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Introduction
You should be receiving this issue of The Finial, whilst I am setting up my stand at the BADA Fine
Arts & Antiques Fair (tickets and details in last issue). I am looking forward to seeing and meeting
as many of you as possible, as I know that many of you are coming; as it is regarded as being the
finest antiques fair in the country.
Stalwart member, Chris Bell, once again has taken the challenge of organising, for us, the 5th Silver
Spoon Club meeting. This year it will be held on Saturday 30th September, at the same venue as last
year in Swindon. The meeting is a very relaxed affair with short interesting talks given by our
members. I must say that Chris is the perfect organiser and if you are interested in attending and
have not been before, you will be most welcome, for details see page 21.
Phyllis Benedikz, librarian & curator at The Birmingham Assay Office is to retire shortly. I wish
her enjoyment with her new found freedom, but hope she continues to involve herself with the
world of silver and maybe she will also have time to write an article for us about the Assay Office
and her experiences! I would also like to take this opportunity to wish her successor, Dr Sally
Baggott, well with her new appointment and to say if we can be of any help, please do ask.

Daniel.

-o-o-o-o-o-o-

A New Look at the ‘Date Letter’ on English Plate
By David McKinley
There has been much speculation on whether a system of date letters1 was used on early English
plate but for the present, I am afraid, this must remain speculation. According to statute, and
contrary to popular belief, the first sequence of date letters to appear on our plate started in 1697.
In 1423 by the statute 2 Henry VI. c. 13 ‘The Keeper of The Touch’ or ‘Touch Warden’, who was
responsible for striking the leopard’s head on all plate assayed and found to be of the required
standard, became liable to a fine if an assayed article so marked and found to be sub-standard
should come to light. This statute was reinforced by the statute 17 Edward IV. c. 1., which came
into force on 16th January 1478 and although ‘The Keeper of The Touch’ was again mentioned as
the responsible warden this time the other wardens were mentioned as well; “..…then for nonsufficiency of the said Keeper and Worker, the persons of the said craft of goldsmiths of the said
city of London, by whatsoever name or names they be corporate, shall be chargeable and charged
of the forfeitures by like action or actions of debt as is aforesaid in like manner and form as
immediately before is specified”.
So that there could be no doubt as to who these wardens were, in any given year of election during
which a particular item had been assayed, the Goldsmiths’ Company decided that an additional
variable mark of identification should be struck on all assayed wares and the mark chosen was a
letter of the alphabet. It was further decided that every year a punch engraved with a new letter
should come into use on the day of election of the new wardens and although, initially, this election
took place on St. Dunstan’s day, 19th May, as he is the patron saint of goldsmiths, this date was not
fixed. This new mark was variously called the ‘Assayer’s Mark’2 or the ‘Warden’s Mark’.
It appears that, because this election took place annually, this alphabetical letter became accepted as
a date letter although the original intention was to relate it to the activities of the Goldsmiths’
Company and not to the plate on which it appeared. It is a misconception, therefore, to believe that
Continued overleaf…
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there was ever any intention that this new mark should be used to date the piece which had been
assayed. In 1560 it was referred to as ‘the letter of the year’3 and in 1597 as ‘the alphabetical mark’.
More recently it has been treated as if it were part of an unbroken sequence dating from 1478 to the
present time which it most certainly is not as this sequence was broken in 1697. Quite obviously it
did not represent a calendar year and when used in this way is, quite properly, shown to span two
calendar years.
Although there is a popular misconception that, until the Restoration, the re-election of wardens
always took place on 19th May of each year and that after Charles II came to the throne in 1660 it
took place on his birthday, which was 29th May, this is not the case and, in fact, until the end of the
17th century a range of dates between May and August can be found. The 29th May was not
regularly used until the beginning of the 18th century when the statutory date letter had come into
use and even then there were exceptions4. It will be seen that, as the beginning of each marking year
was variable, there are difficulties in using this letter as a date letter and this may be the reason why
the date on which it was changed became more regularised after it was introduced by statute5.
Until the end of the 17th century the alphabetical letter was also used by the Goldsmiths’ Company
as a means of recording any change in their affairs by altering it in some way. Thus when, in 1561
the sterling standard was re-instituted for coin of the realm following its debasement by King Henry
VIII, the alphabetical letter became enclosed in an escutcheon from 7th January of that year6. It was
depicted in a changed way again when a warden was elected mid term because the original
appointee had died or retired as is exemplified in the year 1567/8 in which the letter ‘k’ was used
both unembellished and with a pellet below because Richard Rogers was obliged to retire and his
place was taken by Thomas Keeling7.
A sea change in thinking appears to have taken place in 1697, the year in which the new sterling
standard, now known as the Britannia standard, was introduced. The letter identifying the wardens
in office from 29th May 1696 was the letter ‘t’ and, instead of merely altering it in some way when
the new standard came into force on 25th March 1697, in accordance with previous practice, a
completely new alphabetical sequence was introduced so that from 27th March 1697, i.e. before the
marking year had ended, until the 28th May of that year, the letter ‘a’ came into use8. It should be
noted that, although the 1697 act came into force on 25th March the new letter was not used until
27th so that for two days had any items been marked they would have been marked illegally.
This change in practice gave rise to a misunderstanding when, in 1756, a determination was made
concerning the form that the new sequence, which started in that year, should take as is shown by
the following entry in the Court of Assistants minute book: “….about the year 1656 begun the
alphabet of the Great Old English or Old Print taking the first 20 letters and about 1676 the Little
Old English or Old Print in like manner and about 1696 the Great Court Hand the like and in 1716
the Great Roman the like and in 1736 the Little Roman the like so that they varied the letter every
year until 100 were elapsed; wherefore the Court resolved that the letter for the year ensuing be the
letter A in the alphabet of Great Old English or Old Print and that the two middle sizes only be first
used and the escutcheon be a lozenge or other escutcheon differing in shape from the present”9. It
seems from this that the Court was unaware of the decisions taken by its predecessors some half a
century earlier and the resultant interruption in the alphabetical letter sequence. Thus the form of the
new sequence, which started on 28th May 1756, differed by two years from that which was
intended.
In 1697, when the new sterling standard (Britannia standard) was introduced, the alphabetical letter
was given legal status for the first time and by that date had been accepted, by those responsible for
the legislation, as nothing other than a date letter as is shown by the following reference in the 1697
act: “…..and a distinct variable mark to be used by the warden of the said mystery, to denote the
year in which such plate is made,…..”10. Since this letter had become accepted as a date letter at this
time it is strange that the opportunity was not taken to relate it to the calendar year. Indeed it is even
more strange that it continued to represent a period of twelve months which bridged two calendar
.4.

