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Introduction
I am very happy at the moment for several reasons, we are approaching Christmas and Dame Judi
Dench switched the Burlington Arcade Christmas lights on this week, and they look fantastic. We
even have a red carpet running the length of the Arcade, and for those that do not know the Arcade,
it is very long, so do come and have a look at the best lights in London.
Sophie has settled very comfortably in Cambridge at Jesus College and now, I have found her
replacement, Matthew Raymond. Matthew has been here for two weeks, who is also settling in very
well indeed, meeting Silver Spoon Club members. He is new to the world of silver but is keen to
learn and has enjoyed listening and being shown interesting and unusual spoons and their
hallmarks. If you need to phone or contact us, please be lenient with Matthew whilst he gets to
know you all and how things are organized.

Wishing you all a very Merry Christmas,
Daniel.

-o-o-o-o-o-o-

Review - The Spoon Club’s 5th Annual Meeting
By Mark Nevard
On Saturday 30th September club members met at the Hilton Hotel, Swindon for another varied,
instructive and enjoyable day.
Regrettably Daniel was unable to attend to host the meeting as, with no replacement yet for the
recently departed Sophie, he could not leave his establishment in Burlington Arcade. He did
however contribute, much appreciated, bottles of wine for our lunch.
The other regretted absentee from the agenda was Alan Kelsey. He, like Jeremy Griffin, who’s wife
Penny-Ann gave the memorable paper last year on commissioning new spoons, is recovering from
surgery. We wish them both a continued speedy recovery and look forward to seeing them next year
and to listen to Alan’s paper on the Higgins Die Records.
Despite these absences the day flew by with erudite papers on condiment spoons, commemoratives,
fakes & forgeries, Robert Gray, Roman spoons and the lesser known members of the Harache
family. We learnt unexpected facts such as the enamelling methods for cheaper souvenir spoons of
remarkably high quality, the devices fleeing Huguenots used to bring their tools with them to
England, the difference between first and fourth century Roman spoons and how to spot a caddy
spoon made from a watch case.
Many members brought along prized possessions to contribute to the discussion sessions. Small
groups could be seen at the tables earnestly disputing the purpose and provenance of items or
examining examples of rare marks.
Organisation of the event by Chris and Sarah Bell was, as usual, of the highest order and to them, to
Daniel’s provision of extensive photographic and other support, to the authors Peter Bentley, Robert
Le Mare, Tony Dove, Walter Brown, David Whitbread and David McKinley go our grateful thanks.
We hope the authors will make their papers available to the editor and that he will include them for
publication over the coming months.

-o-o-o-o-o-o.3.

John Jones – Exeter’s Greatest Goldsmith
By Tim Kent, F.S.A.

We have not yet discovered his place of origin, or where his apprenticeship was served; the first
mention of John Jones is his admission to Freedom of the city of Exeter on 9th September 1555,
upon payment of the sum of £1, which suggests that Jones had come from elsewhere. On 22nd May
1557 he married Joan Yeedes (a name spelt in many different ways, Yeds, Eades, Eedes, Edes, etc):
it can be inferred that she was closely related to John Edes, apprenticed to John Jones and later a
fine goldsmith in his own right.
Jones belonged to the central Exeter parish of St. Petrock’s, where he was churchwarden in 1570,
having served as Bailiff of the City in 1567. He lived in a house adjacent to the Broadgate, a prime
business site, and by this time was advancing himself to a very prosperous state. As early as 1571
he had charged St. Petrock’s the sum of £1-15-5 for ‘Changing the Chalice into a Cup’, and in this
year the London Company’s Wardens had visited Exeter in advance of the expected general
diocesan requirement for such re-making. As an additional measure the Company, on 1st October
1572, agreed a payment of £2-10-0 to Henry Hardwick, a freeman who had resided at Exeter for
more than a decade, ‘in respect of such charge as he hath been at in learninge ye knowledge of
assaies making by appointment of this Companie’. How, or to what extent, assaying was carried on
at Exeter, in unclear, and there is no tangible evidence of any official office.
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and Agnes ‘my greatest new round salt of the weight of 28 ounces’. Items of plate were bequeathed
to grandsons, one whom was John Bridgeman, son of daughter Alice, who had married Thomas
Bridgeman at St. Petrock’s in 1576. Jones would have been proud indeed if he had known that this
grandson would become Bishop of Chester and father of Chief Justice Sir Orlando Bridgeman, from
whom descend the Earls of Bradford. Jones’ son Zachary, however, whom his father had sent up to
Christ Church, Oxford, and then to Lincoln’s Inn, proved to be a ‘remittance man’ who had
‘misspent his time contrary to my will and hath wasted a greater sum of money than any other of my
children’.

Fig. 3

The prime property adjacent to the Broadgate later passed to the leading 17th century Exeter
goldsmith Ralph Herman, whose will (1662) records that he had lately purchased it from ‘doctor
Bridgeman late Bishop of Chester and Sir Orlando Bridgeman his son’.
The Jones workshop produced some of the very best Elizabethan spoons, and his apprentices John
Edes, Christopher Easton and William Bentley followed in his footsteps.

Fig. 4

Fig. 5

The spoon shown here is a particularly fine specimen, as good as the best London-made examples
of this period, circa 1570. Figures 2 & 3 show front and back, figures 4 & 5 the finely modelled
finial (St. Paul with sword and cartwheel nimbus). Figure 6 shows the maker’s mark on stem, and
figure 7 the bowl mark, an escutcheon or escallop. These are the pre-1575 punches used by the
Jones workshop, and a dating to circa 1570 is indicated. Any suggestion that the escallop mark
relates in some way to Poole (Dorset) is moonshine: it is much more likely to indicate a shop-sign
or merely a mark selected without specific meaning because Jones felt that (following London) a
bowl-mark was needed. With an above-average weight of 2.4oz (the customer got what he was
prepared to pay for) this spoon is a remarkable survival and tribute to one of Elizabethan England’s
most successful provincial goldsmiths and entrepreneurs.

Fig. 6

Fig. 7
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Lost and Found
By Eric J.G. Smith

A large number of medieval silver treasures of all kinds have been discovered over the years in unusual
circumstances. In this paper I trace the story of the 14th Century ‘Shrewsbury Saucer’, its find, contemporary
domestic use & literary association, the Leopard’s head punch mark, its introduction in 1300 & historical
backcloth.
“Soon on trusty trestles1 a table was put up,
Then covered with a cloth shining clean and bright,
And set with silver spoons, salt-cellars and napkins,
The worthy Knight washed willingly, and went to his meat,
In seemly enough style servants brought him,
Several fine soups, seasoned lavishly,
Twice-fold, as fitting, and fish of all kinds,
Some baked in bread, some browned in coals,
Some seethed, some stewed and savoured with spice,
But always subtly sauced, and so the man liked it”.
(‘Sir Gawain and the Green Knight’ (Lines 883 - 892, XVI), by an unknown Cheshire or Lancashire Poet,
circa 1375, translated into modern from middle English by Basil Stone, 1959; p 59) 2.
By the time the unknown author of ‘Sir Gawain and the Green Knight’ had completed his lengthy alliterative
poem of some 2528 lines, in about 1375, and from which the above passage is taken, the small silver saucer,
the subject of this paper, albeit a spice plate3, is likely to have been in constant domestic use in some wealthy
lay household or ecclesiastical establishment throughout the greater part of the same century. This assumes
that, of course, the saucer had not been thrown out with the rubbish by some careless kitchen hand during the
course of its very early existence and thus remained lost until it was found by chance some six and a half
centuries later!
That the particular saucer to be discussed should, to date, be the only known extant English wrought silver
example of its kind to have survived, indeed to have been found, is extraordinary, allowing that wills and
inventories, dating back from the 18th to at least the 14th century, if not earlier, record numerous silver
saucers and/or spice plates. In the intervening period such articles mostly retained the same form and
approximate diametrical measurements as the 14th century Shrewsbury Abbey example, allowing for stylistic
changes in decorative ornamentation, evidence of which can be seen in the more plentiful extant
contemporary pewter examples preserved in private and museum collections.
Examples of the above are an early 15th century pewter saucer, punched with Lombardic initials, from the
‘Sandy Law Pewter Collection’, sold by auctioneers Phillips (Chester), Lot 111, on the 25th September 1997,
for an exceptional £5000, and dating from about a century later, circa 1500, a similar pewter saucer, marked
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with the original owner’s initials ‘S’ and a crowned ‘I’, was apparently found in Westminster and is now in
the London Museum. Thus, allowing for variations in the making over a period of two hundred years, viz:
1300, 1400 and 1500, the silver and two pewter saucers are similar in both form & plainness and also in
having broad rims and deep bowls. In the cases of the silver and London Museum4 pewter saucers the rims
have moulded edges whereas that on the ‘Law’ saucer is etched. Again, the diametric measurements of the
three saucers are very similar, respectively, the silver saucer 14cm, the London Museum example 14.8cm
and the ‘Law’ example 14 cm.
Turning to Sir Gawain, as it will have been noted, the poem was written in the same century, the 14th, which
saw the making of the silver saucer, albeit spice-plate, and diamond-point spoons. The substance of the
quoted passage from the poem is interestingly relevant. Fortunately, thanks to the scholarly rendering of the
passage, indeed, the whole poem of some 2528 lines, from Middle English into 20th century Modern by
Brian Stone, ‘Sir Gawain and the Green Knight’ is readable. For example, most of us would have
considerable trouble fully comprehending the translated quoted bottom line from the passage which reads in
its original Middle English form: “And ay sawes so sleye that the segge liked”5.
In the introduction to his translation of Sir Gawain, Brian Stone wrote “the poet’s confident sophistication
has led more than one scholar to suggest that he may have been a member of John of Gaunt's (1340 - 1399)
entourage”. The same authoritative writer, in his compilation, ‘The Age of Chaucer’ (p. 483; Vol. 1; A
Guide to Engl. Lit’ Pel Bks; 1954), opined of the unknown author’s “familiarity with court life . . . (and his) .
. . high social status”. In the circumstances, it would seem the milieu of the unknown poet, like that of his
subject, was of the knightly class.
Certainly the references to Sir Gawain having “washed (his hands) willingly”, seated at a table, “covered
with a cloth shining clean and bright”, “set with silver spoons, salt-cellars (ME, ‘salures’) and napkins”, the
rich courses of “fish of all kinds” and, particularly relevant, the food “savoured with spice but always subtly
sauced”, are, in this writer’s view, a personal reflection of the poet’s own courtly lifestyle. Thus, it would be
reasonable to assume, the poet would have treated the silverwares mentioned as simply articles for everyday
domestic use, whether, like Sir Gawain, dining on his own, or in the more splendid company of John of
Gaunt’s court. In the event, the silver spoons are likely to have been of the aforementioned diamond-point or
acorn (acrinsse) knop variety; the spoons, whether belonging to the host or guests, would be placed on the
table, before the meal, wrapped in napkins, as apparently indicated in the line from the poem. The mentioned
salt cellars were probably a medieval variation of the trencher, not very large, cylindrical or square shaped,
of the sort, some 500 or so, recorded in the 1339 Royal Wardrobe Inventory of Edward III (1327 - 1377),
incidentally, the father of John of Gaunt. Whether, as a guest of the latter, our poet’s social standing allowed
him to sit above or below the large ‘Standing Salt’, set in the centre of the table, will never be known.
Like Sir Gawain, the poet would have “washed willingly” his hands, not only before eating, but between
courses and on finishing his meal. Other than the odd sucket fork for sugared sweetmeats, the domestic fork
was virtually unknown in England until the late 17th century. Thus, the poet and his courtly contemporaries
would have had only a spoon, knife and their hands with which to eat, the spoon limited to using with semiliquids, soups and sauces. To quote W.J. Cripps “We must remember that sometimes more than one person
ate off the same dish, and that with the fingers, aided only by a knife and spoon, as the case required” (‘Old
English Plate’, p.317; 9th ed. 1906). Hence the necessity for the use of napkins and washing of hands. A
contemporary source, ‘The Boke of Kervying’ instructing servants before serving, that “thyn ewery (ever)
arayed (equipped) with basins and ewers and water hote and colde and se ye have napkins”, while the
‘Babees Book’ instructs what to do when people have finished eating: “Thanne somme of yow for water owe
(out) to goo . . . Somme hold the clothe, some poure uppon his hande”. (‘Early English Text Society’ editor
F.J. Furnivall, 1868). The use of silver basins for the purpose thus described, rather than from any sense of
hygiene, is reflected in wills and inventories dating up to the early 18th century. To quote Cripps “With the
appearance of forks the use of the basin was to a great extent discontinued, and most of the basins
themselves have disappeared, perhaps to be converted into forks” (Ibid, p.318).
Before returning to discuss the silver saucer, in which incidentally, the use of spices and sauces, such as
those related in the poem, will be referred to contextually, first some account of Shrewsbury Abbey, where
the article was found.
The once great Benedictine Abbey of SS. Peter and Paul, situated on the fringe of the ancient county Town
of Shrewsbury (Shropshire), was founded by Roger Montgomery, the first Earl of Shrewsbury, a kinsman of
William the Conqueror (1066 - 1087), sometime between 1083 and 1087, on the site of an early Anglo-
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vinegar, seasoned with ginger, salt, pepper and cinnamon” (‘A Baronial Household of the Thirteenth
Century’ p.118; by M.W. Larbarge, 1965)8. The Shrewsbury Abbey saucer also would have served as a spice
plate, which was often used for ready-made mixtures of spices, such as ‘powdour douce’ (sugar and
cinnamon) in disguising the ‘freshness’ of cooked fish and meats (Ibid, Hammond, p.130; Ibid, Larbarge,
p.118). On the other hand, spices were included in the cooking, as suggested by Sir Gawain’s stewed fish
savoured with spice.

