hallmarks to identify the origin of a spoon the
phrase ‘Maker’s Mark Only’ can be quite off-putting. We may even pass over that particular spoon
rather than contemplate the time needed to relate the maker to a particular location.

The spoon shown is a teaspoon sized Hanoverian Rattail with what looks like a maker’s mark and
lion passant. It is, however, correctly described as ‘Maker’s Mark Only’.
In this case the mark is that of Edward Jennings, see Jackson page 174. This is ‘E.I’ with a crown
above. The marks shown are the letters ‘E.I’ struck as one mark and the crown struck as a second
mark. This is really quite interesting and also quite rare, for a ‘Maker’s Mark Only’ spoon.

-o-o-o-o-o-o.13.

Records Saved
By Chris Bell
Our fellow Club member, Alan Kelsey, has nearly fifty years service ‘under his belt’ working as a
specialist spoon and fork-maker, a record not likely to be achievable in the working climate of
today. He has already told us that he first joined the firm of C. J. Vander in 1948 and, following a 6month trial, he was apprenticed at the Goldsmiths’ Hall, London on 1st December 1948; he
completed his apprenticeship in1953.
It was in these early years that Alan was given a partly used ledger to use as a notebook. The ledger
was given to him by the then works Manager, Mr Donald Stonebridge who had received the ledger
from his father, a former Manager of Francis Higgins & Son.
The ledger is 13 inches by approximately 5½ inches in size with brown cloth covered boards. The
pages used are numbered by hand up to page 200. Many pages are blank, having been numbered but
not written on, and a few pages (46-47, 92-93 and 190-191) are missing. The spine of the ledger is
broken and held together with sticky tape. The records in the ledger are in what might be termed a
very good hand, consequently most of the pages are easily readable despite the evidence of the
considerable handling of the pages over the decades as would be expected for a workshop ledger.
There are notes in other hands throughout the ledger concerning the state of the dies, location of the
dies in the workshop, matters concerning maintenance etc.; some of Alan’s own notes from the
1960’s are towards the back of the ledger. This all underlines the workshop nature of this ledger.
The first 140 pages contain a ‘List of Chawner’s Spoon and Fork Dies’. With each named die
pattern is a list of the dies and half dies that existed for each type of flatware in that pattern (Figure
1). As can be seen in Figure 1, the majority of the dies are numbered for example, Bacchanalian
Chawner teaspoon is number 698 in the ledger. As some dies have not been numbered, there are
more than the actual numbered 1069 dies in the ‘Chawner’ list. In addition to these, contained
within pages 142 to 170 is a list of “Holland’s Spoon and Fork Dies from Jewin St.”. Here, there are
282 numbered dies.
The ledger contains, on pages 1 to 25, a single alphabetical index (Figure 2) of the patterns in both
the Chawner’s and the Holland’s lists of dies.
A note under the entry for the ‘Louis Napoleon’ pattern on page 112, which indicates “Retrnd to
Messrs Hunt & Roskell March 13th 1883”, and another for ‘Tudor Crest’ a Dog on page 128 was
“Returned to Muirhead & Co, Glasgow, March 14th 1883” provide clues as to the age of the dies to
which the ledger refers.
With a provenance going back to Francis Higgins & Son, the ledger may well represent the main
record of the stocks of dies that this company accumulated through the various commercial
amalgamations of some of the best known nineteenth-century spoon-making firms (see Culme, J.
(1987) The Directory of Gold & Silversmiths, Jewellers & Allied Traders 1838 – 1914 From the
London Assay Office Registers. Volume 1, The Biographies).
Another, much smaller and later, ledger/note-book (6¼ by 3¾inches) in Alan’s hands is in much
better condition than the Chawner - Holland ledger and contains a list of over 500 knife-handle
pattern dies although this is not indexed.
There is clearly a lot to be learned from studying these ledgers and their existence owes much to the
happy accident and the interest of Alan who saved them. It is hoped that with Alan’s help,
information from these ledgers can be provided, in the future, for Club members through The Finial.
.14.

Fig. 1, Page from ledger showing record of dies.

Fig. 2, Page from alphabetical index.

-o-o-o-o-o-oJohn Houmoller has a query: I have a fiddle pattern Georgian sifter ladle, no town mark, but
presumably London 1812. The maker’s mark is ‘TB’ with a pellet between. In addition to these
apparently standard marks there is another mark struck four times in a zig zag punch. These are
struck above and below the normal marks on the stem and terminal and appear to have the letters
W. PO. I would be grateful to hear if any readers can help identify these marks.

-o-o-o-o-o-o.15.

Feedback
Walter Brown comments: "Newcastle, Queen Anne Britannia silver Hanoverian Rattail pattern
tablespoon, 1705 by James Kirkup". Thus read the description of Lot 149 in the February 2007
Finial Auction. What is unusual in this? Only two things:
1. To the best of my knowledge, Hanoverian Rattail spoons were not made as early as 1705, and
particularly not in Newcastle, which tended to lag a bit behind the times; the earliest I have seen
is (from memory) 1709 by Pierre Platel, an absolutely top London maker who would have been
right up to date.
2. According to Pickford's Jackson, Kirkup did not obtain his freedom until 1713, so it would be
very unlikely for him to have made (and marked) a spoon in 1705.
So, what is happening? I viewed this spoon at Daniel’s shop and have to say that it is a splendid
specimen, of good gauge and colour, perfect condition and very good marks (much better than the
average Hanoverian spoon!). To my eye there is absolutely no sign of any alteration. The date letter
(a Gothic 'D') is exactly as illustrated for 1705-06 in Jackson (both original and Ian Pickford's new
editions). The maker’s mark is very similar to that recorded in Jackson on a muffineer of 1719-20,
but as the top and bottom of the shield are slightly indistinct, it is impossible to be completely sure.
Another mark, perhaps slightly closer to that on the spoon, is recorded in the original Jackson for
1709-10 (before Kirkup’s freedom!) but is omitted from the Pickford version. Could this be a
different (so far unidentified) maker with a name beginning ‘Ki’, or what?
Margaret Gill's introduction to Newcastle in Pickford’s Jackson seems to imply that the Assay
Office was somewhat disorganised, and I have heard a number of suggestions on how the 1705-06
date letter could have been used at a later date. According to Pickford’s Jackson, date letters for
1712-13, and then for 1717-18 onwards, were recorded in the Newcastle Goldsmiths’ Company
minute books; the others were not. Furthermore there were a number of years (1708 to 1710 and
1713 to 1715) when no letter is shown. The first suggestion is that the 1705-06 gothic ‘D’ could
have been used for one of the missing years. Alternatively, the sequence of letters is very odd, after
the gothic ‘Q’ of 1718-19 the sequence begins again with another gothic ‘D’ but significantly
different from that of 1705-06.
Is it possible that when the wardens decided on a gothic ‘D’ for 1719-20 there was no punch
immediately available, so for a short time the Office used the old one for 1705-06? This, of course,
all presupposes that the old punch had not been destroyed after 1706, but I suspect that this might
well have been the case!
Unfortunately my bid for this spoon was unsuccessful, but I would be interested to hear other
members’ views on it. I am sure it is ‘right’, but some explanation of the oddities is needed!

-o-o-o-o-o-oChris Bell requests help: The following marks are bottom struck on a well-made picture-back
teaspoon that has the appearance of around the 1730’s design. Can anyone offer a name to the
maker ‘EP’ please? Does anyone have items with full hallmarks and the same maker’s mark? Any
help appreciated. Thank you.

-o-o-o-o-o-o.16.

Michael Baggott writes: I was delighted to read Richard Stagg's article on York town marks.
Research into York has never been the easiest subject as so much relies on the actual observation of
marks on pieces, which by their very nature are scarce.
The earliest form of York hallmarking is either the ‘HP’ or ‘JHP’ conjoined marks struck on their
own three times, seen on both a bottom marked serving spoon and a large goblet (which surely
would have had the standard and leopard’s head marks were they available). The next stage seems
to be those same marks with a lion passant only, and also (again on a bottom marked serving spoon
and goblet) the cruciform ‘IHIP’ makers mark struck twice either side of a lion passant (also seen
on an early set of three Old English feather edge teaspoons, bottom marked, inscribed 'Ebor No.61'
in the York civic collection). These marks must surely be from the first years of Hampston and
Prince production, despite the assertion in Gubbins that this mark is not found until 1784.
The earliest form of the York town mark did not cease to be used in 1786, (Nicholas Shaw suggests
dates of c.1813-27 for it's sporadic use) and I have observed it on a meat dish of 1804 and again on
possibly the largest piece of York silver ever submitted for assay, a salver of 1817 (weighing
115oz).
The orientation of York hallmarks (either vertical or horizontal) is another thorny problem. I have
again observed both vertical and horizontal positioning of hallmarks on pieces from the same
service and date, though I agree with Richard that the marks are always struck in a particular order.
Town marks on larger items of flatware (soup ladles, serving spoons and fish slices) tend to occur
on civic commissions of the 1790's and then again in the late 1820's and are much more readily seen
after c.1836. This date marks the introduction of better quality punches and a more consistent
attitude to hallmarking at York (the boom year for this appears to be 1843, I have not yet observed a
large serving piece from this year which doesn't have a town mark).
Sugar tongs of this later period (c.1836-58) can often be found to bear either a date letter or a small
‘letter mark’. The most distinctive feature will be that the mark will be struck beneath the lion
passant and duty mark creating a triangle effect, not seen elsewhere.