years into modem times. The last occasion on which this system was used was in 1974 when the
script lower case letter ‘t’ was used for the last time on 31st December. From the first marking day
in 1975 the script upper case letter ‘A’ came into use and from then on the change in date letter has
coincided with the change in calendar year. N.B. Since 1999 it is no longer required by law.
A possible explanation for the complete departure, by the Goldsmiths’ Company, from previous
practice following the introduction of the 1697 act could be in the wording of that act. The last year
in which the alphabetical letter was related solely to the election of the wardens was 1696
represented by the letter ‘t’ and I feel that it is possible that had the ‘distinct variable mark’ not been
mentioned in the 1697 act, the letter ‘t’ might well have appeared in an altered form to mark the fact
that the standard of fineness for silver had changed. The wording of the act, however, specifically
related the ‘distinct variable mark’ to ‘the year in which such plate is made’11 and thus divorced it
from the election of the wardens. It was therefore a new statutory mark which happened, by
coincidence, to be similar to that previously used by the Goldsmiths’ Company for their own
purposes. The Goldsmiths’ Company may well have considered it desirable to make a clean break
with the old system in order to show that the new had no connection with the election of their
wardens and if this were the case the use of a completely new sequence of letters is easily
explained.
This confusion in the use of alphabetical letters at the introduction of the 'new sterling’ standard has
puzzled me for some time; why, for instance, was the letter ‘t’ not merely changed in some way to
show that something affecting the Goldsmiths’ Company had occurred, as had previously been the
practice? And why was the letter ‘u’ omitted altogether?
I feel that, whilst we may never know the answers to these questions for sure, the above is a
possible and plausible explanation and it is interesting to note that both Chester and York, the only
two provincial offices which used recognisable alphabetical sequences before 1697, also broke off
the letter sequences they were using and started new ones in 1701, as soon as they were covered by
statute.
Acknowledgements
I am indebted to the Worshipful Company of Goldsmiths for allowing me research facilities and for
allowing me to reproduce extracts from their records.
Notes
1. The marks in question are most likely to be punch cutters marks (Ian Pickford’s revised Jackson p.36).
2. This term was still being used in 1513 when it appeared in an ordinance of the Company dated, 5 Henry
VIII.
3. Presumably election year!
4. John S.Forbes. Silver Society Journal No12. p.83.
5. Apart from a handful of exceptions, as mentioned above, and an occasional variation of a day either way,
which presumably accounts for Sundays, between 1700 and 1974 the date on which the date letter was
changed was always 29th. May.
6. This affected the Goldsmiths' Company because the new dictum on the sterling standard did not allow
for loss in cupellation.
7. John S. Forbes-HALLMARK A History of the London Assay Office-Unicorn Press 1999-p.70.
8. As this mark was used for such a short period of time it must be one of the rarest marks to be found.
9. Court Book 16 (Goldsmiths’ Hall) 8th. April 1756 p69.
10. 8 & 9 William III cap 8.
11. The wording ‘the year in which such plate is made’ was, it could be argued, meaningless, as it did not
relate to a calendar year. (It is possible that the Goldsmiths’ Company continued to make this alteration
in date letter at their convenience so that they could still identify the Wardens elected at the same time as
the change).
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Notes On An Early Seal Top Spoon
Lot 317, Woolley & Wallis Sale, 25th January 2006.
By Tim Kent, F.S.A.

Fig. 1

This fascinating spoon (Fig. 1) is parcel-gilt with a band of scrolling decoration round the interior
rim of its bowl (Fig. 2) and on the front of the stem (Fig. 3). There is a small shield shaped
decorative feature struck eight times on the back of the stem including in one case over the lap joint
(Fig. 4). There is a slight surface flaking in places but I am satisfied that the gilding is original.
The seal has a multifoil knop with hexagonal cap and is of attractive appearance. The spoon is
marked in the bowl and on the stem with a mark of a cross containing 4 pellets in its angles (Fig. 5).
There are pricked initials ‘EP’ over ‘MB’ on the back of the bowl and I think that these may be of
17th century date.

Fig. 2

My opinion is as follows:
1) The decoration and likewise the seal is not of any known west country type (see Kent
‘Barnstaple silver and its makers’ for details of the entirely different form of decoration found
on Barnstaple spoons).
2) Neither is the decoration in any way similar to the decoration found on East Anglian spoons of
the sixteenth and early seventeenth century. This type of decoration which features both on the
front rim and the back of spoon bowls is entirely different (see ‘East Anglian silver 1550-1750’
where T. A Kent’s paper on decorated spoons of Norfolk and Suffolk appears having been read
at the Norwich seminar of October 2004).
It appears from the above that this spoon seems to have no association with spoons from the West
Country or East Anglia.
.6.
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Fig. 3

Fig. 4

Fig. 5
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George Unite – Silversmith
By Ray Webb

Unett, Unite, Unitt – the same name, different spellings. Samuel, born Unitt in Walsall in 1762 and
died a Unite in Birmingham in 1834. He was a Gilt Toy Maker by trade (‘toy’ meaning at that time,
trinkets and artefacts, rather than children’s playthings). The sons of his first marriage continued in
that occupation. In 1795 he married his second wife, Prudence Parkes. His second son by that union
was George Unite, born in 1798 in Birmingham, and the founder of a company of Silversmiths that
was to last for 100 years.
Due mainly to pressure from Matthew Boulton a Marking Hall, or Assay Office, was established in
Birmingham by Act of Parliament in 1773. Many well-known silversmiths originated from those
early days and George Unite was apprenticed at the age of 12 to Joseph Wilmore, whose father,
Thomas Wilmore, first registered his mark in 1773. From 1818 to 1830 George was in partnership
with James Hilliard, operating from 12 Great Hampton Street, Birmingham. George Unite
registered his hallmark, ‘GU’, at the Birmingham Assay Office in 1832, by which time he was
operating under his own name from premises at 42 Caroline Street. By 1836 George had acquired
newly built and larger premises at 65 Caroline Street, reputedly selling number 42 to Nathaniel
Mills, who was arguably the finest silver box maker in the Midlands. As was commonplace in
Birmingham at that time, the family lived and worked in the same building. Number 65, which also
had workshops at the back of the house, was lived in by George and his family until the 1860’s,
remaining in the Unite family until the late 1920’s.