Fig. 5

The Early Leopard’s Head Punch-Mark
As already noted, in spite of numerous recordings of silver saucers and spice-plates (often of gold) in early
wills and inventories, it is extraordinary that the Shrewsbury Abbey silver saucer is the only English existing
example wrought from the metal known to date. However, the extraordinariness, indeed, the importance of
the Shrewsbury Abbey silver saucer lies in the circular punch-mark, enclosing an uncrowned ‘leopard’ head,
struck on the edge of the rim and which, until the time of its discovery, was unknown. As it will be seen from
Figure 5a & b, the punched portrayal of the head shows a dipped forehead, the rounded ears level with
deeply-set eyes and having prominent jowls. In some respects the features are similar to the head struck on a
diamond-point spoon of c.1400, referred to by the Hows’ as the ‘Arabian leopard’s head’9. However, unlike
the latter, the Shrewsbury example appears not to have either a tongue or beaded surround (Fig. 6a - e).

Fig. 6a – e.

As it will be discussed in detail later in the article, the leopard’s head punch-mark was first mentioned in the
Statute of 1300. However, just as important was the Statute of Stepney, 15th May 1299, the precursor of the
1300 Statute. In essence this Statute relates to the import of “bad moneys”, referred to as “pollards and
crockets” (base or sub-standard metal), which were exchanged for English wrought sterling silver and minted
pennies at the same value, while in turn the sterling silver would be exchanged in Europe (particularly in
Flanders, the centre of the wool and leather markets) for twice the weight of base coinage, and so on and so
forth. Accordingly, the 1299 Statute decreed that anyone caught bringing “such moneys into our kingdom . . .
(will do so) on pain of forfeiture of life and goods . . . (however) . . . people of whatever land . . . can safely
bring to our exchange all sorts of money of good silver . . . without their being forfeited”, and, importantly,
“no one of our kingdom . . . may sell leather, wool (etc.) except in return for good and lawful sterlings or
plate of silver assayed and marked at our great exchange”10. The last passage seems to confirm the Hows’
reasoning . . . “that it is possible some system of marking was used in England by the early guilds, both in
London and the Provinces, long before the date of the (1300) Act”. The authors, by way of an example, show
what is deemed the earliest known leopard’s head punch-mark, much worn, and which they refer to as the
‘Grecian’, on an acorn-knop of circa late 12th/early 13th century11.

.9.

Both the 1299 Statute’s and Hows’ respective references to the marking of English wrought silver prior to
the Act of 1300 may possibly be traced back to 1238. In that year, following the fraudulent practices of some
London goldsmiths, an Ordinance of Henry III (1216 - 1379), ordered London’s Mayor and Aldermen to
choose “six of the most discreet goldsmiths”, the forerunners of the wardens of the Goldsmiths’ Company, to
superintend the craft and see to it that all silverwork was wrought in full public view. The Statute decreed
also the standard of wrought silver was to be that of the English sterling coinage, viz 92.5% pure silver and
7.5% alloy, or that every pound Troy comprised 11.2 oz. of pure silver and 18 dwt alloy. Although the
Statute seemingly applied to London there is evidence suggesting that similar rulings on standards of
wrought silver were exercised by provincial town guilds.
Sterling standard silver was also wrought in France, dating from 1275 until 1355, when the finer 0.959
(argent-le-roy) was introduced. In 1275 Phillip III (1270 - 1285) required all French goldsmiths to mark their
silverwares with the mark (seign) of the town where they lived (‘poincon de maison commune’) “under pain
of forfeiture”. (ref: ‘Old French Plate’, W J. Cripps, 1880, pp. 5, 6 & 12). Of particular interest is the ‘flos
glelli’ or fleur-de-lis, the Paris mark, which the 1300 Statute of Edward I incorporated as the standard mark
for English goldwork and which may have also inspired the introduction of the leopard’s head mark. During
the period of years between the 1238 Ordinance and the Statute of 1300, as referred to by the Hows’, and in
the 1299 Statute’s text, a haphazard form of assaying and the marking of goldsmiths silverwork may have
been employed by both the London and provincial guilds, possibly using their respective town’s heraldic
devices as assay marks, based loosely on the above French ‘poincon de maison commune’.
Indeed, it may be that the Hows’ ‘Grecian leopard’s head’, to judge by the crudeness of its design, was an
example of a pre-1300 guild’s assay mark, or possibly had something to do with the 1299 Statute’s ordinance
on the “good and lawful sterlings or plate of silver assayed and marked at our great exchange”.
In spite of forfeiture of life and possessions, the drain of good sterling standard wrought silverwares and
coinage out of England in return for almost worthless base money profoundly affected the country’s
economy. To quote from the revised Jackson’s, 1989, page 20, “money, silver vessels and bullion continued
to be taken out of the realm secretly in sacks of wool, hides, bales and otherwise in divers manners and base
money imported”. The same source refers to the Calendar of Close Rolls. Ed. 1.7 Dec 1278, in which the
barons and bailiffs were required to search “diligently all merchants, native or foreign and other Christians
and Jews wishing to pass through (Winchester), and . . . to be arrested all those in whose possession silver
plates, clipped money or other broken silver shall be found, and to cause such silver, etc to be kept safely so
they may answer to the King . . .” (Ibid, cite p.20).
It is this writer’s opinion that Edward I was not interested in wrought silver other than for his own personal
domestic use. So far as he was concerned it was potentially a source of bullion, readily available for
conversion into monies to finance his campaign against the Welsh (building castles to control the
Principality), battling against Scotland’s hero Robert the Bruce (r. 1306 - 1329), and keeping his arch enemy
Phillip IV (1285 - 1314) at bay in Gascony.
Edward I enacted many statutes and earned the title ‘The English Justinian’ (after Justinian I 527 - 565, the
Byzantine Emperor who codified Roman law), which he sometimes cruelly misused. Thus, the distinction
between the Christians and Jews referred to in the above Calendar Rolls of 1278 was, for the latter, ominous.
Like his father Henry III, Edward continued to persecute Jews. In 1275, he ordained ‘each Jew after he is
seven years old shall wear a distinguishing mark on his outer garment . . . of two yellow strips, six inches
long and three inches’, seems very familiar! So it was that in 1278 Edward accused the Jews of coin
clipping. Some six hundred were charged with the offence of which three hundred were publicly hanged in
London in April 1279. In the July of 1290, Edward expelled the total population of some 16000 Jews from
England; they were not to return until the Commonwealth (1649 - 1653).
With the Jews expelled, Edward I was still left with the problems of coin clipping and the exchange of
sterling silver for base money. In 1291 it was ordained that base money on finding was to be perforated and
sent to the King’s Exchange. The Statute of 1299 did little to alleviate the problem.
Edward the Law King’s answer to the long drawn out problem was a counter offensive that came in the form
of a remarkable Statute, the twentieth, incorporated in his great Charter of Liberties of England, which was
ordained in the Lenten Parliament and held at Westminster in the March of 1300. For seven hundred years it
was the basis of the English hallmarking system, that is until 1999, when our European masters and their
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English political sycophants replaced it with something second rate. Translated from the old French12 the
Statute reads, “It is ordained that no goldsmith of England or elsewhere in the lordship of the king from now
on work or make any manner of plate or jewels or any other thing of gold or of silver that is not of good and
of true alloy, that is gold of a definite assay and silver of the alloy of sterling or of a better alloy, according
to the wishes of him who owns the things that are being wrought. And that no-one work worse silver than
money, and that no kind of plate of silver leaves the hands of wardens of the craft and that it be signed with a
leopard’s head, that no-one work worse of gold than the assay of Paris”. Passing over the part of the Statute
that relates to jewellery it is the following, which although comprehensive, has over the years resulted in
ridiculous debate among some authorities. Thus the salient passage runs as follows “And in all good towns of
England where there are goldsmiths, let them get themselves the same statutes as those of London have got,
and let one from each town come for all to London to find out their fixed assay, and if any goldsmith be
convicted of doing otherwise than is ordained above, let him be punished by imprisonment and by fine of the
will of the king”. Thus, those responsible for the running of their particular provincial town’s guild of
goldsmiths’ were required to send their entrusted warden to the City of London Guild of Goldsmiths’ where,
having learned of the assay (silver of the sterling standard), he returned home, furnished with the punch of
the leopard’s head that would be used in the marking of his guildsmen’s silver as ordained.
In a century which witnessed Edward’s wars in Wales and Scotland, the unrest of his son Edward II’s (1302
- 1327) reign, the Black Death (40% of population died), resulting in roaming landless and lawless bands of
labourers, culminating in the Peasants’ Revolt of 1381, coupled with state of the roads, the cost of cartage
and shipping, it was hardly practical or safe for goldsmiths as far away as Newcastle, York, Exeter, Bristol to
willingly send their precious silverwares to London for assaying.
In 1327 the Guild of London Goldsmiths’ was incorporated into the Goldsmiths’ Company. In the same year
the 1300 statute was reinforced by stipulating that provincial goldsmiths came again to London concerning
the use of the leopard’s head punch. In 1363 every goldsmith was required to have “a (maker’s) mark for
himself”. Whether or not, in the circumstances, the Shrewsbury saucer was made locally will never be known
but it’s not impossible.
The term ‘leopard’s head’ is a misnomer; it is in fact a lion’s head, a ‘Leopart’, the heraldic nomenclature for
a ‘lion passant guardant’, which forms part of the emblazonment of the Royal Arms. In the writer’s view, the
source of the leopard’s head punch-mark may have been inspired by the use of the French royal fleur-de-lis
punch mark for Paris silver.
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Picture-back Spoons - Later Embellishments
By Chris Bell

Earlier articles on this subject have all referred to plain eighteenth-century teaspoons that were
‘later embellished’ in the late nineteenth and early twentieth centuries. Some of the Victorian and
later dies continued to be used for producing new picture-back spoons well into the latter half of the
twentieth century. To date, the later-embellished motifs described include the squirrel, the 'British Heart of Oak', the ‘dolphin/spouting whale’, the Masonic devices and Newcastle teaspoons
decorated with a ‘bird on a branch’.
More recently, later-embellished tablespoons have been found. These are a pair of ‘bright-cut
outline’ Old English pattern tablespoons by John Lambe (probably) and carrying hallmarks for
1780 struck at the base of the stem. The motif is that of the ‘stork & snake/heron & eel’.
An image supplied by the Midlands based auctioneer (Fig. 1) where these appeared, was compared
to a late Victorian produced tablespoon with the same motif (Fig. 2). These appeared identical,
coupled with the fact that, to date, Lambe has not been recorded in association with this design, the
possibility that these were later embellishments was considered. A subsequent discussion with the
auction house specialist indicated the images on both spoons were excellent and showed no wear at
all to the high points. Also, a line/area associated with the die striking could be seen around the
image. The specialist confirmed the suspicion of later embellishment and indicated this would be
noted in the auction.