-o-o-o-o-o-oRichard Turner emails: A question recently came up, on the 925-1000 Silver Marks forum
website, about over-struck marks, and their legality.
Mention was made on a query in The Finial 15/01 (Sep/Oct 2004) about a Richard Ferris spoon
with only ‘RF’, the tri-cusp duty mark and the lion. In 15/02 Finial (Nov/Dec 2004), Ronald Grant
responded with reference to his article in The Finial 8/06 (Jun/Jul 1998), where he had stated that,
from his research, this tri-cusped duty mark appears to have been “closely associated with the
wholesale trade in volume production silver bought in, unmarked or part marked, by retailers to
apply their own sponsor’s mark and fully or part marked at whatever local assay office they chose”.
This started me to wonder about Georgian Scottish Provincial pieces stamped with the thistle, duty
mark and, sometimes, year letter & sponsor mark, but no castle. Could it be that these were made in
Edinburgh by a larger consortium, like the Zieglers, assayed, and sent on to the end seller. I notice
that these seem to have been, in the main, tri-cusped duty marks.
An interesting coincidence has occurred, when a set of six fiddle and thread teaspoons came up on
ebay, marked ‘Z’ for 1805/6, thistle and a tri-cusped duty head. One was marked ‘IZ’, John Ziegler,
the others with no sponsor’s punch.
What thoughts do other members have on this?

-o-o-o-o-o-o.17.

Review - Woolley and Wallis Sale
31st January 2007
By Tim Kent
999 Lots in total, though some items were withdrawn and counterbalanced by a few additions. An
ordeal to sit through, and one can only admire the speedy work of Tim Woolley and his helpers.
The sale began with some useful books, and in particular I noted T. Wotton’s English Baronetage,
1741 (Lot 25), with the bookplate of Lord Arundel of Wardour, a good buy at £130 hammer.
Among the spoons I thought that Lot 103, a respectable seal top of 1657 by Jeremy Johnson, did
well at £940 hammer price, and Lot 113, a trefid of 1707 from the Elston workshop, provided
someone with an excellent set of Exeter marks at £820 hammer. The York St. Paul (Thomas Pinder,
1593) did well at £4,400, and I thought it quite a nice spoon, though not exceptional. Lot 223 was
another West Country trefid with good Exeter marks for 1708, though clear evidence now assigns it
to Richard Sweet III of Honiton rather than his brother Edward of Dunster: £760 hammer was not
unreasonable, despite a crack and a little bowl re-working.

Lot 103

The real ‘crème de la crème’ were two London Apostle spoons, Lots 269 and 271 (I did not favour
Lot 270, as although a very early spoon, the finial was worn and appeared to have lost its nimbus).
Lot 269 was, I consider, a good early Elizabethan spoon, clearly marked for 1575, with wellmodelled finial and bold flaying-knife emblem. The maker’s mark, not struck centrally, would
appear to be the jackdaw’s claw of Francis Jackson, and to its left a capital ‘F’ is clearly visible.
Jackson had died late in 1574 (buried at St. Vedast’s on 3rd November), and it would seem that his
widow or executors carried on the business for a year or two, entering a revised mark. Be that as it
may, this was a collector’s quality spoon with a good surface, and well justified its hammer price of
£5,400. Elizabethan Apostles of this standard are not often encountered in the market today.

Lot 113

Lot 271, though of later date (1636) was indubitably a ‘Premier League’ specimen, with impressive
St. Simon Zelotes finial and fine colour, its broad bowl (typical of this period) having original
pricking, which is always a plus. From the prolific workshop of Richard Crosse, late the apprentice
of Robert Jygges, it was well marked and of collector’s quality. The hammer price of £4,400
recognized this but was not out-of-the-way.
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Lots 269, 270, 271

‘Buddha’ spoons, such as Lot 273 are always interesting, but this one, an absolutely genuine
example from Richard Chandler’s Plymouth workshop, fell somewhat short of the star quality, as I
felt that a bid of £2,000 was enough. The Barnstaple Lion Sejeant (Lot 274), was an interesting
spoon and did well at £1,650, but was likewise note quite ‘top notch’. It carried the bowl-mark of
the Quick family workshop, and the stem marks were the elided BARUM mark (for Barnstaple)
rather than a ‘RM’ mark for Robert Matthew. The Hows were right about this.

Lots 273, 274

-o-o-o-o-o-o.19.

STOLEN - STOLEN - STOLEN
Stolen from Daniel Bexfield
At the BADA Antiques & Fine Art Fair, Kings Road on 25th March 2007

A 17th Century Silver Lidded Tankard
Made by Thomas Brydon of London in 1695
Height 5,75” (14cm); Weight 23.75 troy oz (740g)
___________________________

A Reward of £2000.00 is offered for its recovery
(Normal terms and condition apply)

Hallmarks on Lid

Maker’s mark on Handle

Hallmarks on Body

Please contact either:
Daniel Bexfield at 26 Burlington Arcade, London, W1J 0PU. (Tel: 020 7491 1720).
Detective Sergeant Vernon Raplay of the Arts & Antiques Unit. (Tel: 020 7230 2150).
Crime ref: 5606643/07

.20.

Results for the Club Postal Auction
22nd February 2007

Please note that the results price does not include the 10% buyer’s premium.

Lot Reserve Bids received £
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
14.
16.
17.
18.
19.
20.
22
23.
26.
28.
29.
30.
31.
32.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44.
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.

6
60
22
18
18
12
22
14
22
28
68
28
15
85
80
48
28
38
18
33
38
28
6
45
5
20
15
5
20
38
10
10
12
11
12
10
11
8
10
33
30
30
20
12
12
12
12
95

12;12; 18; 18; 25;
46
61; 87; 105
22; 30
18; 21
25; 25
20; 29
22; 28
31; 31
27; 30
33
100
37
25; 26
110
136
56; 56; 60
31; 45
42
18
55
43; 47
28
8; 10; 15; 25
47; 51; 60
12
29; 40
15
10; 11; 15
26; 37; 40
38
10
31; 63
19; 26; 31
21; 21; 27; 31
15; 21; 31
13; 25
15; 31
8; 18
15; 28
34; 39; 68; 76
35; 60
35; 58
20; 24; 45; 50
12; 20
12; 21
12; 21
12; 12; 21
110; 167

Result £
35.50
96.00
26.00
19.50
25.00
24.50
25.00
31.00
28.50
30.50
84.00
32.50
25.50
97.50
108.00
58.00
38.00
40.00
18.00
44.00
45.00
28.00
20.00
55.50
8.50
34.50
15.00
13.00
38.50
38.00
10.00
47.00
28.50
29.00
26.00
19.00
23.00
13.00
21.50
72.00
47.50
46.50
47.50
16.00
16.50
16.50
16.50
138.50

Lot

Reserve Bids received £

Result £

57.
58.
59.
60.
62.
64.
65.
66.
68.
71.
73.
75.
76.
77.
78.

45
195
20
80
35
85
190
15
10
180
110
65
32
4
12

92.50
237.50
22.50
87.50
42.50
85.00
200.00
16.50
17.50
180.00
145.00
71.00
33.00
4.50

79.
80.
81.
82.
83.
84.
88.
89.
90.
96.
98.
99.
101.
102.
104.
105.
106.
107.
108.
109.
113.
114.
116.
117.
118.
121.
122.
123.
124.
125.
126.
127.
128.

5
22
22
6
6
40
15
15
50
170
25
70
50
60
10
120
14
45
18
20
15
15
25
60
28
8
15
8
8
8
8
75
25

50; 55; 80; 105
280
25
85; 90
37; 48
85
210
18
25
180
180
77
34
5
15; 21; 22; 22; 28;
30
8; 13
23; 25; 31; 51
25; 26
9
9
80
16
17
51; 57
170
50
70
55; 61; 66; 152
76
17
123
22; 27
55
22; 28
25
18
18; 27
39
70; 80; 130
49; 85
10
17; 21; 26
9; 21
9; 9; 11
9; 11; 17
9; 11
98
25

29.00
10.50
41.00
25.50
7.50
7.50
60.00
15.50
16.00
54.00
170.00
37.50
70.00
109.00
68.00
13.50
121.50
24.50
50.00
25.00
22.50
16.50
22.50
32.00
105.00
67.00
9.00
23.50
15.00
10.00
14.00
10.00
86.50
25.00

Continued overleaf…
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Results for the Club Postal Auction
22nd February 2007
(Continued)
Please note that the results price does not include the 10% buyer’s premium.

Lot

Reserve

Bids received £

Result £

Lot

Reserve

Bids received £

Result £

129.
130.
136.
138.
139.
140.

40
60
120
25
20
20

52; 65; 100; 101
60
152; 185; 220
25
33; 37; 42; 165
22; 25; 26; 31; 42;
50; 63
500; 552; 553; 565

100.50
60.00
202.50
25.00
103.50

150.
151.
152.
154.
155.
156.
157.
158.
159.
160.
161.
162.

65
65
65
20
40
75
10
20
25
53
65
70

67; 85; 90; 112
67
67; 92; 100
45
40
77
16
20; 22; 30
32
53
65
70; 85; 87; 139;
185; 200; 263
53
85
35; 41; 52; 60;
253

101.00
66.00
96.00
32.50
40.00
76.00
13.00
26.00
28.50
53.00
65.00

141.

350

142.
143.
144.
145.
148.
149.

160
20
18
2
55
85.

160
32; 35; 50
35
4
55
90; 95; 105; 105;
107; 110; 122;
155; 161; 175;
191; 200; 205;
253; 320; 380

56.50
559.00
160.00
42.50
26.50
3.00
55.00

163.
164.
165.

53
55
35

231.50
53.00
70.00
156.50

350.00

-o-o-o-o-o-o-

The next Club Postal Auction will take place
on Thursday 28th June 2007
Members are invited to submit their Lots (max. 10) for the next postal auction by posting or
delivering by hand up until the 8th May. Please provide clearly a full and comprehensive
description, if possible, of your various lots, remembering to note all relevant facts such as
makers, dates and interesting features etc and reserve. Also please clearly state your name,
address and telephone number. Please never intentionally submit repaired, damaged,
burnished or mediocre items, as such will not sell.
Vendors
• Commissioned is charged at 10% (plus VAT on the commission) of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in
settlement where lots have been purchased by overseas members, or where a lot has been
rejected by a U.K. member thus necessitating a further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £6.00 for
postage & packing.