Please go to our Order Form to purchase a complete copy of this Finial
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Henry Lyde, and from 1929 to 1934 an arrangement was made and the company, George Unite,
Sons & Lyde, operated from that address. After 1934 the name Unite disappears from the lists of
Silversmiths and the company was no more.
Caroline Street and other streets mentioned are situated in the Jewellery Quarter of Birmingham –
basically the Hockley area. To this day there are still many jewellery shops, workshops and a
museum, as well as museums specialising in occupations other than jewellery making. The area is
well worth a visit. At the southern end of Caroline Street stands St. Paul’s church in a semi-rural
setting. Here, in the churchyard in October 1854, my 91-year-old great great great grandmother,
Prudence Unite (née Parkes), was laid to rest.
-o-o-o-o-o-o-

15th Century Knife Plates
By David Orfeur
Shown is a small collection of engraved brass plates that would have originally adorned knives
made in Flanders in the 15th century.

The two at the bottom of the illustration feature St. Apollonia, with her long pincers, who, in
medieval times, was believed to ward off toothache and headaches, and St. Simon, with his saw of
martyrdom, he having been sawn in half.
But the point that I wish to draw attention to is the form of the tops of these two plates, which
would have been placed at the tops of the knife handles, since they are clearly in trefoil or trefid
form, with the central wide lobe with cleats on either side, reminiscent of the first trefid spoons
which appeared in this country some 200 years later from the continent, specifically, France.
It is very interesting to find this early representation of a form that is now so familiar to us in
spoons of the second half of the 17th century.

-o-o-o-o-o-o.??.

George Wintle or Gabriel Wirgman?
By Graham Hodges
The maker’s mark ‘GW’ is often seen on silver sugar tongs dating between 1786 and 1812. More
often than not this mark is attributed to George Wintle. In fact there was another silversmith of this
period who, I suggest, also made sugar tongs, Gabriel Wirgman.
The purpose of this article is to discuss the two makers and attempt to draw a distinction between
them. The main source for the maker’s marks described is Grimwade1. From an examination of a
wide range of sugar tongs, dating from 1786 onwards, I have come to the conclusion that the
rectangular punch ‘GW’ is in fact Gabriel Wirgman’s mark, whilst the script and oval punch marks
are George Wintle’s. Grimwade records a number of ‘GW’ marks, but only two in a rectangular
punch:
•
•

No. 922, attributed to Gabriel Wirgman, registered on 22nd June 1772.
No. 925, attributed to George Wintle, registered on 15th May 1813.

Grimwade also records three buckle-makers with marks in a rectangular punch:
•
•
•

George Webster, 1782 and 1794
George Wood, 1787
George Whitaker, 1794 and 1798

We cannot completely discount these makers, as buckle-makers sometimes did make sugar tongs.

Gabriel Wirgman
Gabriel Wirgman’s will was proved on 23rd September 1791. This means his work theoretically
spans the 19 years between 1772 and 1791. I have seen sugar tongs with the rectangular ‘GW’
punch dating up to 1792/93. This is nearly two years after Gabriel Wirgman died. There is a good
explanation for this. The Wirgmans owned a shop, described as a toy shop. Gabriel’s brother Peter
was involved in the family business and was described as a ‘working jeweller and goldsmith’. It
would therefore not be very surprising to find Peter selling sugar tongs from his shop some two
years after his brother had died.

Gabriel Wirgman maker’s mark, dated c1786 - 1790

Gabriel Wirgman’s tongs are all bright cut, tending to have attractive, elaborate patterns, which
extend onto the bowls. They are not particularly distinguishable from tongs by other Georgian
makers of the period.

Gabriel Wirgman, c1786 – 1790

Unfortunately I have two pairs of tongs that are a potential problem! These two pairs of tongs are
dated 1791/92 and 1792/93 and are identical. The difficulty is that one pair is marked with the
rectangular punch and one with the oval punch. There are two possible explanations for this:
.10.

Both the maker’s marks are from the same maker, which would be George Wintle. This would
mean that all of the tongs identified as made by Gabriel Wirgman were in fact made by George
Wintle and that Gabriel Wirgman did not make sugar tongs, or they were made by the two different
makers, but were in fact made the same, either through both makers following the same pattern, or
by them sending the tongs to an out-worker, who made them to the same pattern. If this is the case
then the theory that Gabriel Wirgman’s mark is in a rectangular punch and George Wintle’s in an
oval punch still stands up.

George Wintle
George Wintle was one of the most prolific of all of the makers of this period. He registered his first
mark on 2nd January 1787 and other marks are recorded by Grimwade up to 1823. On 17th February
1813 he was tried at the Old Bailey for forging hallmarks on his work2. He was found not guilty. At
the time, the business was largely being run by James, George’s son. Of the items discovered at the
shop there were Salt ladles, Forks, Tea spoons, Salt spoons, Mustard spoons, Caddy ladles, Tea
tongs, Table spoons, Ladles and Gravy spoons. The final part of the trial is of particular interest as
George Wintle stated “For the last three years and a half I mostly resided in the country; my
business has been left to my son and my servants”. This indicates that George Wintle was probably
not actually running the business after about 1809. This is despite him having theoretically
registered marks in 1813, 1818, 1820 and 1823. This is up to 13 years after he had retired to the
country.
In examining George Wintle tongs, we see the complete range, with nothing particularly
distinguishable to enable us to tell his tongs apart from many other Georgian makers.
George Wintle entered several different makers marks. In date order, George Wintle’s marks are:
1787 – 1790
1791 – 1801
1801 – 1823
1813 – 1823

script mark
oval mark, with a pellet
oval mark, without a pellet
rectangular mark

In 1790, he also entered an incuse mark, but I have never seen that mark on sugar tongs.
Apart from one pair of tongs shown below, all tongs with a date letter have the oval maker’s mark
and all those with no date letter have the script maker’s mark. Given this, it would be strange for
George Wintle to have used the rectangular punch at the same time as using the oval punch or the
script punch. This seems to suggest that perhaps the rectangular punch was in fact Gabriel
Wirgman’s as previously suggested. The script mark was registered on 2nd January 1787 (Fig. 1)
and lasted until 27th February 1791. There are two versions of the mark. I cannot be certain about
which of the two marks came first, however the first mark is on a pair of beaded tongs, (marked in
the bowls), so I have assumed these are earlier.