Fig. 1

Fig. 2

Fig. 3

Fig. 4
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An Adventure in Irish Silver
By Peter Ticher
In 1973 my father gave me an Irish silver caddy spoon, which had been made and marked with the
special Glenisheen collar hallmark that the Irish Assay Office had adopted for that year to celebrate
Ireland’s entry to the European Union. The spoon also has a representation of the collar as its
handle. The Glenisheen collar is one of Ireland’s most valuable antiquities, having been made of
gold in about 700-800 B.C.

Last July at a Christie’s auction of the collection of the late Jimmy Sanders, a prominent collector in
the middle of the 20th century, and a founder of the Silver Society, was a gold version of the 1973
caddy spoon. When I saw it at the preview I was puzzled by two marks not referred to in the
catalogue, a figure ‘20’ and a plume of 3 feathers and, on looking it up in Jackson’s, there and then
I realised that these marks were unusual. I decided to bid for the spoon and was successful.
Mr Ronald LeBas, Master of the Dublin Assay Office, told me that the ‘20’ mark represented a gold
fineness of 20 carats, common to Ireland compared with 18 or 22 carat, and that the plume of three
feathers had been adopted in 1784 as the Dublin mark for gold, to distinguish it from the plume of
two feathers, prescribed by Act of Parliament that year for the assay office at New Geneva in
County Waterford, which however never got under way.

The maker’s mark ‘O'C’ was one I didn't recognise, and on enquiry I found that it stood for
O’Connor's, a manufacturing jewellers in Dublin. On my speaking to their current Managing
Director, Mr Noel O'Farrell, he told me that he couldn't find out how many of these spoons had
been made or who had designed them, (nor had he heard of there being a gold one). All their
records had been destroyed in a £2 million raid on their premises in the 1980’s by Martin Cahill, an
arch-criminal in Dublin, who was later shot dead by the IRA for allegedly selling some of his stolen
goods to the Ulster Volunteer Force who then used it to buy arms from South Africa. A film called
‘The General’ has since been made of these events.
In conversation Mr O'Farrell told me that a stock of 40 of the silver caddy spoons had escaped the
raid and were still available for sale. On asking the price, he named what I considered to be a very
reasonable figure, so on a visit to Dublin a few weeks later I bought the whole stock, some of which
I will give to my grandchildren, other relatives and friends, and the remainder I have spread around
the trade.
Apart from reference to the New Geneva project Irish gold marks are not covered in the 1989
edition of Jackson, and these should be added to the next issue. I have still to research the actual
origin of the 3-feathered plume mark, how much it has been used, who designed the 1973 caddy
spoon and how many were made. It seems possible that the gold one I have was specially
commissioned by Mr Sanders and could therefore be unique.

-o-o-o-o-o-o.13.

An Embarrassing Spoon Moment
By David Orfeur
My interest in early spoons started with a fascination in the hallmarking system that we are so
fortunate to have in this country, the purpose of it being to ensure that the sterling standard of 925
parts to 1000 pure silver was maintained, and if it was not, the name of the maker, the date that the
piece was made and where it was made could be readily identified. The Goldsmiths' Company, by
its visits, and its testing and assaying has ably maintained this standard subsequent to the enabling
ordinances of 1238, and 1300, when the confirming stamping of the leopard’s head mark was
introduced.

By a Statute of 1363 the standard of purity was reasserted, and the maker’s mark, as a form of
identification, was required. Following the serious debasement of the coinage by Henry VIII to such
an extent that the King’s portrait on coins was nicknamed 'old copper nose’ due to the excessive
amount of copper in the metal, reassurance was given to the public by the introduction, in 1544 of
the lion passant mark, so reasserting the requirement of the 1300 Ordinance, as so interestingly
described by David McKinley in his article in the July/August issue.
In the meantime, so as to ensure that the Keeper of the Touch at the Goldsmiths’ Company was
enforcing the correct standard in assaying, and so that he could be readily identified if not, the
requirement for a date letter to be struck on each piece at assay was introduced in a Statute of 1477.
In addition, the Leopard’s head crowned replaces the King’s old mark.

Many years ago, I acquired a Diamond Point spoon whose early date was indicated by the very
pronounced and deep fig shaped bowl and the long slender handle terminating in a gilded diamond
point. As with the Acorn Points, the Diamond Point was made as one with the spoon, and not as a
separate part, as in the later types where the knops were attached.
This spoon possessed an early leopard’s head mark, struck high in the bowl, and try as I might, I
could not identify which of the early heads it was. The fact that it was enclosed in a pelleted circle
indicated a date prior to the late 1470's. The Hows had identified and approximately dated the
various heads and had named them by various types of lion, such as the African, the Syrian, the
Arabian and the Grecian.
.14.

The next time that I visited the How establishment in St. James’s I took along my Diamond Point
and sought Mrs How’s opinion as to which leopard’s head it was. I can still recall my
embarrassment when she simply turned the spoon upside down, and there, clearly visible, was the
Syrian leopard’s head, so indicating that the spoon emanated from the second half of the fourteenth
century.

Mrs. How was very kind, and did not rebuke me, as well she might, for not realising that the mark
had been struck, all those centuries before, upside down. All part of the joy of collecting!
Shown is the spoon, with its only mark, the .925 standard mark, the Syrian Leopard’s Head.

-o-o-o-o-o-o-

The Finial - Special Offer

I recently bought 50 Town Talk Polish Co. Anti-Tarnish Cutlery Storage Rolls for teaspoons from a
discontinued company’s stock and rather than keep them all for myself, I thought I should offer
them to our members instead, well it is Christmas after all…
If you are interested, they will hold 12 teaspoon sized spoons and are made of good quality cotton,
which is impregnated with an anti-tarnish ingredient. They are £5.00 each plus £1.00 postage and
packaging, and limited to 5 per member.

-o-o-o-o-o-o.15.

Scottish Provincial Silversmiths
An Occasional Series, No. 6
By Edward Daw

Robert McGregor, Perth and other Towns, 1799-1848.
Robert McGregor was a Lapidary and Jeweller of Perth, though he did register his mark in
Edinburgh. After his death his wife used his mark and another (Fig. 1). McGregor’s mark is seen
with the Perth Eagle (Fig. 2). Please note how he often over-struck his maker’s mark (Fig. 3).

Fig. 1

Fig. 2

Fig. 3

Robert does appear to have sold goods elsewhere. G. Moss (Provincial Silversmiths of Moray &
their Marks, 1994, page 310) thought he could have worked in Elgin, as his mark is seen with the
‘tree with baubles’ mark (Fig. 4), a mark used by John Sellar and John Leslie (Fig. 5) of that town.

Fig. 4

Fig. 5

Figure 6 is of special interest as it shows ‘R.Mc’ with a partial over-strike. The over-strike is by a
lion/cat/animal mark; there are then two ‘tree with baubles’ marks and another unusual mark. When
viewed sideways this mark appears to be the top of a ‘pot of lilies’ mark, of Dundee type. Many
Perth makers sold items in Dundee. The marks (without the lion) are shown in Figure 7.

Fig. 6

Fig. 7

Fig. 8

Having seen a connection with Perth, Dundee and Elgin, there remains one further connection, (Fig.
8), ‘R.McG’ with marks ascribed to St. Andrews by such people as Derek Graham and John Norie.

-o-o-o-o-o-oRichard Jonas asks: I have seen a Chester fancy back teaspoon, illustrated below with its marks. I
am reasonably content that it is made by James Dixon of Chester circa 1770. If anyone has another
attribution or knows of other examples, please let me know.

-o-o-o-o-o-o.16.

Feedback
David Constable emails some feedback: A couple of replies for you and I will also try to give you
another small write up and pictures of a spoon I have just acquired. With regard to Christopher
Meade’s Story (The Finial, Sep/Oct ’06, page 13) and his pair of Trefid spoons, I also have a couple
of stories to tell, the first was actually the start of my early spoon collection.
Holidaying in Guernsey I found in a shop a Seal Top by Edward Hole, dated 1634/5, in August
1997. In April the following year whilst visiting Tim Kent at John Bourdon-Smith’s we were
discussing a Slip Top spoon, which I purchased. On returning home and adding the spoon to the
others, I discovered that it was the not only the same maker but also the same date, although not a
pair in the true sense of the word.
The second story starts at the private viewing of the Paterson collection, where I had marked my
catalogue as to the spoons in which I particularly had an interest. In this case among other types I
was keen to add a good hallmark of the ‘T’ over the ‘Tun’ for Taunton. We were working
backwards through the catalogue and having viewed Lot 117 in other properties and marked it
down as one to get, I continued to view the spoons and arrived at Lot 56, the property of David
Paterson. To my surprise I thought I had made a mistake as I had already handled the spoon, so I
went back to Lot 117 and there was its pair; suffice to say that I was successful and reunited them.
________________________

It was also interesting to read David Whitbread’s article ‘An Early Puritan’ (page 9). I have to agree
that the simplicity of design is very appealing. Eric Smith wrote an article for the Antique Dealer
and Collectors Guide in May 1998, entitled Slip-Tops and Puritans, where he stated that English
silver slip-top and Puritan spoons tend to be more desirable to some collectors than other categories
of early spoons. Eric also goes on to say that the so-called Puritan spoon was introduced in about
1630, the earliest form of a London made Puritan being a two-prong fork dated 1632 and measuring
17.5cm in length, Eric also refers to Jackson in his illustrated plate where there is a description and
illustration of a French Puritan three-prong fork of 1655. For those who can get a copy, this is a
very worthy article covering three pages of text and photographs (Good news, Eric has just sent this
article in, for inclusion in a future edition of The Finial. – Ed.).

-o-o-o-o-o-oDavid Orfeur: I was very interested to read David Whitbread’s article concerning the 1631
Puritan spoon that he had acquired. The maker’s mark I have not seen before. This is indeed a very
early example of this attractively plain spoon, which, after the hexagonal handled spoons which
came before, must have been considerably more comfortable to use.
Although a few from the 1630’s and 1640’s have surfaced, the vast majority of puritans are of the
Commonwealth or Charles II periods, including those from the West Country in the 1660’s which
have the charmingly crude engraving of flowers on the handles. Interestingly, there was a 1638
notched example included in the Woolley and Wallis sale in April 2003, this having been made by
Benjamin Yates. This was the earliest Puritan that I had seen until now with the appearance of
David' s spoon.
Clearly, at the beginning of their period, there was an overlap time with the Stump Tops, Slip Tops
and of course Seal Tops, and at the end, in about 1662, with the appearing Trefids. I see that the
Hows mention a commencement time during the reign of Charles I, whilst in Scotland, the Puritan
appeared between the Disc End and the first Trefids in the 1660’s.
I hope that David has started a fascinating discussion on these rare spoons.