-o-o-o-o-o-o.22.

‘The Silver Spoon Club’
OF GREAT BRITAIN
___________________________________________________________________________

26 Burlington Arcade, Mayfair, London. W1J 0PU
Tel: 020 7491 1720

Fax: 020 7491 1730

E-mail: silverspoonclub@bexfield.co.uk

POSTAL AUCTION
(For members and subscribers only)

To take place on Thursday 10th May 2007
Your written, email or faxed bids are invited for the following lots – bids to be with us, please, by no later
than 12.00pm, on the day of sale. Please note that purchase prices are subject to a 10% buyers premium, plus
VAT on the premium and £6.00 for postage & packing per consignment. See page 47 for details.

Members are welcome to come and view the lots on offer at 26 Burlington Arcade.
* Please note: due to the weight of some books the postage, packing & insurance has been individually priced as
opposed to the normal single cost of £6.00 per parcel, or, as always, they can be collected from Burlington Arcade.
(Postage shown is within the UK, for overseas we can arrange separately).

The following Lots, 1 to 30, come from The Myrtle Ellis Library of auction catalogues. Silver
Spoon Club member Myrtle Ellis is known by many of us as a great silver enthusiast and one who
organises the Silver Study Group, which has given countless people the opportunity to study and
handle silver in many private and public collections throughout the country for many years. Myrtle
has decided to sell her library of auction catalogues with the proceeds being donated to The
MYRTLE ELLIS FUND of the National Hospital Development Foundation (Charity No. 290173).
The Development Foundation raises substantial funds for the crucial projects at the hospital,
enabling it to retain its position as the leading centre for neurology and neurosurgery. Myrtle was
diagnosed with Posterior Cortical Atrophy, a rare variant of Alzheimer’s disease. Because so little is
known about this neurodegenerative disorder she was referred to the Dementia Research Centre
where she took part in a drug trial and is being closely monitored so that others might be helped.

Lot 1

Lot 2

(Unless stated all the catalogues are paperback, and many have the auction results attached).
Lot
1.

2.

Description

Reserve

3 catalogues: Important Silver from the estates of Mabel Brady Garvan, Donald S. Morrison, Mrs
Pearl Morrison, 6 June 1980, by Sotheby’s New York, hardback, DJ, pp 66; Silver & Plate, 30 May
2001 by Christie’s S. Kensington, pp 23; Selected Silver & Plate, 18 February 2003 by Christie’s S.
Kensington, pp 60. (Post £6.00). Est.£20-30
3 catalogues: Important Gold, Silver & Objects of Vertu, 12 July 1995, Christie’s King St., pp 53,
results; Fine Silver & Objects of Vertu, 12 May 1993, Christie’s King St., pp 65, results; Wine Related
Silver & Selected Irish & Scottish Silver, 5 December 2000, Christie’s S. Kensington, pp 27. (Post
£6.00). Est. £15-25.
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£10

£10

Lot 3

Lot 4

Lot
3.

4.

Description

£10

3 catalogues: Important Silver & Gold, 15 May 2003 by Sotheby’s New Bond St, pp 120; Fine Silver,
Objects of Vertu & Books, 4 November 2002, by Sotheby’s Amsterdam, pp 122; Fine Silver, 8 July
1992, Christie’s King St., pp 68. (Post £7). Est. £15-25.

£10

Lot 5
5.

6.

Lot 6
3 catalogues: Important Silver, Objects of Vertu, including The Silver of Lord Chancellor King, 8
June 1995 by Sotheby’s New Bond St., pp 126, results; Selected Silver & Plate, 10 September 2002,
Christie’s S. Kensington, pp 58; Jewels, Wemyss & Silver, 31 August 1999 by Sotheby’s Gleneagles, pp
86, results. (Post £6). Est. £15-25.

£10

3 catalogues: Magnificent Silver & Silver-gilt, 17 March 1999, Christie’s King St., pp 214; Silver &
Objects of Vertu, 6 November 1996, Christie’s King St., pp 65; Fine Silver, Objects of Vertu &
Miniatures, 14 October 1992, by Christie’s King St., pp 82. (Post £7.00). Est. £20-30.

£10

Lot 7
7.

8.

Lot 8
3 catalogues: Highly Important Silver, Objects of Vertu, 27 Nov 1991, Christie’s King St., pp 102; Fine
Silver, Objects of Vertu & Miniatures, 11 May 1994, Christie’s King St., pp 106, results; Fine Silver &
Vertu, 31 March 1998, Christie’s King St., pp 77, results. (Post £6.00). Est. £15-25.

£10

3 catalogues: Works of Art from the Bute Collection & Fine Silver, 3/10 July 1996, Christie’s King St.,
pp 129, results; Fine Silver & Objects of Vertu, 18 Dec 1997, Christie’s King St., pp 93, results; Fine
Silver & Objects of Vertu, 30 April 1996, by Christie’s King St., pp 70, results. (Post £6.00). Est. £15-25.

£10

Lot 9
9.

10.

Reserve

3 catalogues: Important English Silver, 19 Nov 1987, Sotheby’s New Bond St, pp 136; Fine Silver &
Objects of Vertu, 5 March 1997, Christie’s King St., pp 98, results; Jewels, Silver & Wemyss, 4
September 2001, by Sotheby’s Gleneagles, pp 118, results. (Post £7.00). Est. £15-25.

Lot 10

3 catalogues: Important Silver, 3 May 1990, Sotheby’s New Bond St., pp 100, results; Important Silver
& Objects of Vertu, 9 July 1997, Christie’s King St., pp 105, results; Selected Silver & Plate, 21
November 2000, by Christie’s S. Kensington, pp 31. (Post £6.00). Est. £15-25.

£10

3 catalogues: Important Silver including Silver from the Muncaster Castle Collection, 9 November
1995, Sotheby’s New Bond St., pp 132, results; Fine Silver, 3 May 1995, by Christie’s King St., pp 50,
results; Fine Silver & Vertu, 22 Nov 1995, Christie’s King St., pp 72, results. (Post £6.00). Est. £15-25.

£10

.24.

Lot 11
11.

12.

£10

3 catalogues: Important Silver, Gold Boxes & Faberge, 20 Nov 2003, Sotheby’s New Bond St., pp 177;
Important Silver, 12 June 2002, Christie’s King St., pp 134; English and Foreign Silver & Plate, 3
August 1972, Sotheby’s New Bond St., pp 26. (Post £7.00). Est. £15-25.

£10

Lot 13
13.

14.

16.

£10

3 catalogues: Important Silver, including the Sir Peter Wills, Bt. Collection of Commonwealth Silver,
9 November 1994, Christie’s King St., pp 95; Fine Silver, 28 Sept1994, Christie’s King St., pp 43, results;
Fine Silver & Miniatures, 4 March 1992, Christie’s King St., pp 84, results. (Post £6.00). Est. £15-25.

£10

18.

Lot 16

3 catalogues: Omar Ramsden, Silver from the David & Vivian Campbell Collection, 20 April 2005,
Christie’s King St., pp 89; The James Walker Collection of Silver & Vertu, 13 July 2006, Christie’s S.
Kensington, pp 124; Fine Silver & Vertu, 13 July 1994, Christie’s King St., pp 66. (Post £6.00). £30-50.

£15

3 catalogues: Important English, Irish & Scottish Silver, 17 November 1988, Sotheby’s New Bond St.,
pp 105, results; English & Continental Silver & Vertu, 9 February 1989, Sotheby’s New Bond St.,
results; English & Continental Silver & Vertu, 20 October 1988, Sotheby’s New Bond St., pp 124,
results. (Post £7.00). Est. £15-25.

£10

Lot 17
17.

Lot 14

3 catalogues: Silver & Vertu, 5 June 1997, Sotheby’s New Bond St., pp 118, results; Fine Silver &
Vertu, 4 Nov 1998, Christie’s King St., pp 82, results; English & Continental Silver, including the
property of the descendants of Count Wilhelm von Redern, 30 May 1996, Sotheby’s New Bond St, pp
35. (Post £6) Est. £15-25.

Lot 15
15

Lot 12

3 catalogues: Important Gold & Silver, 15 June 2004, Christie’s King St., pp 120; Important Silver,
Vertu & Russian Works of Art, 13 May 1992, Christie’s King St., pp 98; Selected Silver & Plate, 12
June 2001, Christie’s S. Kensington; pp 39. (Post £6.00). Est. £15-25.

Lot 18

3 catalogues: Silver from Wentworth & Fine Silver & Vertu, 8/15 July 1998, Christie’s King St., pp
142, results; English & Continental Silver, 20 June 1988, Sotheby’s New Bond St., pp 88, results;
English & Continental Silver, 14 July 1988, Sotheby’s New Bond St., pp 72, results. (Post £6). £15-25.

£10

3 catalogues: Important English & Continental Silver, 4/9/15 February 1988, Sotheby’s New Bond St.,
pp 145, results; Important English Silver, 23/30 May 1985, Sotheby’s New Bond St., pp 371; Important
Silver & Vertu including Works of Art from Houghton, 8 Dec 1994, Christie’s King St., pp 79, results.
(Post £7.00). Est. £15-25.

£10

.25.

Lot 19
19.

20.

3 catalogues: Fine Silver, Vertu, 10 Nov 1993, Christie’s King St., pp 101; Important Silver & Vertu, 9
July 1997, Christie’s King St., pp 104, results; English & Continental Silver, Miniatures & Vertu,
Sotheby’s New Bond St., pp 155, results. (Post £7.00). Est. £15-25.