Fig. 1
c.1787-1788

Fig. 2
C1789-1790

A second script maker’s mark was registered on 25th June 1789 (Fig. 2) and it has some very
distinct differences. The loop of the ‘G’ does not cross over the vertical stroke and the loop of the
‘W’ forms a complete circle. There is also an extra small stroke to the left of the ‘W’.
George Wintle used the script maker’s mark up to 1790 and the oval mark from 1791 onwards. The
oval mark was registered on 28th February 1791. This was three months before the date letter was
introduced on sugar tongs. I have just one pair of tongs that have the oval maker’s mark and no date
letter. These tongs must therefore be dated between 28th February 1791 and 29th May 1791.
Continued overleaf…
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George Wintle 28th February 1791 to 29th May 1791
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Fig. 3
1791

Fig. 4
1795

Fig. 5
1798

Fig. 6
1801

Fig. 7
1802

Fig. 8
1804
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Fig. 13
1812

The Introduction of Sugar Tongs
By Michael Baggott
The introduction of sugar tongs (with two cast arms and a central sprung bow) replacing sugar nips
have been widely stated to have been after c.1770 in most authoritative texts1. To discover an exact
date for their introduction has long been frustrated as the earliest tongs bear only a maker’s mark
and standard mark, though the maker’s mark can prove helpful in narrowing down the date.

Fig. 1

The pair of sugar tongs illustrated (fig. 1) displays some of the earliest features of cast-arm sugar
tongs. The cast openwork decoration is simple and the upper and lower surfaces of the arms are
plain and smooth2. The tongs are marked on the outer surface of the bow with the maker’s mark
only (fig. 2). Though partially struck, due to the curved surface, and slightly worn, the mark can be
identified as that of Thomas and William Chawner in partnership (Grimwade mm.3816), which was
in use between 1765-8. This mark has also been noted on other pairs of sugar tongs, though these
tongs are slightly later in style as the surfaces of the cast arms are decorated rather than plain3.

Fig. 2

Dated to 1765-8 these tongs prove the introduction of the form before 1770, but it is of greater
interest to note that this short lived mark can also be found on pairs of sugar nips4. This goes against
the notion of one form immediately supplanting the other and it is much more reasonable to
conclude that the introduction of sugar tongs was a gradual process There must have been a
transitional period between 1765-1770 where the two forms were produced alongside one another,
probably in the same workshops, this also more clearly explains why some shapes for the cast
bowls of sugar nips were employed in the construction of the earliest sugar tongs.
The unusual positioning of the maker’s mark is still something of a mystery and may be due to
nothing more than the maker’s whim. It is also possible that the exterior of the bow was the first
marking place used on sugar tongs with the practice of marking inside the arms across each seam
being adopted later. I would be interested to know if this style of marking has been noted by
members on any other pairs of sugar tongs.
Notes
1. Silver Flatware 1660-1980, I. Pickford, Woodbridge, 1993, p. 199; also Eighteenth Century Silver Tea Tongs, Dr
D. Shlosberg, Stockport, 2004, p. 23.
2. A feature discussed by Mark Nevard in his informative talk, given at the Spoon Club meeting, May 2005.
3. Another pair by Thomas & William Chawner using this early mark illustrated on the website
www.silversugartongs.com, listed under Cast Arm, item number 15.
4. Four pairs of sugar nips, noted, bearing the same mark, Shlosberg p.200.
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A Book Review - Eighty Years On
By Anthony Dove F.R.S.A.

‘The Hall Marks On Gold and Silver Articles’ by D.T.W.1 is a book of which few people appear to
have been aware and even fewer actually read. Although published eighty years ago I hope to show
here that it could be a valuable addition to a silver researcher’s library. I will a1so be making a
suggestion as to the author’s identity. With a publication date between that of Jackson (2nd edition
1921) and Bradbury (1st edition 1927) it is interesting that no acknowledgement is made of the
former in the author’s introductory note or indeed to Cripps, Markham and Octavius Morgan, who
were the standard works quoted at this time. The only acknow1edgements given were to various
assay officials from Britain and abroad. The reasons for this I hope to explain later.
Some information contained in this book appears only to have been generally published in
comparatively recent researches and seems to be the result of what may be called ‘insider
information’ from an assay office. The questions of whether the lion passant or the leopard’s head
was in fact the quality mark and the possible confusion of heraldic lions and leopards are
mentioned. The early use of what is now called the ‘date letter’ was also called into question, as this
was not officially required by statute unti1 1696. These last three matters have been raised in The
Finial recently.
This book is the only one I know to have highlighted the date letter for 1797 (which was the first
duty to have cusps)2. Regarding gold hallmarks, the section on duty states correctly that this
doubled in 1797 and not in 1804 as incorrectly quoted in Jackson3. The crown mark’s use on gold
found on the higher standards of 22 and 18 carats and not on those of the lower 15, 12 and 9 carats
is specifically mentioned here4. The same applied to the absence of the thistle at Edinburgh assay
office on the three lower carats.
While most of the historical details regarding the hallmarks relate to the London Assay Office,
information on date letters and other marks are also given for the provincial offices of Chester,
Birmingham, Sheffield, Edinburgh, Glasgow and Dublin. This includes details of marks on
imported wares (including watch cases). Also, surprisingly, there are illustrations of assay punches
.14.

on all types of wares on both gold and silver. The York assay office which until recently had been
thought to have closed in 18565, is shown here correctly as remaining open until 1858. This latter
date had been proved by the late Martin Gubbins in what he modestly called his ‘parvum opus’6.
Having dealt with the British Isles, the book then has sections on various continental marks. Those
from Czecho-Slovakia, Denmark, France, Holland, Spain and Switzerland are taken from the
records of the countries concerned. Curiously, the Egyptian Government Assay Office provides not
only its own marks but also a1so facsimiles of those from Austro-Hungary, Belgium, Germany,
Italy, Norway, Portugal, Russia and Sweden.
We now turn to the possible author of this interesting volume who has up till now remained
anonymous. From the instances mentioned above it would appear to have been written by someone
who had some connections with the London Assay Office. Not only the fact that information was
freely available from other offices, including those on the continent, but also the reproduction of
marks which normally appear only on private assay office records.
In the 1920’s the tendency among museum curators and others who wrote guidebooks and
catalogues was to be unnamed and merely appear under their initials. Charles Oman, for example,
in his booklets on silver for the Victoria & Albert museum appears only as C.C.O. So who was
D.T.W.?
I was trying to think of a suitable contemporary candidate who could have been the author when
David Beasley, the Librarian of the Goldsmiths’ Company, came up with an interesting piece of
lateral thinking. Instead of trying to fit a name to the initials, why not try a job title?
The one that immediately springs to mind is Deputy Touch Warden7. This would seem to solve the
mystery, as it would certainly explain the ‘insider’ and access to information that has only recently
been available to researchers like myself, privileged to be allowed to examine such records. One
final point that could support my theory regarding D.T.W. is on the outside of the volume itself.
Impressed deeply in the centre of the front cover is the splendid head of a leopard/lion (uncrowned).
While there is no reason why a publisher could not enhance his book with such a mark, it seems to
be an incredible co-incidence, if, taking all else into consideration, it has no significance to the
author and his connection with the subject of the volume.
I would be very interested in hearing from any members who may own a copy of this book, and
having read it, have any other opinion.
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7. The Deputy Touch Warden at this time (October 1924) was H. W. Robinson. I am grateful to
David Beasley for this information.