-o-o-o-o-o-o.17.

Jeremy & PennyAnn Griffin comment on the Split-Pair Phenomenon: Christopher Meade’s
coincidence (The Finial Sept/Oct ’06, page 13) may not be so extraordinary after all. We have come
across separated pairs of trefid spoons on several occasions.
We bought from Sotheby’ in 1973 a decorated London 1686 trefid, die-stamped with the ‘oak leaf’
decoration and pricked ‘H’ over ‘AF’ over ‘1688’. We later acquired a copy of the 1967 reprint of
Sir Charles Jackson's History of English Plate and there, on page 523 of Volume II was an
illustration of what we assumed was our spoon. However, a later visit to the National Museum of
Wales in Cardiff, where the Jackson collection of spoons was on display, revealed that ours was its
pair, identical decoration, marks and initials.
Our second encounter with the 'split-pair phenomenon' was in January 1982. At Phillips auction of
22nd January, lot 172, was a Chester trefid, circa 1685 by Nathaniel Bullen, scratch engraved ‘W’
over ‘IE’. It was in rather poor, worn condition and we were the under bidders to a trade buyer. A
week later, we visited Mrs G.E.P How and behold, she offered us a Chester spoon, circa 1685 by
Nathaniel Bullen, scratch engraved ‘W’ over ‘IE’ and this one also stamped Bredalbane. This pair
must have been split up before one joined the Marquis of Breadalbane’s collection. We contacted
the dealer to see if we could re-unite them, but he had bought on commission and that spoon is now
in the Grosvenor Museum in Chester.
In 1987 we bought a pair of decorated Hull trefids circa 1690 by Thomas Hebden, scratch engraved
‘AWA’ also with a later crest. Three years later, again offered at Phillips, on 19th October 1990, Lot
112, another from the same set, identical engraved initials, marks and decoration but without the
later crest. This time we succeeded in re-uniting them.
The last split pair we came across was when we bought an Irish trefid, Dublin 1701/2 by Joseph
Walker. The dealer from whom we bought said she had acquired it from a collector who had a pair,
but only wanted to keep one. We did say that if he ever wanted to dispose of it, we would be
interested but we heard nothing.
We feel that trefids were probably more frequently made in pairs and sets than is now realised. In
the second half of the seventeenth century table manners and social habits were changing and it was
no longer usual for people to carry their personal spoon with them when dining away from home.
Undoubtedly family division following death accounts for the repeated splitting up of these pairs
and sets. We consider that modern collecting habits also continue this trend. After all a pair is going
to cost twice as much as a single example. We have found that it is no longer possible to sell sets of
six trefids or dog-noses; sold separately they fetch considerable more. In some ways we find this a
rather sad economic fact of life.

-o-o-o-o-o-oJohn Sutcliffe writes: About 15 years ago I bought a set of 5 Stork & Snake (Heron & Eel)
picture-back teaspoons from Henry Willis, Grosvenor Street, Mayfair. The spoons had a distinctive
inscription of ‘AH’. Some weeks later I was in Nottingham, having about an hour to kill, I visited
Mr Kemp's silver & jewellery shop and to my amazement found another ‘AH’ Stork & Snake. The
‘AH’ matched the ‘AH’ on the other spoons even down to the number of striations used by the
engraver to create each letter. The prodigal spoon was thus re-united with its siblings. My find
together with the find of Christopher Meade leaves me believing in the Law of infinite
improbabilities.

-o-o-o-o-o-oDavid Evans sends in a little piece of information about Lot 8 of the 13th October 2006 Postal
Auction: This spoon is from the 2nd Tactical Air Force club at RAF Bruggen in West Germany.

-o-o-o-o-o-o.18.

Jane Ewart sends some feedback: Looking through the latest Finial I spotted the crest on Lot
126. A pelican in her piety is used by Corpus Christi College, Cambridge, but also by several
families, the most prominent one being the Cobbes. Charles Cobbe (1686-1765) to quote a
guidebook ‘first came to Ireland in 1717 as chaplain to his cousin - the Lord Lieutenant and second
Duke of Bolton. Despite a limited intellectual capacity he enjoyed rapid promotion through three
minor bishoprics and became Archbishop of Dublin in 1742’. He built Newbridge, regarded as one
of Ireland’s finest country houses, and now run by Dublin County Council. I suspect the spoon may
have been made for him. My useless modern Fairburn’s [book of crests] does not list the family, so
I can’t check if the pelican is pointing in the right direction!

-o-o-o-o-o-oRay Webb writes: Thanks for the copy of The Finial and the response to my article from Walter
Brown. The only further detail I can add at the moment, without trawling the London Trade
Directories, is what one can glean from the Censuses and from a correspondent who specialises in
the Unite name.
If you think the following could be of interest in the magazine then please feel free to pass it on:
“Edward Willoughby Unite was the son of George Unite, the founder of the company of silversmiths
and Edward followed his father into the trade. George Willoughby Grosvenor Unite was Edward’s
only child and, in the 1891 Census, he was an 18 year old living with his family in Leamington with
the occupation of a clerk. Whether this was with George Unite and Sons is not known. In the
autumn of 1900 George W.G Unite married Violet Ethel M. Galt, a draper's daughter from
Reading, Berkshire. The wedding took place at Henley on Thames and a few months later the
couple were living back in the Midlands at Moseley, Birmingham, George being described as
‘living on own means’. By 1912, at the time of his mother’s death, he was living at Acton Hill,
Acton, Middlesex. In November 1941 George was noted as of Park Lane, London, but he died a
year later on 17th November 1942, aged 71, at Henley on Thames. His widow, Violet died in 1964
aged 87. It is thought they had no children”.

-o-o-o-o-o-oTony Dove informs us, that the Albert Collection of Picture Back and Caddy spoons are to be

auctioned by Christies South Kensington on 28th November 2006. For further information please
contact Michael Prevezer on 020 7752 3262.

-o-o-o-o-o-oEdward Daw responds: Richard Jonas is to be complimented on his article ‘Aberdeen
Silversmith’s Marks 1790 – 1820’, The Finial, Sep/Oct ’06, page 4 – 8. I attach a photograph of
what I believe is another Erskine mark ‘I.ER’ and ‘ABD’ and would ask him if he thinks it is an
early one.

-o-o-o-o-o-oContributions
Just a reminder that The Finial is your forum.
If you are thinking of writing an article, can answer a query, need help identifying a
hallmark or have a question or comment, send it in!

-o-o-o-o-o-o.19.

John Manasseh: I was asked to do a little work to a pair of Irish sugar nips, on separating the
two arms, this is what I found. The nips are marked as normal on the ring handles ‘I.H’ & Hibernia
on one and ‘I.H’ & crowned harp on the other. Possibly a Cork maker, John Humphreys or Hillery.
I would be interested to hear from any one who has an idea why. Only suggestion so far is that there
was a fault in the casting on the other side and the silversmith just picked up the first punch to hand
to ‘bump’ it out.

-o-o-o-o-o-o-

Aberdeen Silversmith’s Marks 1790-1820
An attempt at ordering those of James Erskine
By Richard Jonas

Errata and Addenda
Errata
1. Pictures:
a) 26a & 36a are duplicates.
b) One omitted, namely 36, JE A B D Stylised thistle (see image).

c) In text, (Fig. 26a) should be (26b) and (Fig. 26) should be (26a).
2. Text:
a) Under ‘Additional Marks’ description of ‘Fist and dagger’ should read ‘base usually
chamfered to flat bottom’.
b) Under ‘Anomalies’:
i.
line 4 should read ‘Wm Fillan c.1840’.
ii.
Last sentence should read ‘in this case involving marks associated with
Nathaniel Rae’.
c) Under conclusions, end of first line and beginning of second line should read ‘totally
watertight. Firstly, style: it is possible etc’.

Addenda
1. 'JE/J.E, reference to 'JE' together with 'E in square punch should refer to Fig. 29.
2. Other makers, a further example of Gothic ‘u’ user is Peter Lambert (1804~ 1813/20), see Finial
Auction 23/06/06 lot 32.

-o-o-o-o-o-o.20.

Results for the Club Postal Auction
13th October 2006

Please note that the results price does not include the 10% buyer’s premium.

Lot Reserve Bids received £

Result £

Lot

Reserve Bids received £

Result £

2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
14.
15.
16
17.
18.

10
10
16
14
16
14
12
22
38
25
22
15
15
25
13
50

28.50
10.00
20.50
22.50
22.50
22.50
28.00
25.50
53.00
25.00
22.00
22.50
15.00
29.50
18.50

61.
62.
64.
65.
66.
67.
68.
69.
70.
71.
72.

25
12
18
45
28
20
18
35
20
20
22

28.50
12.00
20.50
45.00
45.00
45.50
30.00
74.00
34.50
40.00

19.
21.
23.
25.
26.
27.

25
35
45
10
28
35

73.
74.
75.
76.
77.
78.
80.
83.

18
40
50
25
20
15
15
125

91.
95.

20
150

28.
29.
30.
31.
32.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44.
45.
47.
48.
50.
51.
52.
55.
56.
58.
59.

10
10
8
8
5
12
45
15
10
20
18
30
20
20
10
8
25
20
25
20
22
180
200
95
12

98.
99.
103.
104.
106.
107.
108.
110.
111.
113.
114.
115.
117.
119.
120.
121.
122.
123.
125.

25
150
110
45
440
90
12
25
25
8
18
110
18
45
15
18
15
10
110

127.
129.
130.
132.

130
285
45
30

47
10
20; 20; 21
20; 25
20; 25
20; 25
15; 26; 30
29
45; 61
25
22
30
15
25; 26; 27; 32
13; 24
52; 52; 68; 86;
153
26; 35; 43
56
66; 70
20
60
39; 51; 67; 75; 92;
121
11; 25
12; 33
11; 16
25
21
13; 18; 65
50; 52
16
20
22
18; 21; 22; 36
32
28; 40
35
10; 13; 21
10; 16; 18; 28
25
26
26; 40
28; 32
29
190; 235; 405
235; 405
115; 136; 148
17; 26

119.50
39.00
45.50
68.00
15.00
44.00
106.50
18.00
22.50
13.50
16.50
13.00
41.50
51.00
15.50
15.00
21.00
29.00
31.00
34.00
27.50
17.00
23.00
25.00
23.00
33.00
30.00
25.50
320.00
320.00
142.00
21.50

32
12
18; 20; 21
45
62
24; 35; 36; 41; 50
20; 21; 25; 25; 35
38; 43; 70; 78
26; 43
22; 22; 40; 40; 40
25; 36; 40; 52; 61;
63
26
65
58; 70
32
25; 25; 25
21
16; 25
141; 142; 150;
161
24
156; 167; 190;
192; 280; 313
25; 27; 45; 46; 76
200; 210
115
48
510
90
12
32; 36
26; 36; 37
8; 9; 10; 10; 12
20; 23
140
22; 36; 55
45
16; 20
21; 21
15
12; 25
126; 126; 165;
203; 220; 221;
225; 243
136; 176
340; 350; 485
48
37; 46

62.00
22.00
52.50
64.00
28.50
25.00
18.00
20.50
155.50
22.00
296.50
61.00
205.00
112.50
46.50
475.00
90.00
12.00
34.00
36.50
11.00
21.50
125.00
45.50
45.00
18.00
21.00
15.00
18.50
234.00
156.00
417.50
46.50
41.50

Continued overleaf…
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Results for the Club Postal Auction
13th October 2006
(Continued)
Please note that the results price does not include the 10% buyer’s premium.

Lot

Reserve

Bids received £

Result £

Lot

Reserve

Bids received £

Result £

133.
134.
135.
136.
137.
138.
139.
141.
142.
144.
145.
146.
147.
148.
149.
150.
151.
153.
156.
158.
159.