£10

3 catalogues: English & Continental Silver, & Vertu, 19 Oct 1989, Sotheby’s New Bond St., pp 164,
results; English & Continental Silver, 14 Dec 1989, Sotheby’s New Bond St., pp 86, results; Thimbles
from the Collection of Edwin Holmes, 31 May 1995, Christie’s S. Kensington, pp 16. (Post £6). £15-25.

£10

Lot 21
21.

22.

3 catalogues: English & Continental Silver & Vertu, 4 July 1989, Sotheby’s New Bond St., pp 157,
results; Important Silver, 25 Nov 1992, Christie’s King St., pp 60; The Hadad Collection of Wine
Labels, Wine tasters & Silver Toys, 5 Dec 2000, Christie’s S. Kensington, pp 38; (Post £6). £15-25

£10

3 catalogues: Important Silver, Gold Boxes & Vertu, 7 June 2005, Sotheby’s New Bond St., pp 123;
Silver & Plate, 13 Feb 2001, Christie’s S. Kensington, pp 35; English and Foreign Silver & Plate, 13
July 1972, Sotheby & Co, New Bond St., pp 21. (Post £6). Est. £15-25.

£10

Lot 23
23.

24.

26.

Lot 24

3 catalogues: The Meech Collection, part one, Elizabeth I to Queen Anne Silver, 22 Oct 1993,
Sotheby’s New York, pp 38, results; Silver & Vertu, 6 March 1991, Christie’s King St., pp 71; Silver &
Plated Wares, 19 Dec 2000, Christie’s S. Kensington, pp 32. (Post £6.00). Est. £15-25.

£10

3 catalogues: Early English Silver from the Collection of the Late Charles L. Poor, 26 Oct 2005,
Sotheby’s New York, pp 246; Fine Silver, 23 Oct 1991, Christie’s King St., pp 66; Silver & Plated
Wares, 16 Jan 2001, Christie’s S. Kensington, pp 24. (Post £7.00). Est. £15-25.

£10

Lot 25
25.

Lot 22

Lot 26

3 catalogues: Important Silver, 19 November 2002, Christie’s King St., pp 131; Important Silver, Gold
Boxes & Objects of Vertu, 29 Nov 2006, pp 104; Fine Silver, 2 March 1994, Christie’s King St., pp 66,
results. (Post £7.00). Est. £15-25.

£10

3 catalogues: Magnificent Gold, 20 November 2001, Christie’s King Street, Hardback, DJ, pp 72;
Important Silver, Vertu & Russian Works of Art, 13 May 1992, Christie’s King St., pp 98; Important
English & Continental Silver, 27 Nov 1973, pp 56. (Post £7.00). Est. £25-45.

£15

.26.

Lot 27
Lot
27.

28.

Reserve

3 Catalogues: The Jamie Ortiz-Patino Collection, 17th C. English Chinoiserie Silver, 21 May 1992,
Sotheby’s New York, Hardback, DJ, pp 60, results; The Jamie Ortiz-Patino Collection, 18th C. French
& English Silver, 21 May 1992, Sotheby’s New York, Hardback, DJ, pp 44, results; Fine English and
Foreign Silver & Plate, 9 Nov 1972, Sotheby & Co, New Bond St., pp 30. (Post £9). Est. £25-45.

£15

3 catalogues: Important Silver and Gold, 3 May 1984, Sotheby’s New Bond St., Hardback, DJ, pp 117,
results; Important English & Continental Silver, 27 April 1989, Sotheby’s New Bond St., pp 130,
results; Selected Silver & Plate, 1 Dec 2004, Christies S. Kensington, pp 60. (Post £7.00). Est. £20-35.

£10

Lot 29
29.

Lot 28
Description

Lot 30

Lot 31

3 catalogues: Royal French Silver, The property of George Ortiz, 13 Nov 1996, Sotheby’s New York,
Hardback, DJ, pp 106, results; Magnificent Silver-gilt & Vertu, 11 Feb 1999, Sotheby’s Bond St.,
Hardback, DJ, pp 267; Fine Silver, 23 Oct 1991, Christie’s King St., pp 66. (Post £12). £25-45.

£15

3 catalogues: The Thyssen Meissonnier Tureen, 13 May 1998, Sotheby’s New York, Hardback, DJ, pp
99, results; Important Silver, the Property of a European Collector, 5 July 2005, Christie’s King St., pp
76; Treasures from the Rothschild Collection, 12 Dec 2003, Sotheby’s New Bond St., pp 123, results.
(Post £10). Est. £25-45.

£15

Book: Collecting Irish Silver by Douglas Bennett. Hardback, DJ, 1984, pp 228. (Post £6). Est.
100-145.

£100

Edwardian silver ‘National Rifle Assoc.’ tablespoon, engraved ‘Bisley, 1905, F. Pitt
Lancaster’, Birm. 1904, by Elkington L-22.5cm; W-112g. ~ good weight & cond. Est. £35-55.

£30

Silver spoon with gilt ‘castle’ finial, Sheffield 1978 by Mappin & Webb. L-13.8cm; W-35g. ~
good gauge, marks and condition. Est. £25-35.

£20

34.

Silver ‘Baby’ spoon, Birm. 1925 by ‘RB’. L-11.4cm; W-8g. ~ good marks & cond. Est. £20-30

£15

35.

American silver ‘Casa Del Desierto, Barstow, Cal.’ teaspoon with cactus handle, circa 1930.
L-14cm; W-24g. ~ good marks and condition. Est. £15-25.

£10

30.

31.

32.

33.

.27.

Lot
36.

37.

38.

39.

40.

41.

42.

43.

Description
Victorian silver ‘Diamond Jubilee’ teaspoon, Birmingham 1897 by C. Saunders & F.
Shepherd. L-12.3cm; W-12g. ~ good marks and condition. Est. £30-40.

Reserve
£30

Silver & blue enamel ‘George VI & Queen Elizabeth’ coffee spoon, Birmingham 1936 by
W.H. Haseler. L-10cm; W-10g. ~ good marks and condition. Est. £20-30.

£20

Art Deco silver ‘1937 Coronation’ teaspoon, Sheffield 1936, by Mappin & Webb. L-12.6cm;
W-19g. ~ good marks and condition. Est. £25-35.

£20

Silver hand made ‘coronation’ spoon, Sheffield 1953 (coronation mark), by Joyce Rosemary
Himsworth. L-13.5cm; W-26g. ~ excellent marks and condition. Est. £35-55.

£25

Silver ‘To Commemorate, The Coronation, June 2nd, 1953’ jam spoon, Sheffield 1952
(coronation mark), by Mappin & Webb. L-13.1cm; W-27g. ~ good marks & condition. £25-45.

£15

Silver ‘EIIR, Jubilee’ teaspoon with George & Dragon bowl, Sheffield 1977, by S.J. Rose. L12.8cm; W-24g. ~ good gauge, marks and condition. Est. £25-35.

£20

Isle of Man silver ‘Tynwald Ceremonial Sword of State’ teaspoon, Lon. 1979 by Charles G.
Alexander. L-10.7cm; W-23g. ~ nicely made, excellent gauge, marks & condition. Est. £25-45.

£20

George III silver & baleen handled punch ladle, circa 1780. Bowl made from a Geo. II crown
& a centred Geo. III sixpence. L-34.5cm. ~ minor nibbling to handle, otherwise good. £80-120.

£55

.28.

Lot
44.

45.

46.

47.

48.

49.

50.

51.

Description
George II silver Hanoverian pattern tablespoon, London 1740 by script ‘J.G’ (unascribed). L20.2cm; W-77g. ~ later initial, wear to marks, but good gauge & condition. Est. £30-40.

Reserve
£25

Queen Anne Britannia silver Hanoverian Rattail tablespoon, London 1708 by Andrew Archer.
L-20.8cm; W-53g. ~ marks very worn, knock to ridge, otherwise reasonable condition. £40-50.

£40

Colchester, Queen Anne Britannia silver Trefid spoon, by Richard Hutchinson, with London
marks for 1706.L-19.8cm; W-51g. ~ later decoration, otherwise good marks & cond. £220-260.

£220

George III silver Old English pattern cream ladle, London 1797 (double duty cusps) by
Richard Crossley. L-11.6cm; W-18g. ~ good marks and condition. Est. £45-65.

£38

George III silver shell-back Hanoverian pattern teaspoon, London c.1775 by Wm. Sumner &
R. Crossley. L-11.8cm; W-13g. ~ heat stain to bowl, marks & shell worn, good gauge. £7-9.

£7

Newcastle silver Scroll-back Bright-cut Old English pattern teaspoon, c. 1785 by J. Langlands
& J. Robertson.L-12.2cm; W-13g. ~ bowl re-shaped, otherwise good marks and cond. £30-40.

£25

George III silver Bead pattern sugar tongs with leaf bowls, London c. 1780 by William Smith.
L-13.8cm; W-34g. ~ good marks, beading and bowls. Est. £30-40.

£28

George III silver Feather-edge pattern sugar tongs with acorn bowls, Lon. c.1775 by Thomas
Wallis. L-13cm; W-21g. ~ early for one piece tongs, excellent marks & condition. Est. £55-75

£38

.29.

Lot
52.

53.

54.

55.

56.

57.

58.

59.

Description
Silver ‘Clovelly’ teaspoon, Birmingham 1921 by Levi & Salaman. L-10.6cm; W-9g. ~ good
marks and condition. Est. £15-25.

Reserve
£8

Edwardian silver ‘Sidmouth’ Old English teaspoon, Sheffield 1908 by John Round. L12.9cm; W-21g. ~ signs of removed initials, otherwise good marks and condition. Est. £10-15.

£8

Silver ‘Silver Jubilee 1935’ teaspoon, Birmingham 1934 by Baker Brothers Ltd. L-11.6cm;
W-11g. ~ good marks and condition. Est. £10-20.

£8

Edwardian silver & enamel ‘St. George’s Hall, Liverpool’ teaspoon, Birmingham 1906 by
Sydney & Co. L-13.1cm; W-18g. ~ damage to enamel, otherwise good marks & cond. £12-20.