-o-o-o-o-o-o.15.

York Seal Top Spoon By William Pearson
By Gerald Benn

I was very interested to read about the baluster seal top spoon by William Pearson in the
November/December 2005 Finial, page 14 by David Orfeur. I saw this spoon when Nicholas Shaw
had his exhibition of York silver in 2000. I spoke to him about it and he was very surprised when I
told him that I also had a spoon by William Pearson. He said that until then he had believed that
there was only one known.

Coincidentally, my spoon was also purchased in 1996 and was only affordable in that it had an old
repair to the stem/bowl junction. The York town mark and the maker’s mark are quite clear but
there is no sign of a date letter. York 16th century spoons were date marked very close to the bowl
and it is possible that this was lost in the repair process. David gives no dimensions of his spoon but
for the record mine has an overall length of 147mm, a bowl which is 63mm long and 45mm at its
widest and a weight of 29.3g.
The seal top is very much shorter than that of David’s but similar short baluster seal tops are to be
seen in the Lee Collection in York Minster Undercroft. These are on spoons which are somewhat
earlier i.e. 1560-63. There are still traces of the fluting and parcel gilding on the seal top of my
spoon. Comparing the two maker’s marks indicates that the one on David’s spoon has been double
struck.
Reference
‘York Silver 1475 – 1858’, catalogue for the William Lee Collection in York Minster.

-o-o-o-o-o-o.16.

Feedback
Walter Brown comments: I also would be interested to hear if any member has come across
tablespoons or forks in the variation of King’s Honeysuckle pattern with trailing oak leaves down
the stem illustrated in David Lloyd’s query on page 3 of the Jan/Feb’06, Finial. I can slightly widen
the date of production in that about ten years ago I obtained a dessert spoon and fork in this pattern
by Eley and Fearn with the date letter ‘c’ of 1818-19. These are gilt (are David’s gilt?) and in
splendid condition. I assumed that they were either a Christening present or items from a dessert
service (I am now certain it is the latter). The details of mine appear to be absolutely identical to
those shown on David’s, apart from the fact that mine do not have any crest or initials.
One minor item of interest is that Ian Pickford states in his book (page 124) that, on standard King’s
Honeysuckle pattern, the “decorative device” which appears below the shell is on the back of
spoons and on the front of forks. On my pair the device is on the front of both. Is this also the case
with David’s?

-o-o-o-o-o-oAlan Kelsey responds, from the previous issue. With reference to David Lloyd’s enquiry about
Honeysuckle ‘Kings Pattern’ with leaves down the stems, herewith enclosed a copy from an old die
book which incorporates the dies that came from the firms taken over by Higgins in 1923, including
Chawners, Hollands, Batons and others. As you can see, below, there was a set of dies (numbered
125 & 126) for Honeysuckle with Leaves and clearly shows that dessert as well as table pieces
would have been made. The book dates from about the 1850’s.

_________________________

With reference to Michael Baggott’s article on the ‘Plymouth Spoon’; during my many years as a
London spoon maker we did make many ‘tourist trade’ spoons, but I had never heard of the
‘Plymouth’ or ‘Barnstable’ spoons. However I find amongst the bits and pieces acquired during my
years in the trade the punch for marking the Plymouth spoon, also two brass spoon maker’s patterns
for making the Plymouth and Barnstable spoons (pictured below). I don't know when these
reproductions were made, probably at Wakely & Wheeler of London in the 1920’s or 30’s.

-o-o-o-o-o-o.17.

Richard Stagg contributes: Rowland Young asks about his sugar tongs (The Finial, Jan/Feb’06,
page 22). The description of the marking seems to match the way the York office marked tongs. I
have several pairs marked in this way, and have not seen a date stamp on any before about 1850.
After the duty was increased in 1797 York changed from an oval head to an indented one, so ‘RY’s
tongs must predate Robert Cattle working on his own in 1807, by at least 10 years.
In my opinion the mark ‘RC’ accompanied by an oval duty head will be that of Richard Clark.
There are very good illustrations of Richard Clark’s marks on page 8 of Martin Gubbin’s book ‘York
Assay Office & Silversmiths 1776-1858’ (fig.1 & 2).

Fig. 1

Fig. 2

-o-o-o-o-o-oMark Nevard gives some feedback: Rowland Young asks (page 22, Jan/Feb 2006) for help on
two items. It is difficult to be certain without sight of the silver or of images of the marks, but
everything points to the Hanoverian spoon being a duty dodger, hence the deliberately mis-struck
parts of the maker’s mark, by Philip Roker II. Grimwade, p.162, mark 2229, is a better
representation, having been taken from the official ledgers, than that shown in Jackson.
As to the sugar tongs, the maker’s mark, lion passant, cameo duty head but no date letter points to
London between 1785 and about 1790, and ‘RC’ would be the prolific Richard Crossley. The first
mention of Robert Cattle in York is 1796, by which time a date letter would be expected. Sorry to
disappoint but again subject to seeing the piece and the marks, there is no evidence offered to
indicate other than Richard Crossley, London 1785-90.
_________________________

I cannot suggest a maker for David Schlosberg’s sugar nips but the shape of the loops of the second
pair is very attractive and, I would have thought, too late for 1730, even in London. I would incline
towards the engraved date of 1754, agreeing that the baluster arms would by then have been well
out of fashion. A provincial maker seems most likely, but a sophisticated one.

-o-o-o-o-o-oGraham Hodges emails: I have read Rowland Young’s query regarding his small pair of sugar
tongs. I have done a little study of the maker’s mark of ‘RC’ and my view would be that the mark
he is describing is that of Richard Crossley of London.
I have published some pictures of Richard Crossley sugar tongs and a picture of a pair of Robert
Cattle tongs on my website (www.silversugartongs.com). Mr Young may wish to have a look to
see if his marks are the same. From the description of the maker’s mark, I would guess that it is the
same as the marks I have; and the Robert Cattle mark is very different

-o-o-o-o-o-oDavid Murray replies: Barry Keystone’s Fiddle spoons are Indian Colonial, by the unidentified
maker ‘B.G’, who worked in Calcutta circa 1825. The first mark is a tally mark, which identified
the workman who probably made the spoon. My source is ‘Indian Colonial Silver’, Wilkinson,
1972, page 27.