30
20
8
20
15
7
10
35
28
66
25
22
50
25
20
260
22
26
26
37
45

31; 42; 48; 50; 51
20; 20; 22; 42
10
20; 25; 29
30
15
10; 15; 23; 39
46; 46?; 52
32; 32; 34; 51
88
30; 30; 33
26
78
29; 36; 37
20
286; 296; 310
25; 26
26; 40
30; 45
39
66; 66

50.50
32.00
9.00
27.00
22.50
11.00
31.00
49.00
42.50
77.00
31.50
24.00
64.00
36.50
20.00
303.00
25.50
33.00
37.50
38.00
66.00

160.
161.
162.
163.
165.
166.
167.
168.
169.

10
50
9
75
200
14
16
8
18

15.00
55.00
12.50
81.00
232.50
17.50
21.00
13.00

170.
171.
172.
173.
174.
176.
178.
180.
181.
183.

16
12
12
65
10
20
20
12
12
10

11; 12; 18
60
10; 15
76; 86
265
15; 15; 19
26
8; 8; 9; 17
18; 19; 20; 20; 21;
27; 46
19; 26
25; 30
16; 25
65; 72
21
20
22; 25; 37
12
14
11; 15

36.50
22.50
27.50
20.50
68.50
15.50
20.00
31.00
12.00
13.00
13.00

-o-o-o-o-o-o-

Date for the Diary
By Colin Fraser
The forthcoming Lyon & Turnbull, Edinburgh Fine Silver and Jewellery sale on November 27th
will include an interesting cross section of Scottish provincial silver including the following
flatware:
• a baleen handled Dumfries punch ladle by D. Gray.
• a pair of Elgin sugar tongs by J. Pozzi & R. Stewart.
• a pair of Forres sauce ladles by J & P Riach.
• a Montrose soup ladle by Benjamin Lumsden.
Also included in the sale are some interesting and rare items of hollowware including what is
considered the only fully marked item of Elgin gold, a wedding band by William Ferguson, and a
rare snuff box by Robert Dickson of Perth.
The catalogues for this sale will be available online at www.lyonandturnbull.com or from the
auctioneers. For further details about these and other items in the sale please contact Emma
MacMillan or Trevor Kyle on 0131 557 8844.

-o-o-o-o-o-o.22.

‘The Silver Spoon Club’
OF GREAT BRITAIN
___________________________________________________________________________

26 Burlington Arcade, Mayfair, London. W1J 0PU
Tel: 020 7491 1720

Fax: 020 7491 1730

E-mail: silverspoonclub@bexfield.co.uk

POSTAL AUCTION
(For members and subscribers only)
th

To take place on Friday 8 December 2006
Your written, email or faxed bids are invited for the following lots – bids to be with us, please, by no later
than 12.00pm, on the day of sale. Please note that purchase prices are subject to a 10% buyers premium, plus
VAT on the premium and £6.00 for postage & packing per consignment. See page 47 for details.

Members are welcome to come and view the lots on offer at 26 Burlington Arcade.

Lot 1

Lot 2

* Please note: due to the weight of some books the postage, packing & insurance has been individually priced as
opposed to the normal single cost of £5.00 per parcel, or, as always, they can be collected from Burlington Arcade.
(Postage shown is within the UK, for overseas we can arrange separately).
Lot
1.
2.

3.

4.

5.

Description
Book: The Early History of The Goldsmith’s Company 1327 – 1509, including The Book of
Ordinances 1478-83 by T.F. Reddaway & Lorna E.M. Walker. Hardback, DJ, 1975, pp 378.
(Post £7). Est. £30-40.
Booklet: Some Chester Goldsmiths and their Marks by Maurice H. Ridgway. Paperback,
1973, pp 36. Est. £10-20.

Reserve
£20
£2

Silver & enamel ‘Scott Monument, Edinburgh’ teaspoon, Birmingham 1922 by Levi &
Salaman. L-12.1cm; W-13g. ~ good marks and condition. Est. £25-35.

£16

Edwardian silver & enamel ‘Old Sulphur Well, Harrogate’ teaspoon, Birmingham 1907 by
Levi & Salaman. L-12.2cm; W-14g. ~ good marks and condition. Est. £25-35.

£16

Silver & enamel ‘Scarborough’ teaspoon, Birmingham 1926 by Edward Barnard & Sons. L11.8cm; W-18g. ~ good marks and condition. Est. £20-35.

£14

.23.

Lot
6.

7.

8.

9.

10.

11.

12.

13.

Description
Silver ‘Nottm Rotary Club1937’ golf club teaspoon, Birmingham 1936 by ‘W.J.D’. L11.7cm; W-11g. ~ good marks and condition. Est. £25-35.

Reserve
£24

Silver & enamel ‘Fabulous Horse Beast’ teaspoon, Birmingham 1977 by Toye, Kenning &
Spencer. L-13.4cm; W-47g. ~ good marks and condition, excellent finial. Est. £30-40.

£28

Silver & enamel ‘Great Britain’ large teaspoon, Birmingham 1933 by Barker Brothers Ltd.
L-16.1cm; W-44g. ~ good marks and condition, an excellent spoon. Est. £45-65.

£35

Georgian silver Hanoverian pattern snuff/miniature spoon, circa 1740. L-7.6cm; W-3g. ~
minor crack & dent to bowl, mark difficult to read, however quite pleasing. Est. £40-60.

£35

Cork silver Fiddle pattern toddy ladle, by Richard Garde, with Dublin marks for 1831. L15.5cm; W-32g. ~ good marks, excellent condition, pleasing. Est. £120-150.

£120.

Edwardian silver ‘Holyrood House’ teaspoon, Birmingham 1901 by W.H. Lyde. L-11.2cm;
W-10g. ~ good marks and condition. Est. £20-35.

£18

Irish silver Fiddle pattern butter knife, Dublin 1828 by Edward Power. L-18.7cm; W-50g. ~
good gauge, marks and condition. Est. £35-45.

£35

Irish silver Fiddle pattern mustard spoon, Dublin 1832 by Edward Power. L-12.3cm; W-17g.
~ good gauge and marks, minor nibbling to edges. Est. £20-30.

£15

.24.

Lot
14.

15.

16.

17.

18.

19.

20.

21.

Description
Silver ‘basket of flowers’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by Thomas
Bradbury & Sons. L-10.9cm; W-13g. ~ excellent picture, marks & condition. Est. £20-30.

Reserve
£18

Silver ‘dove & olive branch’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by Thomas
Bradbury & Sons. L-10.9cm; W-14g. ~ excellent picture, marks & condition. Est. £20-30.

£18

Silver ‘hen & chicks’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by Thomas
Bradbury & Sons. L-10.9cm; W-11g. ~ excellent picture, marks & condition. Est. £20-30.

£18

Silver ‘cockerel standing on hutch’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by
Thomas Bradbury & Sons. L-10.9cm; W-13g. ~ excellent picture, marks & condition. £20-30.

£18

Silver ‘PLENTY over wheat sheaf’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by
Thomas Bradbury & Sons. L-10.9cm; W-12g. ~ excellent picture, marks & condition. £20-30.

£18

Silver ‘shell-back’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by Thomas Bradbury
& Sons. L-10.9cm; W-13g. ~ excellent picture, marks & condition. Est. £20-30.

£18

Silver ‘scroll-back’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by Thomas Bradbury
& Sons. L-10.9cm; W-12g. ~ excellent picture, marks & condition. Est. £20-30.

£18

Silver ‘milk-maid’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by Thomas Bradbury
& Sons. L-10.9cm; W-12g. ~ excellent picture, marks & condition. Est. £20-30.

£18

.25.

Lot
22.

23.

24.

25.

26.

27.

28.

29.

Description
Silver ‘leaping stag’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by Thomas Bradbury
& Sons. L-10.9cm; W-12g. ~ excellent picture, marks & condition. Est. £20-30.

Reserve
£18

Silver ‘shell, scrolls & flowers’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by
Thomas Bradbury & Sons. L-10.9cm; W-13g. ~ excellent picture, marks & condition. £20-30.

£18

Silver ‘galleon-back’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by Thomas
Bradbury & Sons. L-10.9cm; W-13g. ~ excellent picture, marks & condition. Est. £20-30.

£18

Silver ‘squirrel sitting on stump’ Hanoverian Shell pattern teaspoon, Sheffield 1917 by
Thomas Bradbury & Sons. L-10.9cm; W-13g. ~ excellent picture, marks & condition. £20-30.

£18

Scottish silver Fiddle pattern dessert spoon, Glasgow 1826 by Donald McDonald. L-18.1cm;
W-34g. ~ wear to date letter, otherwise in excellent condition, pleasing. Est. £25-35.

£20

Scottish large silver Old English pattern serving fork, Glasgow 1852 by ‘WCS’. L-26.4cm;
W-130g. ~ vendor believes the maker’s mark is ‘WC’ over-striking ‘RS’, but I do not think that
the mark has been over-struck, good quality, gauge, marks & condition. Est. £100-140.

£100

Silver & Blue John teaspoon, Birmingham 1978 by ‘SA Co.’. L-11cm; W-11g. ~ good marks
and condition. Est. £25-45.

£20

Pair of Scottish silver single-struck Albert pattern teaspoons, Glasgow 1847 by J. Muir Jr. L14.7cm; W-52g. ~ good gauge and marks, reasonable condition. Est. £30-35.

£30

.26.

Lot
30.

31.

32.

33.

34.

35.

36.

37.

Description
Pair of Scottish silver Fiddle pattern teaspoons, Glasgow 1852 by ‘AC’ with replacement
bowls hallmarked Birm. 1929 by Woodalls. L-14.4cm; W-27g. ~ awful but interesting. £30-40.

Reserve
£30

6 Edwardian silver teaspoons, 3 Lon. 1905 & 3 Lon. 1906, by George Jackson & David
Fullerton. L-11.5cm; W-59g. ~ good marks and condition. Est. £30-40.

£30

Austrian silver ‘Scottish Fiddle’ pattern teaspoon, circa 1890 by ‘GK’. L-14cm; W-14g. ~
minor wear to bowl tipn good condition, reasonable marks. Est. £10-20.

£10

Edwardian silver & enamel ‘Rifle Club’ teaspoon, Birmingham 1907 by Harral of Barnsley.
L-11.5cm; W-11g. ~ good marks and condition. Est. £20-30.

£16

Silver ‘Pearl Assurance Rifle Club’ teaspoon, Birmingham 1914 by Elkington & Co. L11.3cm; W-14g. ~ good marks and condition. Est. £20-30.

£20

Queen Anne Britannia silver-gilt Dog-nose Rattail pattern tablespoon, London 1704 by John
Ladyman. L-20cm; W-58g. ~ Victorian initials & gilding, wear to marks, good cond. £100-125.

£100

Silver & agate bladed paper knife, Birmingham 1926, by Crisford & Norris. L-24.5cm. ~
handle with typical minor knocks, agate in good condition. Est. £75-95.

£75

Russian silver long handled teaspoon with figural finial, St. Petersburg c. 1880 by ‘PJS’. L16.9cm; W-37g. ~ good gauge, marks and condition. Est. £55-75.

£55

.27.

Lot
38.

39.

40.

41.

42.

43.

44.

45.

Description
Pair of ‘commemorative’ teaspoons with ‘A.D 1584’ engraved, Sheffield 1906 by Mark
Willis & Son. L-13.9cm; W-36g. ~ good marks and condition. Est. £35-55.

Reserve
£35

Victorian silver teaspoon set with agates, Birmingham 1899 by James Fenton. L-11.5cm; W11g. ~ good marks and condition. Est. £40-50.

£40

Silver arts & crafts jam spoon set with a piece of agate, Sheffield 1998 by ‘IOW’. L-13.8cm;
W-17g. ~ good marks and condition. Est. £35-55.