£12

Silver ‘King George VI & Queen Elizabeth’ caddy spoon, Birmingham 1936 by Turner &
Simpson. L-9.8cm; W-25g. ~ 40-60.

£30

Queen Anne Britannia silver Dognose spoon, London 1712, initialled ‘M.S’/’1712’/’T.D’.L18.4cm; W-29g. ~ bowl battered, no maker’s mark, excellent marks, overall reasonable. £65-95.

£60

Silver double-struck Fiddle & Thread dessert fork, with Royal crest, London 1936 by
Carrington & Co. L-17.8cm; W-59g. ~ good gauge, marks and condition. Est. £25-45.

£20

George IV silver double-struck Fiddle & Thread tablespoon, London 1827 by William
Chawner. L-22.6cm; W-100g. ~ good gauge, marks and condition. Est. £35-55.

£30

.30.

Lot
60.

61.

62.

63.

64.

65.

66.

67.

Description
4 George III silver Bright-cut Old English tablespoons, 3 Lon. 1786 by T. Northcote, 1 x Lon.
1797 by P & A Bateman. L-21.6cm; W-262g. ~ good bright-cut, marks & cond. £120-160.

Reserve
£110

6 George IV silver double-struck Fiddle & Thread dessert spoons, 3 Lon. 1824 by W. Eley, 3
Lon. 1827 by W. Chawner. L-17.8cm; W-351g. ~ good gauge, marks & condition. £120-160.

£110

Edwardian silver & enamel ‘Road Hill, Ulverston’ teaspoon, Birmingham 1909 by A.J.
Bailey. L-11.6cm; W-12g. ~ good marks and condition. Est. £15-25.

£12

Edwardian silver & enamel ‘Carbis Bay, St. Ives’ teaspoon, Birmingham 1909 by Sydney &
Co. L-11.7cm; W-13g. ~ wear to marks, otherwise good condition. Est. £15-25.

£12

Silver & enamel ‘Durban’ teaspoon, Birmingham 1928 by Charles Wilkes. L-11.7cm; W-15g.
~ good marks and condition. Est. £15-25.

£12

Silver & enamel ‘Red Cross Ambulance Men’ teaspoon, Birmingham 1930 by Vaughton &
Son. L-11.8cm; W-19g. ~ good gauge, marks and condition. Est. £25-45.

£15

Edwardian silver ‘Liverpool’ teaspoon with Liver bird finial, Chester 1907 by T. Latham &
E. Morton. L-12.1cm; W-19g. ~ excellent finial, crest-back, gauge and condition. Est. £25-65.

£15

Silver & enamel ‘Pavilion & Promenade Buxton’ teaspoon, Birmingham 1918, by Levi &
Salaman. L-10.6cm; W-10g. ~ good marks and condition. Est. £15-25.

£12

.31.

Lot
68.

69.

70.

71.

72.

73.

74.

75.

Description
Edwardian silver teaspoon with flute player finial, London 1903, by Charles Maas. L11.7cm; W-13g. ~ wear to marks, reasonable condition. Est. £15-25.

Reserve
£15

Victorian silver ‘Worcester Cath’ teaspoon, Chester 1899 by John M. Banks. L-12.1cm; W15g. ~ good marks and condition. Est. £20-30.

£18

Edwardian silver Edward VII silver coronation teaspoon, Birmingham 1901 by Levi &
Salaman. L-10.4cm; W-9g. ~ good marks and condition. Est. £25-35.

£25

Silver & enamel ‘George VI Coronation’ teaspoon, Birmingham 1936 by Turner & Simpson.
L-12.8cm; W-20g. ~ good marks and condition. Est. £25-35.

£25

Paisley silver Fiddle pattern teaspoon, by William Hannay with marks for Edinburgh 1812. L14cm; W-12g. ~ dents to bowl, otherwise good marks and condintion. Est. £12-20.

£12

Victorian silver Prince of Wales Feathers-back Old English Shell pattern teaspoon, London
1900 by Thomas Bradbury. L-11cm; W-13g. ~ very good condition. Est. £15-25.

£12

Pair George III silver Hanoverian pattern teaspoons, c. 1775 by Hester Bateman. L-11.6cm;
W-20g. ~ soft knocks to bowls, wear to bowl tips, otherwise good marks & condition. £25-45.

£20

Irish silver bottom marked Hanoverian pattern teaspoon, Dublin c.1775 by Michael Keating.
L-11cm; W-11g. ~ soft kink to bowl, otherwise good marks and condition. Est. £15-30.

£10

.32.

Lot
76.

77.

78.

79.

80.

81.

82.

83.

Description
Exeter silver Fiddle pattern salt spoon, 1816 by William Welch. L-10.5cm; W-13g. ~ good
marks and condition. Est. £10-15.

Reserve
£8

Greenock, 3 silver Old English pattern dessert forks by Heron with marks for Edinburgh
1825. L-17.6cm; W-105g. ~ wear to tines, otherwise good marks and condition. Est. £65-95.

£60

Banff, pair of Old English pattern teaspoons, c.1830 by George Elder. L-12.2cm; W-18g. ~
dents to one bowl, minor wear to bowl tips, otherwise good marks and condition. Est. £80-100.

£80

Greenock, pair of Old English pattern dessert spoons, c.1820 by Thomas Davie. L-17.7cm;
W-62g. ~ soft dents to bowls, minor wear to bowl tips, otherwise good marks & cond. £90-120.

£80

Victorian silver Fiddle pattern mustard spoon with gilded bowl, London 1883 by Charles
Boyton. L-13.2cm; W-18g. ~ good marks and condition. Est. £15-25.

£15

George III silver Hanoverian pattern tablespoon, London 1772 by George Smith II. L21.1cm; W-53g. ~ good marks and condition. Est. £30-40.

£30

Victorian silver Apostle serving spoon, Birmingham 1883 by George Unite. L-21.7cm; W61g. ~ good marks and condition. Est. £40-60.

£35

Pair of George III silver Old English pattern tablespoons, London 1766 by Thomas &
William Chawner. L-21.8cm; W-145g. ~ excellent marks and condition. Est. £65-95.

£60

.33.

Lot
84.

85.

86.

87.

88.

89.

90.

91.

Description
Exeter, set of 6 silver Fiddle pattern teaspoons, 1853, by ‘ES’. L-14.3cm; W-153g. ~ excellent
gauge, marks and condition. Est. £50-80.

Reserve
£40

George III silver Feather-edge Old English pattern tablespoon, London 1780 by Thomas
Northcote. L-21.4cm; W-61g. ~ minor wear to bowl tip, otherwise good marks & cond. £45-65.

£40

Aberdeen silver Fiddle pattern tablespoon, circa 1820 by Peter Ross. L-21.5cm; W-72g. ~
excellent gauge, marks and condition. Est. £65-95.

£60

Austrian silver dessert spoon and teaspoon, circa 1880. L-18.3cm (dessert); W-86g. ~ dessert
spoon excellent weight & condition, teaspoon – good marks and condition. Est. £20-30.

£15

Dutch .833 silver Old English Thread pattern dessert spoon, 1910. L-18.2cm; W-41g. ~ good
marks and condition. Est. £15-25.

£10

Russian silver & niello dessert spoon, circa 1896-1908. L-17.1cm; W-32g. ~ some wear to the
niello, otherwise good marks and condition. Est. £30-60.

£15

Scottish silver Kings pattern sugar tongs with shell bowls, Glasgow 1822 by ‘DMcD’. L15cm; W-55g. ~ excellent condition with good marks. Est. £20-30.

£14

George III silver Fiddle pattern caddy spoon, London 1810 by ‘JS’. L-9.1cm; W-13g. ~ good
marks and condition, a pleasing spoon. Est. £40-60.

£10

.34.

Lot
92.

93.

94.

95.

96.

97.

98.

99.

Description
Pair of silver die-struck ‘Tree with crossed Golf Clubs L.A.G.C’ Old English teaspoons,
Birm. 1922 by ‘WWK&S’. L-12.9cm; W-49g. ~wear to marks, good gauge. £25-65.

Reserve
£12

Silver ‘Aberdovy Golf Club’ teaspoon with golf club handle, Birmingham 1926 by Levi &
Salaman. L-12.2cm; W-14g. ~ good gauge, marks and condition. Est. £20-30.

£10

Italian, pair of .800 silver Celtic-point pattern teaspoon, circa 1900 by ‘A.H within knife, fork
& spoon’. L-15cm; W-39g. ~ good marks and condition. Est. £15-25.

£10

3 silver ‘Golf Club Medal for 1st Class’ Dognose Rattail pattern coffee spoons, Sheffield
1927/28/31, by John Round. L-10.5cm; W-47g. ~ good gauge, marks & condition. £20-30.

£12

Silver jam spoon, Birmingham 1912 by Levi & Salaman. L-14.4cm; W-15g. ~ good marks and
condition. Est. £20-30.

£10

Perth silver Bright-cut Celtic-point pattern teaspoon, circa 1790, by R. Dickson. L-12.4; W10g. ~ kink & spilt to bowl edge, otherwise good mark and condition. Est. £30-40.

£30

Aberdeen, pair of Fiddle pattern teaspoons, by George Jamieson, with marks for London
1852. L-14.4cm; W-52g. ~ good marks and condition. Est. £25-35.

£35

6 silver ‘NDWPC’ (Northampton District Water Polo Club!) teaspoons, Sheffield 1904-08, by
Cooper Brothers. L-11.2cm; W-72g. ~ good marks and condition. Est. £50-60.

£50

.35.

Lot
100.

101.

102.

103.

104.

105.

106.

107

Description
Elgin silver Fiddle pattern teaspoon, circa 1810 by John Keith. L-14.5cm; W-14g. ~ knocks to
bowl, otherwise reasonable marks and good condition. Est. £80-100.