-o-o-o-o-o-o.18.

Michael Baggott emails: Barry Keystone’s tablespoons (Finial, Jan/Feb ’06, page 3) bears a mark
for an unidentified Calcutta silversmith recorded in ‘Indian Colonial Silver’ by W.R.T. Wilkinson,
page 27, fig A.34.1.
________________________

Despite the subtle differences between the illustrated mark in Jackson’s and the maker’s mark on
David’s tea tongs (Finial, Jan/Feb ’06, page 23), I would consider William Partis of Newcastle as a
possible maker, unless a better candidate can be found.

-o-o-o-o-o-oRichard Jonas emails: I was interested in the reference to the Sarepta pattern teaspoon that Simon
Moore illustrated in his article in the Jan/Feb Finial, pages 20 &21. I have two spoons of 1899, one
of which is the same design and one different as per image. I have always assumed that they were
two from a Harlequin set of, I think on account of their size, coffee spoons. There is no evidence of
either of them having been enamelled. Can anyone tell me whether my assumption about a
Harlequin set is correct and, in which case, what the designs of the other members of the set were
and what each was called. It would also be interesting to know when they first appeared and who
designed them?

-o-o-o-o-o-oDavid McKinley types: Yet another interesting Finial full of good stuff. Thank you and thanks to
Sophie as well. My contribution to ‘Feedback’ is in response to Simon Moore’s invitation to give an
opinion on collecting:
I too have been a little mystified by the attitude of some of my fellow collectors towards less than
perfect specimens of antique plate. There are some who do collect for investment, indeed I know
some who keep their spoons in the bank, and I suppose that it is understandable that they want the
best because it is a fact that for a long time now that only the best has increased in value.
I suppose the same understanding must be extended to those who collect for the aesthetic value of
the piece. If damage or repair spoils the beauty of an item, if that item were to be collected purely
for its beauty, it would fail to qualify as a suitable addition to the collection. I suspect, however, that
the main reason that collectors are so ‘hung up’ on condition is that the writers of our reference
books have been advising us for years only to buy the best and we, in this country, are fortunate that
so much plate was produced in the past that we need not be governed by shortage.
My own collecting is for research purposes and I actually have spoons in my collection which have
little more than scrap value as spoons but are good examples of the particular features (usually
marks) I was studying at the time of acquisition. I occasionally have to pay a high price for a piece
of specific interest and am sometimes cross with myself for not paying a high enough price and thus
missing something which I really need for my research.
I have to say that I am pleased that there are crumbs under the rich man’s table which nobody else
wants since they usually exhibit all the history if not the quality which I am looking for. Long may
it continue!

-o-o-o-o-o-o.19.

Dorothea Burstyn has the following to say about Lot 61 in the Finial’s Jan/Feb 2005 Postal
Auction: The continental spoon is not silver-plated, it is marked with 12L Silber, which stands for
750/1000 parts of silver. However considered by many German and Austrian assay offices as low
grade silver and items of this grade were not officially marked - as for instance in Vienna.
The word ‘Sperling’ is not a ‘deliberate spelling mistake’ for maybe the word Sterling, but the name
of the maker, who made this spoon. It stands for August Friedrich Wilhelm Sperling, 1819 - 1867
and he is listed in W. Scheffler ‘Goldschmiede Mittel-und Nordost Deutschland’, No.188, as having
a gold and silversmithing concern at Louisenstrasse, Stettin.
__________________________

With reference to Roland Kirk’s ‘A little Knowledge’, Fig. 2 & 3 in the September/October 2005,
Finial, page 11. I have two fiddle and shell pattern teaspoons with the same marks, in my collection
that I have photographed, but am unable to shed any further light on the marks.

-o-o-o-o-o-oWilliam Naesmyth writes: I have read the Marquess of Breadalbane’s correspondence (The
Finial, Jan/Feb ‘06, pages10-16) about Perth spoons with interest and wonder if anyone would like
to comment on my two Perth spoons. My late father bought them perhaps 30-40 years ago. They
look to me like Scottish hash spoons of mid 18th century. The points of the bowls are badly worn,
but they were probably about 20.5cm long originally with two marks each. They have fine singleheaded eagle marks for Perth. The marks are not exactly like any of the single-headed eagle marks
in the 2001 ‘Guide to Perth Silver’ or lot 116 in the February 2006 sale, but closest to the marks of
Hugh Clarke, yet I like to think finer and more elegant! The maker’s marks, though struck even
more deeply, are of much poorer quality. The comment about tinkers attracted my attention. After
some deliberation the mark may be ‘IH’, or of course ‘HI’.
The Museum staff in Perth did not wish to express an opinion on them. The Scottish Museum in
Chambers Street offered the approximate date of l760, which I was pleased to accept! The mark of
John Hogg is not compatible with the style of the spoons, it was explained. Nothing more definite
could be offered except to draw my attention to the custom of returning worn and out of fashion
silver to silversmiths for resale or melting down for bullion or refashioning in the latest style. On
such an occasion they could have been struck by the retailer, or possibly the tinker, perhaps fifty
years after manufacture. All those silversmiths in the above guide who used a single-headed eagle
seem to have used their own slightly different Perth mark.

-o-o-o-o-o-oFor all those of you who had realised there was a picture missing from David Whitbread’s article
‘Roman Spoons’, figure 8 is now illustrated below. I would like to blame the computer for this
mistake, but as we all know, it was a human error, apologies to David and all. – Ed.

Fig. 8

-o-o-o-o-o-o.20.

Herbert Longmore asks: Last year I acquired a plated teapot stand – with granite top – with the
mark Jamieson Aberdeen (Fig. 1). Looking back at The Finial Vol. 12/04, I note that Ted Daw
draws attention to this mark but does not say whether it is on silver or plated silver. I do not know if
anyone can decipher the accompanying marks but I would like to find out more about them. It looks
like ‘C T’ over ‘8’. Initially I thought it was ‘C J’ but I am not sure.

Fig. 1

Fig. 2

As usual, I thoroughly enjoyed reading the last edition of The Finial, in particular the reproduction
of the Marquess of Breadalbane’s letter on page 10. In 1995 I acquired a toddy ladle, Lot 239, at
Phillips sale, No. 3347, in Edinburgh (Fig.2). It was catalogued as being by John Keith of Banff but
with the Perth mark of a double-headed eagle. When I compared the ‘IK’ with the Banff ‘IK’, I
thought there was some doubt. The booklet ‘Perth Silver’ contains no ‘IK’ mark and when I wrote
to Perth Museum I was told that they had no records of a silversmith ‘IK’ working in Perth. You
can imagine my delight therefore to see that ‘IK’ had been recognised 100 years ago. I would agree
that ‘IK’ is more likely to have been a member of the Keay family – John Keay?