£35

Edwardian silver ‘T.T.&D R.C’ rifle club teaspoon, Birmingham 1901 by W. Spurrier & Co.
L-13cm; W-21g. ~ good marks and condition. Est. £20-30.

£20

Edwardian silver private-die (lamb in front of sunburst over ‘H’) Old English teaspoon,
London 1907 by Brewis & Co. L-14.2cm; W-23g. ~ good marks and condition. Est. £25-45.

£20

Silver & enamel jam spoon with fig shaped bowl, London 1990 by ‘DJA’. L-11.6cm; W-21g.
~ good marks and condition. Est. £20-30.

£20

Jersey silver Old English pattern teaspoon, circa 1850 by John Le Gallais. L-12.7cm; W-11g.
~ bowl a little knocked, otherwise good marks and condition. Est. £20-30.

£20

Pair of Exeter William IV silver Fiddle pattern salt spoons, 1833, by William Rawlings
Sobey, initialled ‘B over Exeter castle’. L-9.6cm; W-18g. ~ good marks and condition. £60-90.

£60

.28.

Lot
46.

47.

48.

49.

50.

51.

52.

53.

Description
Pair of Victorian silver engraved Kings Shaped salt spoons with gilt bowls, London 1856 by
William Smily. L-10.9cm; W-37g. ~ good gauge, marks and condition. Est. £50-70.

Reserve
£50

Australian silver Old English pattern child’s fork, circa 1925 by Prouds. L-14.5cm; W-23g. ~
good marks and condition. Est. £35-55.

£35

18th century silver sugar nips, London c. 1760 by ‘WC’. L-12.6cm; W-36g. ~ old repairs to
both arms, otherwise good marks and condition. Est. £65-85.

£65

Pair of Victorian silver Fiddle pattern sugar tongs, London 1873 by Henry Holland. L14.3cm; W-50g. ~ one arm slightly twisted, otherwise good marks and condition. Est. £15-25.

£15

Set of 3 George III silver Fiddle & Shell teaspoons, Lon. 1797 (cusped double duty mark) by
Eley & Fearn. L-13.2cm; W-58g. ~ wear to shells & bowl tips, good gauge & marks. £30-35

£28

Pair of Victorian silver Fiddle pattern teaspoons, London1852 by S. Hayne & D. Cater. L14cm; W-39g. ~ reasonable marks and condition. Est. £10-14.

£10

George III silver Old English pattern teaspoon, London 1798 by John Lambe. L-13.5cm; W16g. ~ kinks to bowl lip, otherwise reasonable marks, good condition. Est. £5-8.

£4

Silver Old English pattern teaspoon, Birmingham 1918 by Joseph Gloster Ltd. L-12.8cm; W23g. ~ good marks and condition. Est. £4-8.

£3

.29.

Lot
54.

55.

56.

57.

58.

59.

60.

61.

Description
Victorian silver-gilt Coburg Oyster Shell-back pattern dessert spoon, London 1860 by
Francis Higgins. L-17.8cm; W-66g. ~ very good gauge, marks and condition. Est. £80-120.

Reserve
£75

Chinese Export silver Fiddle Thread & Shell pattern tablespoon, circa 1840 by Khecheong.
L-22cm; W-99g. ~ good gauge, marks and condition. Est.60-80.

£55

Exeter silver Lily pattern child’s fork, 1861, by John Stone. L-15.5cm; W-27g. ~ good marks
and condition. Est. £25-45.

£20

Silver & enamel ‘Royal Alfred Aged Merchant Seaman’s Instn’ large teaspoon, Birmingham
1934 by Mappin & Webb. L-17.8cm; W-35g. ~ good marks and condition. Est. £25-35.

£15

Cork silver Fiddle pattern sugar tongs, by James Slater with Dublin marks, circa 1830. L14.8cm; W-39g. ~ good marks and condition. Est. £55-65.

£55

Edwardian silver ‘Eley Cathedral’ teaspoon, Birmingham 1902 by Levi & Salaman. L-10cm;
W-8g. ~ good marks and condition. Est. £15-25.

£10

Edwardian silver ‘Wallace’ teaspoon with sword handle, Birmingham 1908 by Nathan
Brothers. L-11.1cm; W-8g. ~ good marks and condition. Est. £20-30.

£10

Queen Elizabeth II silver ‘silver jubilee’ sugar spoon, London 1977 by WR Steenson of
Ballymena, N. Ireland. L-14.5cm; W-41g. ~ Good weight, marks and condition. Est. £30-50.

£25

.30.

Lot
62.

63.

64.

65.

66.

67.

68.

69.

Description
Newcastle, pair of Victorian silver single-struck Kings pattern teaspoons, 1859, by John
Walton. L-14.5cm; W-45g. ~ one bowl with soft knocks, otherwise good marks & cond. £20-30

Reserve
£20

Pair of George III Hanoverian pattern teaspoons, London c. 1760 by William Woodward. L11.3cm; W-24g. ~ good gauge, marks and condition. Est. £25-35.

£20

Pair of Victorian silver & mother of pearl butter knives, Birmingham 1868 by Hilliard &
Thomason. L-17.9cm. ~ minor kink to one blade, otherwise good marks & condition. £40-60.

£20

Dundee silver Celtic-point pattern teaspoon, circa 1800 by James Douglas. L-13.2cm; W-12g.
~ good marks, excellent condition. Est. £30-40.

£25

Scottish silver ‘thistle’ finial teaspoon, Glasgow 1929 by ‘RA’. L-10.7cm; W-12g. ~ good
gauge, marks and condition. Est. £15-25.

£10

Aberdeen silver Old English pattern teaspoon, circa 1800 by James Erskine. L-12.3cm; W-9g.
~ attempts to de-dent bowl, otherwise good condition. Est. £20-30.

£20

Montrose silver Fiddle pattern teaspoon, circa 1810 by Peter Lambert. L-12.7cm; W-11g. ~
small shoulders, kink to bowl edge, reasonable marks and condition. Est. £25-35.

£22

Dumfries silver Oar pattern teaspoon, circa 1805 by Joseph Pearson. L-13.3cm; W-14g. ~
good condition, reasonable marks. Est. £25-35.

£20

.31.

Lot
70.

71.

72.

73.

74.

75.

76.

77.

Description
Paisley silver Fiddle pattern teaspoon, circa 1800 by William Hannay. L-13.7cm; W-11g. ~
good marks and condition. Est. £35-45.

Reserve
£30

Pair of Scottish silver Old English Bright-cut pattern teaspoons, circa 1790 by Robert Gray of
Glasgow. L-12.5cm; W-23g. ~ minor wear to bowl tips, otherwise excellent spoons. £30-40.

£25

Dutch .833 silver brandy bowl in an 18th century style, Amsterdam 1895. L-13.4cm; W-77g. ~
pseudo marks to base, good marks and condition. Est. £40-60.

£30

Silver & enamel ‘Peninsular & Oriental Steam Navigation Company – Himalaya’ teaspoon,
Birmingham 1950 by Mappin & Webb. L-12/9cm; W-22g. ~ good marks & condition. £20-30.

£10

George III silver Bright-cut pattern sugar tongs, London c.1790 by Thomas Evans. L-13.2cm;
W-37g. ~ good gauge, marks and condition. Est. £30-40.

£20

George III silver Feather-edge pattern sugar tongs with acorn bowls, London c. 1780 by
‘IH’. L-13.7cm; W-40g. ~ good gauge, marks and condition, lovely bowls. Est. £40-60.

£25

George III silver Bright-cut pattern sugar tongs with leaf bowls, London c.1785 by George
Smith. L-13.3cm; W-33g. ~ maker’s mark struck twice, good gauge and condition. Est. £30-40.

£20

Exeter, George III silver Old English Bright-cut pattern tablespoon, 1786 by Jason Holt.. L21.7cm; W-52g. ~ minor knocks to bowl, otherwise good condition. Est. £50-60.

£48

.32.

Lot
78.

79.

80.

81.

82.

83.

84.

Description
Victorian silver ‘Vintners Company’ commemorative serving spoon for Victoria’s Jubilee,
Birmingham 1896 by Elkington & Co. L-22.4cm; W-107g. ~ excellent gauge & cond. £80-100.

Reserve
£70

York, silver Fiddle pattern basting spoon with ‘Town’ hallmark, 1844 by James Barber &
William North. L-29.7cm; W-122g. ~ This is the first piece of York flatware that I have seen for
many years with the York town mark, a very rare spoon, excellent gauge, marks and condition,
another one for the pension pot. Est. £800-1200.

£750

Victorian silver Admiralty pattern dessert spoon with War Department mark, London 1860
by John Samuel Hunt (Hunt & Roskell). L-18cm; W-58g. ~ very rare pattern, excellent gauge,
marks and condition. Est. £140-180.

£58

Scottish silver Oar pattern toddy ladle, Edinburgh 1814 by Charles Dalgleish. L-15.3cm; W28g. ~ good marks and condition. Est. £45-55.

£36

Scottish silver Old English pattern sifter spoon, Edinburgh 1804 by William MacKay. L17cm; W-33g. ~ good marks and condition. Est. £55-65.

£50

George III silver cream ladle with baleen handle, Birmingham 1802 by Joseph Taylor. L18.8cm. ~ reasonable marks and condition. Est. £45-65.

£45

Silver, wood & baleen punch ladle, circa 1800, marked ‘1.3’. L-33.6cm. ~ bowl made from a
French ecu with ‘God save the King’ in Latin c.1785, I think that this ladle could be from the
West Indies due to it’s construction, some holes to the baleen, otherwise good, pleasing. 80-120

£50

.33.

Lot
85.

86.

87.

88.

89.

90.

91.

92.

Description
Victorian silver Kings pattern soup ladle, London 1844 by William Traies. L-15.5cm; W343g. ~ very heavy, good gauge, marks and condition, a good ladle. Est. £160-220.

Reserve
£120

William IV silver Old English pattern basting spoon, London 1831 by William Chawner. L30.6cm; W-119g. ~ marks and bowl worn, otherwise good gauge & condition. Est. £55-75.

£55

George III silver Old English pattern sifter spoon, London 1792. L-16.7cm; W-46g. ~ later
decoration, marks worn, otherwise good condition. Est. £25-35.

£24

George III silver Bright-cut decorated tea caddy spoon, London 1795 by Thomas Wallis. L8.1cm; W-9g. ~ good marks and condition, a pleasing spoon, low reserve. Est. £80-120.

£56

Contemporary silver teaspoon with hammered finish, London 1996 by ‘AW’. L-11.2cm; W20g. ~ good gauge, marks and condition, an interesting spoon. Est. £35-55.

£25

Victorian silver Child’s knife, fork & spoon, cased, Sheffield 1838 by Aaron Hadfield. L-18.5
(knife); W-35g (spoon). ~ engraved ‘Alice’, reasonable marks & condition. Est. £25-45.

£25

Victorian silver Victoria pattern sugar tongs, London 1869 by Henry Holland. L-14.4cm; W69g. ~ good gauge, marks and condition. Est. £25-45.

£15

Newcastle, set of 6 George III silver Old English pattern teaspoons, circa 1805 by G. Murray.
L-13cm; W-85g. ~ good marks and condition, a pleasing set. Est. £45-65.

£35

.34.

Lot
93.

94.

95.

96.

97.

98.

99.

100.

Description
Newcastle, set of 6 silver Fiddle pattern teaspoons, 1852, by J. Walton. L-13.7cm; W-94g. ~
excellent marks and condition, a pleasing set. Est. £45-65.

Reserve
£40

Set of 6 Scottish silver single-struck Kings pattern teaspoons, Edinburgh 1824 by A. Elder. L13.9cm; W-110g. ~ good marks and condition. Est. £45-65.