Reserve
£80

Silver ‘Liverpool’ teaspoon, Birmingham 1920 by Levi & Salaman. L-10.3cm; W-9g. ~ good
marks and condition. Est. £10-20/

£10

Edwardian silver ‘Oxford University Rifle Club’ teaspoon, Birmingham 1907 by Elkington
& Co. L-14.4cm; W-28g. ~ good marks and condition. Est. £30-40.

£30

2 silver ‘Golf Club’ teaspoons, Sheffield 1932 by James Deakin & Sons. L-11cm; W-21g. ~
good marks and condition, pleasing designs. Est. £45-65.

£45

Scottish silver single struck Queens pattern teaspoons, Glasgow 1863 by Patrick MacFarlane.
L-14.8cm; W-46g. ~ good marks and condition. Est. £30-40.

£30

Greenock, pair of Fiddle, Thread & Shell pattern dessert spoons, by Heron with marks for
Edinburgh 1819. L-18cm; W-68g. ~ reasonable condition, good marks. Est. £40-50.

£40

Set of 6 George II silver Cupid-front Shell & Scroll-back teaspoons, circa 1755 by script
‘TJ’?. L-11.6cm; W-103g. ~ good detail, marks and condition. Est. £300-350.

£290

George II silver seaweed-front Shell-back Hanoverian pattern teaspoon, London c. 1755 by
‘script ‘JS’. L-11.8cm; W-16g. ~ good detail, marks and condition. Est. £80-120.

£75

.36.

Lot
108.

109.

110.

111.

112.

Description
James II silver Trefid spoon with Scroll-back & Ribbed Rattail, pick-dot initials ‘WC’ and
later script ‘CH’ initials, London 1687 by Thomas Corey of London & Warminster. L20.1cm; W-49g. ~ very old repair to bowl, excellent makers mark, the others would have been
clear if struck centrally on stem, overall good condition, a pleasing spoon. Est. £650-850.

Reserve

£650

Barnstable silver Seal-Top spoon, circa 1640, with prick-dot initials ‘KS over GW over 1640’,
possibly by Robert Matthew. L-17.2cm; W-44g. ~ wear to mark, no signs of a makers mark,
otherwise good shaped bowl, seal and stem. Est. £650-850.

£650

William III Britannia silver child’s Trefid spoon with ribbed rattail, London 1697 by ‘CO’.
L-14.6cm; W-16g. ~ wear to marks, top of handle very thin and possibly repaired, bowl reshaped, otherwise a reasonable spoon, and pleasing size. Est. £180-220.

£170

Pair of large George III silver Old English basting spoons, London 1813 by John Cowie. L30.7cm; W-216g. ~ soft dent to one bowl, otherwise excellent condition. Est. £280-340.

£270

Exeter silver Hanoverian pattern tablespoon, circa 1740 by James Strang. L-20.7cm; W-60g.
~ good makers mark, others worn, otherwise reasonable condition. Est. £55-75.

£50

.37.

Lot
113.

114.

115.

116.

117.

118.

119.

120.

Description
Scottish silver Hanoverian pattern tablespoon, circa 1770 by Adam Graham. L-20.5cm; W66g. ~ wear to marks and bowl tip, otherwise good condition. Est. £70-90.

Reserve
£70

George I silver Hanoverian pattern tablespoon, London 1722 by Hugh Arnett & Edward
Pocock. L-19.4cm; W-40g. ~ reasonably good marks and condition. Est. £70-90.

£70

Pair of George III silver Feather-edge Old English pattern teaspoons, London c.1780 by John
Lamb. L-12cm; W-19g. ~ a little over polished, otherwise reasonable. Est. £15-25.

£12

Pair of Victorian silver parcel-gilt single struck Grape & Vine pattern teaspoons, London
1869 by Henry Holland. L-13.6cm; W-46g. ~ excellent detail, marks and condition. Est. £30-50.

£25

Scottish silver Scottish Fiddle pattern teaspoon, circa 1770, not marked. L-11.5cm; W-13g. ~
good gauge and condition. Est. £15-25.

£15

Pair of George III silver Fiddle, Thread & Drop Oar pattern teaspoons, London 1795 by G.
Smith & W. Fearn. L-13.3cm; W-41g. ~ pattern not in Pickford’s, crest for the 5th Duke of
Leeds, soft dents to bowls, otherwise good gauge and condition. Est. £35-65.

£25

Victorian silver Classic pattern salt spoon, London 1843 by S. Hayne & D, Cater. L-11.4cm;
W-28g. ~ good gauge marks and condition. Est. £25-35.

£15

Pair of George III silver Bright-cut Old English teaspoons, Lon. 1790 by G. Gray. L-12.5cm;
W-25g. ~ very unusual decoration, marks worn, dents to bowls, otherwise good Est. £25-45.

£20

.38.

Lot
121.

122.

123.

124.

125.

126.

127.

128.

Description
Pair of George III silver teaspoons with shell bowls & twisted stems, Lon. 1822, no maker’s
mark. L-12.3cm; W-23g. ~ small split by one hallmark, otherwise good, very unusual. £35-55.

Reserve
£25

George III silver Double Bead Old English teaspoon, London c.1782, by George Smith. L12.9cm; W-15g. ~ unusual pattern, marks worn, otherwise good condition. Est. £20-30.

£10

Exeter silver Hanoverian pattern teaspoon, circa 1760 by James Jenkins. L-11.8cm; W-11g. ~
excellent maker’s mark and good condition. Est. £20-30.

£15

George III silver Fiddle & Thread pattern tablespoon, London 1792 by Richard Crossley. L21.5cm; W-84g. ~ Fiddle end has been turned, good gauge and condition. Est. £35-45.

£35

George III silver Fiddle & Thread pattern tablespoon, London 1792 by Richard Crossley. L21.6cm; W-80g. ~ Fiddle end turned, otherwiuse good gauge and condition. Est. £35-45.

£35

Indian Colonial silver Fiddle, Thread & Shell dessert fork, Calcutta c. 1840 by Arthur Pittar
& Co. L-17.4cm; W-58g. ~ tines a bit chewed, otherwise good gauge, marks & cond. £15-25.

£15

Newcastle silver Fiddle pattern mustard spoon, 1854 by Reid & Sons. L-14.7cm; W-23g. ~
good gauge, marks and condition. Est. £15-25.

£10

Irish silver Bright-cut Celtic-point pattern tablespoon, Dublin 1783 by John Pittar. L-23.5cm;
W-72g. ~ reasonable marks and condition, a pleasing spoon. Est. £110-130.

£110

.39.

Lot
129.

130.

131.

132.

133.

134.

135.

136.

Description
Irish silver Irish Star Bright-cut Celtic-point teaspoon, Dublin c1790 by John Shields. L12.3cm; W-11g. ~ strengthening repair to back of stem, otherwise a nice spoon. Est. £10-20.

Reserve
£10

Pair of George III silver Bright-cut Old English pattern teaspoons, London 1797 by Jonathan
Perkins Senior & Junior. L-12cm; W-22g. ~ wear to marks, otherwise good condition. £25-35.

£25

Pair of George III Old English pattern dessert spoons, London 1785 (Incuse duty) by Thomas
Wallis. L-17cm; W-64g. ~ good marks, reasonable condition. Est. £45-55.

£45

Set of 6 Scottish silver Fiddle pattern teaspoons, Glasgow 1832 by John Mitchell. L-13.6cm;
W-78g. ~ excellent marks and condition. Est. £55-75.

£50

Georgian silver Shell-back Hanoverian pattern teaspoon, London c.1760 by ‘W.T’. L-10.7cm;
W-8g. ~ good shell, reasonable marks and condition. Est. £20-30.

£20

Pair of George III silver Old English pattern teaspoon, London c.1775 by ‘W.C’. L-12.6cm;
W-30g. ~ soft knock to one bowl, otherwise good gauge, marks and condition. Est. £20-30.

£20

Irish silver Scroll-back Celtic-point pattern teaspoon, circa 1790 by John Sheils. L-13.1cm;
W-11g. ~ scroll very worn, otherwise a reasonable spoon. Est. £15-25.

£10

George III silver Old English pattern condiment ladle, London 1797 (double duty cusps) by
Thomas Wallis. L-10.3cm; W-11g. ~ good marks and condition. Est. £20-30.

£15

.40.

Lot
137.

138.

139.

140.

141.

142.

143.

144.

Description
George III silver Hanoverian pattern teaspoon, London c. 1770 by William Winter. L11.3cm; W-13g. ~ good gauge, marks and condition, a pleasing spoon. Est. £15-25.

Reserve
£10

Dutch .833 silver Apostle serving spoon, circa 1870. L-20.1cm; W-69g. ~ good size, gauge,
marks and condition. Est. £25-35.

£18

Dutch! silver perforated spoon with risqué nude within the decoration, Birmingham 1891 by
T. Hayes. L-18cm; W-45g. ~ (see: Sep/Oct ’04, p.25), good marks and condition. Est. £30-40.

£30

George III silver cauldron salt cellar, London 1762 by possibly James Waters. D-6.5cm; W42g. ~ marks worn, reasonable condition. Est. £40-50.

£40

Irish silver Hanoverian pattern tablespoon, Dublin 1763 by Alexander Richards. L-21.5cm;
W-68g. ~ maker’s mark worn, otherwise good marks and condition. Est. £60-80.

£60

Aberdeen silver Fiddle pattern teaspoon, circa 1810 by James Erskine. L-12.7cm; W-13g. ~
good marks, excellent condition. Est. £40-50.

£38

Pair of Scottish silver Celtic-point pattern teaspoons, Edinburgh c.1795 by Matthew Craw. L13.1cm; W-25g. ~ good marks and condition. Est. £30-40.

£28

Scottish silver Celtic-point pattern teaspoon, Edinburgh c. 1790 by Alexander Spence. L13.6cm; W-15g. ~ good marks and condition. Est. £25-35.