-o-o-o-o-o-o-

5th Silver Spoon Club Meeting (2006)
The following are the details of the arrangements made for the 5th Silver Spoon Club
meeting:

Date of meeting: - Saturday 30th September 2006 (meet from 09.30am).
Venue: Hilton Hotel Conference Rooms, Swindon, Wiltshire.
Cost: £32.00 per person (includes the meeting room, teas/coffees and a buffet lunch) to be
paid in advance to: The Silver Spoon Club.
Members may bring a guest but overall numbers are limited by the size of the room.
The price given is dependent on a minimum number of 20 delegates. I am required to
confirm the specific numbers of people attending the meeting and inform the hotel
management so, please send your confirmation together with your cheque for the
appropriate amount to Daniel, by 31st March 2006, at the latest.
I will prepare a meeting agenda based on the contributions volunteered and if any member
has a specific request for particular topics to be included, please do not hesitate to let me
know, via Daniel.
Very best wishes to you all,

Chris Bell.
-o-o-o-o-o-o.21.

Review – Lyon & Turnbull Sale
Edinburgh, 23rd February 2006
Report By Mr. M
This Silver and Jewellery sale contained around forty five lots of Provincial silver. Within this
offering were the items from the Gunn collection that did not sell at the December sale, along with
some other items from the same collection. Also flatware from other sources was included.
As the quality and rarity of the spoons was generally not as high and rare as one would hope, I
assume that any other rare and good flatware from the Gunn collection may be offered in the next
two sales.
Please note that the achieved price does not include the 22.91% buyers premium.
Lot
197.
198.

200.
201.
202.
203.

204.

205.

206.

208.
209.

Achieved £
ABERDEEN - a Scottish provincial set of six Fiddle pattern teaspoons, with marks for Aberdeen,
maker James Pirie, marked JP, ABD and JP. £250-300
260.00
ABERDEEN - a Scottish provincial pair of Fiddle pattern plated dessert spoons, with marks for
George Jamieson, marked 1, G, J, ABDn, 0, E&Co below crown, a pair of King's pattern dessert
spoons by D Fraser Inverness, marked DF, Edinburgh 1829 and a Fiddle pattern teaspoon by
William Hannay of Paisley, marked WH (in scalloped punch), Edinburgh 1811. £120-180
110.00
ABERDEEN/MONTROSE- Scottish provincial tablespoon, marks for Peter Lambert, Old English
pattern, marked PL and thistle, together with a dessert spoon marked Edinburgh 1817 and PL and
a salt ladle marked Edinburgh 1819. Provenance: Ex. The Gunn Collection, Part Two. £140-180
140.00
ABERDEEN - a Scottish provincial Old English pattern table spoon with marks for James Gordon
marked IG and ABD together with a Scottish Fiddle pattern teaspoon by James Gordon, bottom
marked with maker's mark IG only. Provenance: Ex. The Gunn Collection, Part Two. £150-200
210.00
ABERDEEN - Scottish provincial Fiddle pattern cream ladle with marks for Aberdeen, maker
Emslie and Mollison, marked E&M. A, B, D and N, also a Fiddle pattern cream ladle by William
Jamieson, marked WJ, A, B, D and WJ: Ex. The Gunn Collection, Part Two. £150-200
190.00
ABERDEEN - Scottish provincial Fiddle pattern toddy ladle, with marks for Aberdeen, maker
William Whitecross, marked W.W. hand and dagger and three towers, also a short Fiddle pattern
teaspoon by William Jamieson, marked WJ, ABD, WJ and WJ (the last two WJ on side and finial
very worn). Note: The marks to the Whitecross toddy ladle are an interesting combination of
marks normally associated with J Erskine: Ex. The Gunn Collection, Part Two. £120-180
180.00
ABERDEEN - a scarce Scottish provincial Old English pattern teaspoon, with marks for
Aberdeen, maker probably J MacDonald, marked JMd, also a pair of sugar tongs by John Ewan,
each leg marked JoE and thistle, and an Old English pattern teaspoon by John Ewan marked JoE
and thistle. Note: For further information on this rare maker’s attributation see Dr I E James, ‘The
Goldsmiths of Aberdeen 1450-1850’ page126. Provenance: Ex. The Gunn Collection. £150-200
280.00
ABERDEEN - a Scottish provincial pair of Old English pattern dessert spoons, with marks for
Aberdeen maker James Erskine, marked JE and thistle, an Old English pattern teaspoon by James
Erskine, marked thistle, k, boar's head and JE, an Old English pattern mustard spoon by James
Erskine, marked E and three towers, an Old English pattern teaspoon by Nathaniel Gillet marked
N, thistle and G, and a Fiddle pattern condiment spoon by William Jamieson with interesting
notched bowl, marked WJ and ABD. Provenance: Ex. The Gunn Collection, Part Two. £150-200
190.00
ABERDEEN - a Scottish provincial pair of Queen's pattern tablespoons, with marks for
Aberdeen, maker George Jamieson engraved with a crest incorporating a hand holding an arrow,
marked G.J, London 1852 and ABDn, together with a Fiddle pattern tablespoon by Peter Gill and
Sons, marked PG, &, SON, A, B and D (marks worn). Provenance: Ex. The Gunn Collection, Part
Two. £180-250
160.00
ARBROATH - a pair of Scottish provincial teaspoons, with marks for Arbroath circa 1830, maker
Andrew Davidson, with four marks AD, plant, plant and portcullis, of Fiddle pattern with
engraved initial A in script. Provenance: Ex. The Gunn Collection, Part Two. £120-180
100.00
ARBROATH - a Scottish provincial Fiddle pattern toddy ladle, with marks for Arbroath, maker
Andrew Davidson, marked AD, Edinburgh 1837, together with a Celtic Point pattern teaspoon by
John Glenny of Montrose, marked IG and with three indistinct marks, also an Old English pattern
teaspoon, marked with maker’s mark only JA. (mark previously ascribed to Dundee and Banff).
Provenance: Ex. The Gunn Collection, Part Two. £120-180
180.00

.22.

210.
211.

212.
213.
214.
215.
216.
217.

218.

219.

220.

221.

222.
223.

224.
225.

226.