£40

George I silver Hanoverian Rattail dessert spoon, London 1721 by Hugh Arnett & Edward
Eastwick. L-18.6cm; W-44g. ~ minor wear to bowl tip and marks, otherwise good. £90-120.

£88

George III silver Old English pattern tablespoon, London 1777 by Thomas Chawner, L21.8cm; W-71g. ~ old repair to stem, otherwise good marks & excellent condition. Est. £50-60.

£50

Pair of George III silver Old English Feather-edge pattern dessert spoons, London 1792 by
G. Smith & W. Fearn. L-17cm; W-62g. ~ minor wear to bowl tips, otherwise good. Est. £45-55.

£38

George II silver Hanoverian pattern tablespoon, London 1751 by James Wilks. L-19.9cm; W51g. ~ wear & few soft knocks to bowl, otherwise reasonable marks and condition. Est. £35-45.

£35

George III silver Old English Bright-cut pattern salt spoon, London 1785 (incuse duty) by
George Smith. L-10cm; W-10g. ~ good marks and condition. Est. £30-40.

£25

William IV silver Fiddle pattern tea caddy spoon with engraved foliate bowl, London 1835 by
John, Henry & Charles Lias. L-9.2cm; W-13g. ~ good marks and condition. Est. £65-85.

£52

.35.

Lot
101.

102.

103.

104.

105.

106.

107.

108.

Description
Victorian silver Fiddle, Thread & Shell pattern tea caddy spoon, Birmingham 1841 by
George Unite. L-9cm; W-13g. ~ good marks and condition. Est. £65-85.

Reserve
£48

Newcastle, Victorian silver Fiddle pattern sugar spoon, 1840, by Thomas Wheatley. L11.9cm; W-16g. ~ reasonable marks, good condition. Est. £45-65.

£45

Georgian silver Shell-back Hanoverian pattern teaspoon, London c.1760 by William Turner.
L-12cm; W-11g. ~ good shell, good condition. Est. £20-30.

£15

Dumfries silver Fiddle pattern teaspoons, circa 1825 by Mark Hinchsliffe. L-14.7cm; W-16g.
~ bowl a bit knocked, otherwise reasonable marks and condition. Est. £30-40.

£30

George III silver Old English Bright-cut pattern tablespoon, London 1783 by Stephen Adams
I. L-22cm; W-70g. ~ excellent marks and condition. Est. £55-75.

£55

Pair of George I silver Hanoverian pattern tablespoons, London 1724 by Richard Scarlett. L20.2cm; W-128. ~ wear to marks, otherwise good gauge and condition. Est. £120-140.

£110

William IV silver Kings pattern tea caddy spoon, London 1831 by Jonathan Hayne. L-10cm;
W-30g. ~ good weight, marks and condition. Est. £110-140.

£110

George II silver Shell-back Hanoverian pattern tablespoon, London 1739 by J. King. L19.7cm; W-45g. ~ good marks, reasonable condition. Est. £55-75.

£55

.36.

Lot
109.

110.

111.

112.

113.

114.

115.

116.

Description
Newcastle silver Old English pattern tablespoon, 1804 by Thomas Watson. L-24cm; W-64g. ~
excellent marks and condition. Est. £45-65.

Reserve
£40

George II silver Scroll-back Cherub-front teaspoon with acorn shaped bowl, London c.1740
by William Cripps. L-10.6cm; W-19g. ~ good detail, gauge, mark and condition. Est. £120-140.

£110

Set of 6 George III silver Old English Bright-cut tablespoons, London 1787 by Thomas
Wallis. L-22.1cm; W-451g.~ unusual to see a set, excellent gauge, marks & condition.£400-500

£360

Jersey, pair of silver Old English Bright-cut tablespoons, circa 1835 by Thomas de Gruchy &
John Le Gallais. L-20.5cm; W-93g. ~ excellent decoration, marks and condition. Est. £140-180

£100

Jersey, silver Old English Bright-cut tablespoons, circa 1835 by Thomas de Gruchy & John
Le Gallais. L-20.5cm; W-47g. ~ excellent decoration, marks and condition. Est. £70-90.

£50

Jersey?, pair of silver Fiddle pattern dessert spoons, circa 1820 by ‘J.C’. L-17.8cm; W-80g. ~
small split to one bowl, otherwise good marks and condition. Est. £55-65.

£50

George I Britannia silver Dognose Rattail pattern tablespoon, London 1714 by George Cox.
L-20.3cm; W-52g. ~ typical wear to bowl, reasonable marks and condition. Est. £130-160.

£130

George I silver marrow scoop, London 1721 by James Morson. L-22.5cm; W-52g. ~ good
gauge, marks and condition. Est. £200-240.

£195

.37.

Lot
117.

118.

119.

120.

121.

Description
George II silver Hanoverian pattern tablespoon, London 1757 by Thomas Devonshire &
William Watkins. L-20.5cm; W-81g. ~ reasonable marks, excellent gauge & condition. £80-100

Reserve
£80

William & Mary silver Trefid spoon with ribbed rattail, scratched initials ‘E.O’, London
1693 by Lawrence Jones. L-19.3cm; W-55g. ~ date letter lightly struck but very readable,
otherwise mark are excellent as is the condition, a very pleasing spoon. Est. £350-450.

£295

George III silver marrow scoop tablespoon with Thread pattern, London 1811 by Eley, Fearn
& Chawner. L-22.7cm; W-68g. ~ absolutely excellent on all aspects. Est. £280-320.

£245

Exeter, William III silver Trefid Spoon, with prick dot initials ‘R.S’ over ‘T.C’ over ‘1696’,
circa 1696 by Phillip Jermyn (maker’s mark thrice). L-19.1cm; W-35g. ~ minor wear to bowl
tip, there has been an old minor repair to a small split where the handle joins the bowl but well
done, good colour & prick dotting, excellent marks, a scarce spoon. Est. £450-550.

£400

Jersey silver Trefid Spoon with ribbed rattail, initialled ‘ELG’, circa 1725 by Jean Gavey of
King Street, St. Helier. L-18.2cm; W-35g. ~ there is a small split to the edge of the bowl near
the tip, bowl lip very slightly kinked, otherwise excellent mark, initials & condition. £200-300.

£150

.38.

Lot
122.

123.

124.

125.

126.

127.

128.

129.

Description
Pair of Victorian silver-gilt Trefid dessert spoons with ribbed rattail, London 1900 by Francis
Higgins. L-17.8cm; W-109. ~ good gauge, marks and condition. Est. £100-125.

Reserve
£90

Victorian silver-gilt Trefid dessert spoon with ribbed rattail, London 1900 by Francis Higgins.
L-17.8cm; W-55g. ~ good gauge, marks and condition. Est. £45-65.

£45

George II silver Hanoverian Rattail pattern tablespoon, London 1728 by William Petley. L19.8cm; W-63g. ~ bowl a little polished, otherwise good gauge, marks & condition. £65-75.

£65

American silver Scottish Fiddle pattern tablespoon, engraved ‘Mary Harnden married to Jacob
Taylor 6-24-1827’, circa 1827 by S.A. Cerould & Son. L-21.7cm; W-35g. ~ good cond. £20-30.

£15

American sterling silver ‘New York Subway’ spoon, circa ?, by ‘P.S.B’. L-14cm; W-21g. ~
marks difficult to read, otherwise in good condition. Est. £10-25.

£8

Edwardian silver Galleon picture-back teaspoon, London 1904 by Goldsmiths &
Silversmiths Co. L-11.2cm; W-15g. ~ good details, marks and condition. Est. £15-25.

£8

Silver & enamel ‘The Fulwell Golf Club’ teaspoon, Birmingham 1930 by James Fenton. L11.7cm; W-27g. ~ good weight, marks and condition. Est. £15-25.

£8

Silver teaspoon with the stem in the shape of a golf club, Sheffield 1925 by Thomas Bradbury
& son. L-11.5cm; W-13g. ~ shaft a little wonky, otherwise good gauge & condition. £20-30.

£8

.39.

Lot
130.

131.

132.

133.

134.

135.

136.

137.

Description
Victorian silver Fiddle pattern teaspoon, London 1864 by George Adams. L-14.4cm; W-25g.
~ good gauge, marks and condition. Est. £10-25.

Reserve
£8

George III silver Oar Bright-cut pattern teaspoon, London 1796 by Peter & Ann Bateman. L13.7cm; W-13g. ~ unusual shape for London, good condition, interesting. Est. £15-25.

£10

Silver & enamel ‘Houses of Parliament’ teaspoon, Birmingham 1913 by Sydney & Co. L12.4cm; W-14g. ~ good weight, marks and condition. Est. £25-45.

£15

Georgian silver Hanoverian pattern salt shovel, circa 1750, marked only with lion passant. L8.5cm; W-7g. ~ marked rubbed, otherwise good gauge and condition. Est. £25-45.

£20

Georgian silver Hanoverian pattern salt shovel, circa 1750. L-8.5cm; W-7g. ~ mark rubbed,
slight wear to one corner of shovel, otherwise good gauge and condition. Est. £25-45.

£20

Silver ‘1935 Coronation’ teaspoon, Birmingham 1935 by Wilmot Manufacturing Co. L12.6cm; W-17g. ~ good marks and condition. Est. £25-35.

£20

Silver ‘George V Silver Jubilee’ teaspoon, London 1934 by Robert Pringle. L-11cm; W-10g.
~ not the best of quality, but good marks and condition. Est. £25-35.

£20

Silver Hanoverian Shell pattern tea caddy spoon, Birmingham 1936 by J. Swann & Son. L7.9cm; W-10g. ~ reasonable marks and condition. Est. £25-45.

£25

.40.

Lot
138.

139.

140.

141.

142.

143.

144.

145.

Description
Victorian silver-gilt Bacchanalian pattern sugar tongs, London 1871 by Henry & Henry Lias.
L-10.9cm; W-43g. ~ good gauge & marks, very crisp detail, excellent condition. Est. £200-240.

Reserve
£180

Small Victorian silver Feather-edge sprung hinged tongs, London 1872 by George Adams.
L-8.8cm; W-27g. ~ very unusual, no repairs, good spring, gauge, marks & condition. £160-200.

£150

Edwardian silver & enamel ‘The Docks, Capetown, South Africa’ teaspoon, cased, Birm.
1903 by Levi & Salaman. L-13.5cm; W-26g. ~ good quality, marks & condition. Est. £30-45.

£30

Silver ‘Christmas’ teaspoon, with carol singers in the bowl, and holy leaves along the handle,
London 1975 by ‘JP’. L-14cm; W-31g. ~ good gauge, detail, marks & condition. Est. £25-45.

£25

Edwardian silver-gilt anointing teaspoon, London 1901 by J. Wakely & F. Wheeler. L11.3cm; W-16g. ~ good gauge, marks and condition. Est. £15-25.

£15

Silver anointing teaspoon, Birmingham 1936 by William Hair Haseler. L-11cm; W-11g. ~
unusually this spoon has not been gilded, good marks and condition. Est. £15-25.

£15

George III silver Old English Bright-cut pattern tablespoon, London 1802 by Godbehere,
Wigan & Bult. L-21.4cm; W-52g. ~ few small dents to bowl, otherwise all good. Est. £35-55.

£30

Exeter, George III silver Old English pattern tablespoon, 1811 by Richard Ferris. L-21.6cm;
W-47g. ~ reasonable marks and condition. Est. £30-40.

£25

.41.

Lot
146.

147.

148.

149.

150.

151.

152.

153.

Description
Edwardian silver spoon with cast handle, London 1903 by Charles Hanbury-Tracy. L17.5cm; W-49g. ~ dent to bowl, otherwise reasonable marks & condition.. Est. £25-35.