£22

.41.

Lot
145.

146.

147.

148.

149.

150.

151.

152.

Description
Exeter, pair of Bright-cut Old English with Shoulders pattern teaspoons, circa 1800, 1 by R.
Ferris & 1 by J. Hicks. L-11.8cm; W-21g. ~ overall reasonable. Est. £30-35.

Reserve
£28

Arts & Crafts silver Seal-Top pattern spoon, London 1988 by Guild of Handicraft. L-15.3cm;
W-36g. ~ good marks and condition. Est. £55-75.

£45

Silver & enamel ‘1937 G. VI’ coronation spoon, London 1936 by R.E. Stone. L-15.1cm; W29g. ~ good marks and condition. Est. £55-75.

£48

German silver eagle’s head salt shovel, Wursburg circa 1795-1810 by Georg Stehan Dorrfer.
L-12cm; W-13g. ~ good detail, marks and condition. Est. £55-85.

£45

George II silver Shell-back Hanoverian pattern tablespoon, London 1748 by Ebenezer Coker.
L-20cm; W-44g. ~ wear to shell & bowl tip, otherwise a reasonable spoon. Est. £40-50.

£40

Victorian silver-gilt Canova pattern dessert knife, fork & spoon, London 1872 by George
Adams. L-18.2cm (spoon); W-123g (spoon & fork). ~ in pristine condition. Est. £425-525.

£425

French, pair of 18th century silver ‘Scottish Fiddle’ pattern tablespoons. L-20.5cm; W-120.~
middle mark worn but others very readable, good weight & condition, pleasing spoons. £60-90.

£50

George IV silver Fiddle pattern caddy spoon with foliate engraved bowl, London 1825 by W.
Eaton. L-9.6cm; W-9g. ~ bowl a bit battered, otherwise good marks and condition. Est. £50-60.

£48

.42.

Lot
153.

154.

155.

156.

157.

158.

159.

160.

Description
Exeter silver Bright-cut pattern caddy spoon with shell bowl, circa 1800, by Richard Ferris.
L-6cm; W-8g. ~ marks worn, otherwise good condition. Est. £110-130.

Reserve
£110

Birmingham silver single struck Fiddle & Thread pattern mustard spoon, 1846 by Yapp &
Woodward. L-11.1cm; W-10g. ~ good marks and condition. Est. £30-40.

£28

Victorian silver Onslow pattern salt spoon with gilt bowl, London 1845 by John Figg. L9.4cm; W-9g. ~ good marks and condition. Est. £35-45.

£32

Victorian silver parcel-gilt ‘Shakespeares House, Stratford-on-Avon’ sugar spoon,
Birmingham 1894 by G. Unite. L-11.7cm; W-13g. ~ excellent condition. Est. £60-90.

£33

Pair of George II silver Shell-back Hanoverian pattern teaspoons, circa 1745 by Benjamin
Cartwright. L-11.4cm; W-21g. ~ good shell, marks and condition. Est. £45-65.

£44

George III silver Old English pattern tablespoon, London 1798 by Stephen Adams. L-21.2cm;
W-69g. ~ excellent marks and condition. Est. £40-60.

£40

Birmingham bottom marked Old English pattern tablespoon, 1777, by Edward Sawyer. L21.2cm; W-55g. ~ good marks and condition. Est. £90-110.

£85

George III silver Hanoverian pattern tablespoon, London 1767 by Thomas Wallis. L-20.6cm;
W-61g. ~ wear to bowl tip, otherwise good marks & reasonable condition. Est. £50-60.

£48

.43.

Lot
161.

162.

163.

164.

165.

166.

167.

168.

Description
George III silver Hanoverian pattern tablespoon, London 1763 by Thomas Dealtry. L20.6cm; W-55g. ~ wear to bowl tip, otherwise reasonable marks and condition. Est. £35-45.

Reserve
£35

Victorian silver Victoria pattern dessert spoon, London 1842 by John Whiting. L-18cm; W67g. ~ good weight, marks and condition. Est. £25-35.

£22

George III silver Bright-cut pattern sugar tongs, London 1794 by William & John Fisher. L14cm; W-27g. ~ good marks and condition. Est. £30-40.

£28

George III silver Old English pattern tablespoon, engraved ‘WL, Lt Sargt, 4 July, 1808’
above an arrow, London 1807 by Stephen Adams. L-21.9cm; W-61g. ~ maybe coincidently
there is also an arrow journeyman’s mark, good marks and condition. Est. £60-80.

£50

Victorian silver ‘Ivy Leaf’ pattern egg spoon, London 1841 by William Eaton. L-12.1cm; W16g. ~ wear to gilded bowl, maker’s mark worn, otherwise in good condition. Est. £25-35.

£20

Victorian silver ‘Ivy Leaf’ pattern egg spoon, London 1841 by William Eaton. L-12.2cm; W16g. ~ wear to gilded bowl, maker’s mark worn, otherwise in good condition. Est. £25-35.

£20

American sterling silver teaspoon, circa 1910 by Tiffany & Co. L-14.3cm; W-35g. ~ good
marks and condition. Est. £20-30.

£15

Russian & French silver Fiddle pattern teaspoons, Moscow 1860 & France c.1890. L-14.2cm;
W-45g. ~ almost matching each other, good marks and condition. Est. £30-50.

£30

.44.

Lot
169.

170.

171.

172.

173.

174.

175.

176.

Description
French .950 silver Fiddle pattern teaspoon with Russian style decoration. Circa 1890 by
‘N.V’. L-14.3cm; W-21g. ~ good marks and condition. Est. £15-25.

Reserve
£15

George IV silver Fiddle pattern dessert fork, London 1821 by Paul Storr. L-16.8cm; W-44g. ~
wear to tines, otherwise good gauge, marks and condition. Est. £55-75.

£35

Inverness silver Fiddle & Thread pattern tablespoon, circa 1820 by Jamieson & Naughton. L22.1cm; W-74g. ~ good marks and excellent condition. Est. £120-140.

£100

George I silver marrow scoop, London 1721 by James Morson. L-22.5; W-52g. ~ good gauge,
marks and condition. Est. £180-220.

£160

George II silver marrow scoop with reversed scoops, London 1732 by Samuel Hitchcock. L24.1cm; W-58g. ~ good marks and condition. Est. £180-220.

£180

Scottish silver Hanoverian Rattail pattern tablespoon, Glasgow c.1730 by Robert Luke. L20.3cm; W-68g. ~ bowl tip straightened, otherwise reasonable marks and condition. £180-220.

£180

George I Britannia silver Dognose Rattail pattern tablespoon, London 1714 by George Cox.
L-20.4cm; W-55g. ~ good marks and condition. Est. £110-130.

£110

Queen Anne Britannia silver Hanoverian Rattail pattern tablespoon, London 1712 by John
Ladyman. L-20.4cm; W-77g. ~ good gauge, marks and condition. Est. £100-140.

£80

.45.

Lot
177.

178.

179.

180.

181.

182.

183.

184.

Description
George II silver marrow scoop tablespoon, London 1750 by John Wirgman. L-20.5cm; W54g. ~ very good marks and condition, pleasing. Est. £240-280.

Reserve
£230

Scottish silver Old English pattern salt spoon with shell bowl, Edinburgh c. 1780 by Patrick
Robertson. L-9.3cm; W-9g. ~ good gauge, mark and condition. Est. £25-35.

£18

Scottish silver Thread pattern sugar tongs with shell bowls, Edinburgh c. 1810 by John Glen
of Glasgow. L-14.5cm; W-43g. ~ good marks and condition. Est. £30-40.

£28

George III silver Bright-cut pattern sugar tongs, London c. 1790 by Joseph Perry. L-14.4cm;
W-37g. ~ arms slightly buckled and wonky, otherwise good marks and condition. Est. £30-40.

£28

Dundee silver Fiddle pattern sugar tongs, by William Constable with marks for Edinburgh
1817. L-14.7cm; W-55g. ~ good gauge, marks and condition. Est. £30-40.

£25

Pair of Scottish silver Feather-edge Old English with Shoulders pattern teaspoons, c. 1770
by Alexander Gairdner. L-12.6cm; W-25g. ~ excellent gauge, marks and condition. Est. £35-45.

£30

Perth silver Oar pattern teaspoon, circa 1800 by William Ritchie. L-13.9cm; W-15g. ~ good
marks and excellent condition. Est. £35-55.

£32

Aberdeen silver Old English pattern teaspoon, circa 1800 by John Leslie. L-13.6cm; W-12g. ~
soft kink to bowl edge, otherwise good marks and condition. Est. £20-30.

£15

.46.

Lot
185.

186.

187.

188.

189.

190.

191.

Description
Scottish silver Scottish Fiddle pattern teaspoon, Glasgow c.1770 by Milne & Campbell. L12cm; W-11g. ~ dent to bowl, otherwise good mark and condition. Est. £30-40.

Reserve
£28

Perth silver Scottish Fiddle pattern teaspoon, circa 1775 by James Cornfute. L-12.4cm; W11g. ~ split to bowl, otherwise good mark and condition. Est. £18-25.

£18

Scottish silver Celtic-point pattern salt shovel, Edinburgh 1823 by Alexander Wilkie. L10.8cm; W-9g. ~ good marks and condition. Est. £20-30.

£18

George III silver Bright-cut Old English pattern tablespoon, London 1784 (incuse duty mark)
with DUTY DRAWBACK mark by Hester Bateman. L-22cm; W-63g. ~ The Duty
drawback mark was used on exported wares between 1st December 1784 and 24th July 1785 and
is a very rare mark to find. ~ minor wear to bowl tip, bright-cutting worn, otherwise good
marks, excellent drawback mark. Est. £250-350.

£200

George III silver Bright-cut Old English pattern tablespoon, London 1784 (incuse duty mark)
with DUTY DRAWBACK mark by Hester Bateman. L-21.6cm; W-63g. ~ matching the
above lot, bright-cutting worn, otherwise good marks, excellent drawback mark. Est. £250-350.

£200

Cupar silver Fiddle pattern tablespoon, circa 1810 by George C. Constable. L-21.9cm; W65g. ~ wear to bowl tip, soft knock to bowl, maker’s mark struck twice & reversed. £75-125.

£50

Ballater silver & amethyst teaspoon, engraved ‘Braemar’ in the bowl, by William Robb, with
marks for Edinburgh 1926. L-10.6cm; W-9g. ~ good marks and condition. Est. £45-65.

£35

.47.

Lot
192.

193.

194.

195.

196.

197.

198.

199.

Description
Ballater silver & citrine teaspoon, engraved ‘Ballater’ in the bowl, by William Robb, with
marks for Edinburgh 1924. L-10.9cm; W-9g. ~ good marks and condition. Est. £45-65.

Reserve
£35

Irish silver Fiddle pattern teaspoon, Dublin 1851 by J. Smyth. L-15cm; W-23g. ~ 2 small
kinks to bowl edge, otherwise good gauge, marks and condition. Est. £15-25.

£15

Russian silver Fiddle pattern teaspoon, circa 1908-1917. L-14.8cm; W-33g. ~ very good
gauge, good marks and condition. Est. £20-30.

£15

William IV silver Fiddle pattern teaspoon, London 1834 by Adey, Joseph & Albert Savory. L14.4cm; W-23g. ~ good marks and condition. Est. £12-18.

£12

George III silver Fiddle pattern tablespoon, London 1811 by Paul Storr. L-21.9cm; W-89g.
~ very good gauge, marks and condition. Est. £125-175.

£110

Provincial/Colonial silver Old English pattern tablespoon, circa 1780 by ‘DH’. L-21.4cm; W68g. ~ possibly Barbados, good marks, excellent condition. Est. £125-175.

£125

Set of 3 silver & enamel ‘1937 Coronation’ coffee spoons, one enamelled red, one white &
one blue, Birm. 1936 by W.H. Haseler. L-9.9cm; W-31g. ~ good marks & condition. £45-65.

£40

Jersey silver Old English pattern teaspoon, by Bruce Russell. L-11.3cm; W-14g. ~ not sure
about age but would guess at c.1970, good marks and condition. Est. £15-25.

£8

.48.

Lot
200.

201.

202.

203.

204.

205.

206.

207.

Description
Edwardian silver private-die (a cannon over B.V.A) Hanoverian teaspoon, Birmingham
1907 by Charles Wilkes. L-14.6cm; W-24g. ~ good marks and condition. Est. £20-30.

Reserve
£10

Dumfries silver Fiddle pattern tablespoon, circa 1810 by David Gray. L-22.5cm; W-68g. ~
good marks and excellent condition. Est. £100-130.

£100

Set of 12 silver ‘The Queen’s Beasts’ teaspoons, with gilded finial, cased, London 1972 by R.
Comyns. L-11.7cm; W-338g. ~ with certificate & newspaper clipping from 1972 stating the
cost at £200 for the set, numbered 202 of 2000, good marks and condition. Est. £150-200.

£125

Victorian silver Fiddle pattern caddy spoon, London 1845 by ‘MH’. L-9.4cm; W-15g. ~ tiny
wee dent to bowl, otherwise good marks and condition. Est. £45-65.

£35

Austro-Hungarian .800 silver ‘Scottish Fiddle’ pattern soup ladle, circa 1895. L-32cm; W205g. ~ good marks and condition. Est. £90-120.

£85

Silver & enamel ‘Norwich’ coffee spoon, Birmingham 1973 (Bi-centenary mark) by Deakin &
Francis. L-9.4cm; W-8g. ~ good marks and condition. Est. £15-25.

£5

Chester, pair of silver Fiddle pattern salt spoons, 1842 by J. Sutter of Liverpool. L-9.4cm; W19g. ~ good marks and condition. Est. £55-75.

£55

Chester silver Fiddle pattern teaspoon, 1828, by John Coakley of Liverpool. L-13.6cm; W15g. ~ good marks and reasonable condition. Est. £15-25.

£15

.49.

Lot
208.

209.

210.

211.

212.

213.

214.

Description
Chester silver Fiddle pattern teaspoon, 1838 by J. Sutter of Liverpool. L-13.8cm; W-19g. ~
slight kink to owl edge, reasonable condition, good marks. Est. £15-25.

Reserve
£15

Chester silver Fiddle pattern salt spoon, 1842 by J. Sutter of Liverpool. L-9.8cm; W-7g. ~
bowl re-shaped, reasonable condition, good marks. Est. £15-25.

£15

Elizabethan silver Seal-Top spoon, London 1598 by William Cawdell. L-16.2cm; W-39g. ~
typical wear to bowl tip, marks quite worn but readable, good knop, a satisfying feel. £650-850.

£325

George I silver Hanoverian Rattail pattern tablespoon, London 1721 by Henry Clark I. L19.5cm; W-53g. ~ minor wear to bowl tip, otherwise good marks & condition. Est. £60-80.

£50

Silver ‘Milton Hall Club’ teaspoon, Birmingham 1927 by William James Dingley. L-11.4cm;
W-22g. ~ good weight, marks and condition. Est. £15-25.

£12

Silver ‘Milton Hall Club’ teaspoon, Birmingham 1926 by William James Dingley. L-11.4cm;
W-22g. ~ good weight, marks and condition. Est. £15-25.

£12

Silver & enamel ‘Whitstable’ teaspoon, Birmingham 1964 by ‘E.J.Ltd’. L-11cm; W-15g. ~
good gauge, marks and condition. Est. £15-25.

£12

.50.

POSTAL AUCTION INFORMATION
Your written, email or faxed bids should be with us, please, by no later than 12.00pm, on the day of
the sale. Please note that purchase prices are subject to a 10% buyers premium (plus VAT on the
commission) and £6.00 for postage & packing per consignment.

Members are welcome to come to view the lots on offer at 26 Burlington Arcade, London.
Bidding
The Lot is offered to the top bidder on approval, at a figure that is 50% the difference between that
bid and the under bid or, where only one bid is received, at 50% the difference between that figure
and the reserve. Should two or more members submit an identical top bid the Lot is offered to the
member whose bid was received first, at that price. The Lot will be sent to you for approval where
you can decide to either purchase or return the Lot.
When submitting your bid(s) please make sure you clearly state the Lot number, a brief description,
your bid (excluding premium), name & address and a telephone or fax number.
If you are successful we will telephone you on the day of the sale from 6pm to confirm your
purchase(s) and at what price. Also to confirm that someone will be at home the following
Thursday morning, to receive the lot(s), sent by guaranteed delivery.
We request payment within 48 hours of your receiving the lot(s), or their immediate return (together
with a refund of the postal and packaging charges (£6.00) incurred in the failed transaction) should
you decide not to take up your option to purchase.
Overseas Based Bidders
• If successful, we will notify you by fax or email.
• Please note that Lots are not dispatched until payment in Sterling has been received, also that
postage/ packing is charged at £12.00 per package regardless of weight or destination.
• Although every assistance will be provided to trace missing packages, please note that our
responsibility ends once a package leaves the United Kingdom.
Vendors
All members are invited to enter Lots (max. 10) for the Silver Spoon Club Postal Auction.
• Commission is charged at 10% (plus VAT on the commission) of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in
settlement where lots have been purchased by overseas members, or where a lot has been
rejected by a U.K. member thus necessitating a further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £6.00 for
postage & packaging.
General Information
• The Auction results will be printed in the next Finial.
• All measurements are approximate.
• The Silver Spoon Club holds no responsibility for description. All purchasers must satisfy
themselves on their lot(s) prior to payment.
• Members participating in the auction are deemed to have accepted that we are not to be held
personally responsible for any losses incurred by members, for whatsoever reason.

-o-o-o-o-o-o.51.

The next Club Postal Auction will take place
on Thursday 28th June 2007
Members are invited to submit their Lots (max. 10) for the next postal auction by posting or
delivering by hand up until the 8th May. Please provide clearly a full and comprehensive
description, if possible, of your various lots, remembering to note all relevant facts such as
makers, dates and interesting features etc and reserve. Also please clearly state your name,
address and telephone number. Please never intentionally submit repaired, damaged,
burnished or mediocre items, as such will not sell.
Vendors
• Commissioned is charged at 10% (plus VAT on the commission) of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in
settlement where lots have been purchased by overseas members, or where a lot has been
rejected by a U.K. member thus necessitating a further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £6.00 for
postage & packing.

-o-o-o-o-o-o-

First Tuesday
On the first Tuesday of every month, members and friends are welcome to join us for
tea & coffee upstairs at 26 Burlington Arcade anytime between 3.00pm and 5.30pm.
Come and meet other members and discuss the latest topics in the Finial!!! and any
new ones you may have.
-o-o-o-o-o-o-

Contributions
Just a reminder that The Finial is your forum.
If you are thinking of writing an article, can answer a query, need help identifying a
hallmark or have a question or comment, send it in!
-o-o-o-o-o-o-

Back Copies of The Finial
If anyone would like to see a list of back copies available
please contact us and we will send it to you. (Back copies £6.00 each)
-o-o-o-o-o-o-

Yearly subscription to The Finial
UK - £39.00
Europe (including Eire) - £43.00; N. America - £47.00; Australia - £49.00

-o-o-o-o-o-oThe Finial is the illustrated journal of “The Silver Spoon Club of Great Britain”
Published by ‘Daniel Bexfield Antiques’
26 Burlington Arcade, Mayfair, London, W1J OPU.
Tel: 020 7491 1720

Fax: 020 7491 1730

Email: silverspoonclub@bexfield.co.uk

All views expressed are those of the authors and not necessarily those of The Finial.