Reserve
£25

Newcastle, 4 George III silver Fiddle pattern table forks, 3 x 1807, 1 x 1808 by C. Ker & D,
Reid. L-20.6cm; W-308g. ~ wear to tines, otherwise good gauge & condition. Est. £60-80.

£60

George III silver Old English Bright-cut pattern tablespoon, London 1781 by W. Sumner &
R. Crossley. L-21.2cm; W-57g. ~ good marks & condition, a lovely spoon. Est. £40-60.

£30

Perth silver Fiddle pattern fish slice, by Robert Keay, with Edinburgh marks for 1812. L31.3cm; W-146g. ~ good marks, gauge & condition, a pleasing slice. Est. £200-300.

£140

Newcastle, set of 5 George III silver Old English tablespoons with crest of ‘XV Regt’ for 15th
East Riding Yorkshire of Foot, 1799, by John Langlands. L-22.7cm; W-324g. ~ knocks to some
bowls, otherwise good marks and condition. Est. £100-140.

£100

Aberdeen silver Celtic-point pattern teaspoon, circa 1800 by James Erskine. L-13.3cm; W12g. ~ minor wear to bowl tip, otherwise good marks and condition. Est. £25-35.

£25

Provincial silver meat skewer, circa 1800 by ‘I.H’. L-23cm, W-26g. ~ a few kinks, typical
wear and scratches, otherwise a pleasing skewer, one to research. Est. £80-120.

£80

Newfoundland silver Fiddle & shell pattern teaspoon, circa 1845 by David Muir. L-13.7cm;
W-15g. ~ bowl quite battered, otherwise good marks and condition. Est. £15-20.

£15

.42.

Lot
154.

155.

156.

157.

158.

159.

160.

161.

Description
Aberdeen silver Fiddle pattern fish slice, circa 1820 by George Booth. L-29.4cm; W-147g. ~
unusual design, good gauge, excellent marks and condition. Est. £200-300.

Reserve
£160

Large George III silver meat skewer, London 1799 by Thomas Wallis. L-36cm; W-149g. ~
good weight, marks and condition. Est. £180-240.

£150

George III silver fish slice, London 1828 by Clement Cheese. L-30cm; W-192g. ~ the slice has
had a base and side added to convert it into a crumb scoop. I would say that the alteration was a
good job and carried out circa 1900, good weight, marks and condition. Est. £80-100.

£75

George III silver Old English pattern tablespoon, London 1768 by Elizabeth Tookey. L20.8cm; W-69g. ~ excellent gauge, marks and condition. Est. £65-85.

£50

Victorian silver Fiddle pattern dessert spoon, London 1848 by Elizabeth Eaton. L-17.5cm; W50g. ~ excellent gauge, marks and condition. Est. £15-25

£14

George III silver Old English pattern teaspoon, London c.1775 by Elizabeth Tookey. L12.2cm; W-16g. ~ excellent gauge, marks and condition. Est. £20-30

£15

Newcastle silver Old English pattern tablespoon, 1804 by Ann Robertson. L-23cm; W-70g. ~
good marks, gauge and condition. Est. £35-45.

£30

George III silver Fiddle pattern salt spoon, London 1817 by Sarah & John Blake. L-10.5cm;
W-15g. ~ good marks and condition. Est. £10-15.

£6

.43.

Lot
162.

163.

164.

165.

166.

167.

168.

169.

170

Description
American coin silver bird picture-back Celtic-point pattern tablespoon, Philadelphia c. 1790
by John David. L-14.6cm; W-60g. ~ wear to bird, good marks and condition. Est. £140-160.

Reserve
£125

George III silver Fiddle pattern salt spoon, London 1817 by Sarah & John Blake. L-10.5cm;
W-12g. ~ good marks, reasonable condition. Est. £8-12.

£5

Victorian silver Fiddle, Thread & Shell pattern fish slice, London 1848 by Elizabeth Eaton.
L-33.2cm; W-195g. ~ good gauge, marks and condition. Est. £130-160.

£125

William IV silver Old English pattern table fork, London 1835 by Mary Chawner. L-19.8cm;
W-74g. ~ in good condition, makers mark a little worn. Est. £20-30.

£15

George III silver meat skewer, London 1778 by John Lambe. L-29.2cm; W-84g. ~ good
weight, marks and condition. Est. £140-180.

£125

George III silver meat skewer, London 1819 by William Eaton. L-30.4cm; W-127g. ~
excellent quality, weight, marks and condition. Est. £200-250.

£175

George III silver meat skewer, London 1799 by W. Eley & W. Fearn. L-30.3cm; W-82g. ~
typical scratches, otherwise good marks and condition. Est. £160-200.

£140

Chinese Export silver marrow scoop with reversed bowls, circa 1820. L-20.4cm; W-31g. ~
unusual, good marks and condition. Est. £180-220.

£180

George III silver marrow scoop, London 1798 by Richard Crossley. L-22.5cm; W-54g. ~
good marks and condition. Est. £130-160.

£120

.44.

Lot
171.

172.

173.

174.

175.

176.

177.

178.

Description
George III silver marrow scoop, London 1797 (double duty cusps) by W. Sumner. L-23cm;
W-46g. ~ maker’s mark double struck, otherwise good marks & condition. Est. £130-160

Reserve
£120

George III silver marrow scoop, London c. 1775 by Benjamin Montigue. L-19.7cm; W-27g. ~
wear to marks, otherwise good condition. Est. £60-120.

£35

George IV silver Kings Diamond-point heel pattern basting spoon, London 1825 by William
Chawner. L-31cm; W-196g. ~ good weight, marks and condition. Est. £180-220.

£170

Victorian silver Fiddle pattern basting spoon, London 1849 by John Whiting. L-30.5cm; W161g. ~ good gauge, marks and condition. Est. £160-180.

£150

George III silver Old English pattern basting spoon, London 1800 by W. Eley & W. Fearn. L29.7cm; W-110g. ~ minor wear to bowl tip, otherwise good marks and condition. Est. £140-180

£120

George III silver Old English pattern basting spoon, London 1770 by John Lampfert. L30.6cm; W-103g. ~ possibly was Hanoverian and the end has been reshaped, otherwise good
marks and condition, a pleasing spoon. Est. £170-200.

£170

George III silver Old English pattern basting spoon, London 1790 by William Sumner. L29.7cm; W-103g. ~ good marks and condition, a lovely spoon. Est. £140-180.

£120

George III silver Old English pattern basting spoon, London 1768 by Thomas & William
Chawner. L-18.7cm; W-105g. ~ Excellent marks and condition, pleasing. Est. £200-240.

£180

.45.

Lot
179.

180.

181.

Description
Scottish silver Hanoverian pattern hash spoon, Edinburgh 1751 by Dougal Ged. L-33.2cm;
W-141g. ~ a good sized bowl, minor wear to bowl tip, bowl a little polished, signs of removed
crest, otherwise good marks & condition, sensible reserve. Est. £200-260.

Reserve
£160

Winchester, William III silver Lace-back & front Trefid Spoon with ribbed rattail, scratched
initials ‘I.K’ over ‘M.P’ over ‘1697’, circa 1697 by William Webb. L-19.6cm; W-43g. ~
maker’s mark struck thrice – one mark rubbed the other marks are very good, lace-back & front
both good, as are the initials and date, excellent condition and pleasing spoon. Est. £400-600.

£320

James II silver Trefid Spoon with ribbed rattail, London 1686 by ‘TS over a bird’ (see
Revised Jackson pg 127). L-19.7cm; W-65g. ~ tip of bowl has been a little polished but very
well done, marks a little rubbed but all easily readable, otherwise excellent gauge, weight and
condition, a very comfortable & useable spoon (well occasionally!). Est. £450-650.

£380

-o-o-o-o-o-o.46.

POSTAL AUCTION INFORMATION
Your written, email or faxed bids should be with us, please, by no later than 12.00pm, on the day of
the sale. Please note that purchase prices are subject to a 10% buyers premium (plus VAT on the
commission) and £6.00 for postage & packing per consignment.

Members are welcome to come to view the lots on offer at 26 Burlington Arcade, London.
Bidding
The Lot is offered to the top bidder on approval, at a figure that is 50% the difference between that
bid and the under bid or, where only one bid is received, at 50% the difference between that figure
and the reserve. Should two or more members submit an identical top bid the Lot is offered to the
member whose bid was received first, at that price. The Lot will be sent to you for approval where
you can decide to either purchase or return the Lot.
When submitting your bid(s) please make sure you clearly state the Lot number, a brief description,
your bid (excluding premium), name & address and a telephone or fax number.
If you are successful we will telephone you on the day of the sale from 6pm to confirm your
purchase(s) and at what price. Also to confirm that someone will be at home the following
Thursday morning, to receive the lot(s), sent by guaranteed delivery.
We request payment within 48 hours of your receiving the lot(s), or their immediate return (together
with a refund of the postal and packaging charges (£5.00) incurred in the failed transaction) should
you decide not to take up your option to purchase.
Overseas Based Bidders
• If successful, we will notify you by fax or email.
• Please note that Lots are not dispatched until payment in Sterling has been received, also that
postage/ packing is charged at £12.00 per package regardless of weight or destination.
• Although every assistance will be provided to trace missing packages, please note that our
responsibility ends once a package leaves the United Kingdom.
Vendors
All members are invited to enter Lot(s) for the Silver Spoon Club Postal Auction.
• Commission is charged at 10% (plus VAT on the commission) of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in
settlement where lots have been purchased by overseas members, or where a lot has been
rejected by a U.K. member thus necessitating a further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £6.00 for
postage & packaging.
General Information
• The Auction results will be printed in the next Finial.
• All measurements are approximate.
• The Silver Spoon Club holds no responsibility for description. All purchasers must satisfy
themselves on their lot(s) prior to payment.
• Members participating in the auction are deemed to have accepted that we are not to be held
personally responsible for any losses incurred by members, for whatsoever reason.

-o-o-o-o-o-o.47.

The next Club Postal Auction will take place
on Friday 9th February 2007
Members are invited to submit their Lot(s) for the next postal auction by posting or
delivering by hand up until the 13th December. Please provide clearly a full and
comprehensive description, if possible, of your various lots, remembering to note all
relevant facts such as makers, dates and interesting features etc and reserve. Also please
clearly state your name, address and telephone number. Please never intentionally submit
repaired, damaged, burnished or mediocre items, as such will not sell.
Vendors
• Commissioned is charged at 10% (plus VAT on the commission) of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in
settlement where lots have been purchased by overseas members, or where a lot has been
rejected by a U.K. member thus necessitating a further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £6.00 for
postage & packing.

-o-o-o-o-o-o-

First Tuesday
On the first Tuesday of every month, members and friends are welcome to join us for
tea & coffee upstairs at 26 Burlington Arcade anytime between 3.00pm and 5.30pm.
Come and meet other members and discuss the latest topics in the Finial!!! and any
new ones you may have.
-o-o-o-o-o-o-

Contributions
Just a reminder that The Finial is your forum.
If you are thinking of writing an article, can answer a query, need help identifying a
hallmark or have a question or comment, send it in!
-o-o-o-o-o-o-

Back Copies of The Finial
If anyone would like to see a list of back copies available
please contact us and we will send it to you. (Back copies £6.00 each)
-o-o-o-o-o-o-

Yearly subscription to The Finial
UK - £39.00
Europe (including Eire) - £43.00; N. America - £47.00; Australia - £49.00

-o-o-o-o-o-oThe Finial is the illustrated journal of “The Silver Spoon Club of Great Britain”
Published by ‘Daniel Bexfield Antiques’
26 Burlington Arcade, Mayfair, London, W1J OPU.
Tel: 020 7491 1720

Fax: 020 7491 1730

Email: silverspoonclub@bexfield.co.uk

All views expressed are those of the authors and not necessarily those of The Finial.