BANFF or ABERDEEN - a Scottish provincial pair of large Fiddle pattern teaspoons, maker
David Izat, marked with makers mark DI only, also a Fiddle pattern teaspoon, same maker,
marked DI and thistle. £150-200
BANFF or ABERDEEN - a Scottish provincial Old English pattern masking spoon, with marks for
William Byres, middle marked with maker’s mark WB only, together with a teaspoon apparently
from the same set, top marked WB only, and another Old English pattern teaspoon also top
marked WB. £140-180
BANFF- a Scottish provincial mounted cowrie shell snuff box, with maker's mark only for John
Keith circa 1790, of typical plain form, with well concealed bright cut hinge. Length 1cm, width at
lid 5.2cm. £350-450
BANFF - a Scottish provincial Fiddle pattern dessert spoon, with marks for Banff, maker William
Simpson, marked WS and B, a Fiddle pattern teaspoon by John McQueen, marked B, A, thistle
and McQ, together with another by the same maker, same marks. £150-200
BANFF - a Scottish provincial set of four Old English pattern teaspoons, with marks for Banff,
maker John Keith, marked R, IK and B. £120-180
BANFF or ELGIN - a Scottish provincial pair of Old English pattern teaspoons, with marks for
Banff, maker J Keith, marked IK, tree, V and Swan (marks thought to originate from his time in
Elgin) also an Old English pattern teaspoon by J Keith, marked M, IK and B. £140-180
BANFF - a Scottish provincial pair of Fiddle pattern teaspoons, with marks for George Elder,
marked urn, GE (in block capitals) and B, also an Old English pattern teaspoon by the same maker
marked GE (in script), mother and child and B (in script). £160-200
BANFF - a Scottish provincial Old English pattern teaspoon, with marks for Banff, maker John
Keith, marked H, IK and B, a dessert spoon possibly by J Robertson of Perth, marked JR, eagle, S,
tree and eagle (mark very worn), a teaspoon by William Constable of Dundee, marked pot of lilies
thrice and WC, with a Fiddle pattern toddy ladle by West and Sons Dublin 1891. £150-200
BANFF - five Scottish provincial items by John Keith, to include a Fiddle pattern teaspoon
marked IK, salmon, R and B, an Old English pattern teaspoon marked pot, IK, B and H, an Old
English pattern teaspoon marked pot, IK and ribboned B, a Celtic Point pattern teaspoon marked
M, IK and B and another similar teaspoon, marked ribboned B, IK and ribboned B.£200-250
BANFF - a Scottish provincial Fiddle pattern teaspoon, with marks for Banff, maker William
Simpson, marked WS thrice, also three teaspoons by Richard Wilkie of Tain, marked thistle, duty
head and RW (in oval punch but worn), together with a Greenock matched pair of Fiddle pattern
teaspoons, by J Heron, marked HERON, Glasgow 1835, the other marked HERON (in script)
Glasgow 1827. £180-250
BANFF - four Scottish provincial teaspoons, with marks for Banff circa 1795, maker John Keith,
with three marks B, IK, and fish, another marks worn, both of Pointed End pattern, with engraved
initials, another teaspoon, Banff circa 1820, by William Simpson, with three marks WS, thistle and
B, of Fiddle pattern, and another teaspoon, Banff circa 1825, by John McQueen, with four marks
B, A, thistle and McQ, also of Fiddle pattern: Ex. The Gunn Collection, Part Two. £300-350
BANFF - a Scottish provincial Fiddle pattern toddy ladle, with marks for Banff, marked HS
(incuse) thistle, b and thistle (maker untraced), together with an Old English pattern teaspoon by
George Elder, marked GE (in script) mother and child and B (in script). Provenance: Ex. The
Gunn Collection, Part Two. £150-200
DUMFRIES - a matched part set of four Scottish provincial teaspoons, with marks for Dumfries
maker David Gray, marked Unicorn, G, Fouled anchor and DG. Provenance: Ex. The Gunn
Collection, Part Two. £80-120
DUNDEE - a Scottish provincial Fiddle pattern tablespoon, with marks for Dundee, makers mark
WL, marked WL and pot of lilies thrice, also a Celtic Point pattern teaspoon, by E Livingston,
marked EL, pot of lilies and M, a Fiddle pattern teaspoon by W Constable, marked Edinburgh
1836 and WC, and another Fiddle pattern teaspoon possibly by W Kermath of Dundee, marked
WC, crowned heart and ?. £140-180
DUNDEE - a Scottish provincial pair of Fiddle pattern toddy ladles, with marks for Dundee,
probably by J Austen, marked JA, Edinburgh 1833. £160-200
DUNDEE - an Old English pattern Scottish provincial stilton scoop, wth marks for Dundee, maker
A Cameron, marked CAM/ERON, Edinburgh 1823 and DUN/DEE, a matched pair of Fiddle
pattern teaspoons, same maker, marked CAM/ERON, Edinburgh 1842 and DUN/DEE.
Provenance: Ex. The Gunn Collection, Part Two. £140-180
DUNDEE - a Scottish provincial Celtic Point pattern teaspoon, maker E Livingstone, marked EL,
pot of lilies and M, an interesting Fiddle and Shell variant salt ladle by D Manson, marked DM,
Edinburgh 1815, a Fiddle pattern toddy ladle by W Constable, marked Edinburgh 1811 and WC, a
Queen's pattern teaspoon, marked TS (maker unknown), pot of lilies, thistle and pot of lilies, a
small Fiddle pattern dessert spoon, marked pot of lilies, thistle, pot of lilies and RN (maker
unknown) and a Fiddle pattern table spoon marked pot of lilies, back to back C and pot of lilies
twice, maker unknown. Provenance: Ex. The Gunn Collection, Part Two. £200-250
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150.00

130.00
540.00
130.00
140.00
240.00
210.00

120.00

240.00

250.00

290.00

210.00
100.00
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160.00

190.00
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227.
228.
230.
231.
232.
233.

234.
235.
236.

237.

238.

239.
240.

ELGlN - a Scottish provincial Fiddle pattern teaspoon, with marks for Elgin, maker Charles
Fowler, marked CF, Eln and D and a Fiddle pattern teaspoon by Robert MacGregor, marked
RMcG, tree with baubles, ? and tree. £120-180
ELGIN (probably) - a Scottish provincial Fiddle pattern teaspoon, with marks for Elgin maker
Robert MacGregor, marked RMcG, tree, tree with baubles and flower/pot of lilies?, together with a
pair of sugar tongs, with worn marks for Edinburgh 1854. £140-180
GREENOCK - a collection of Scottish provincial items by J Heron, to include a Fiddle pattern
toddy ladle, marked HERON Glasgow 1831, and a pair of Fiddle and Thread variant dessert
spoons, marked HERON, Edinburgh 1819: Ex. The Gunn Collection, Part Two. £120-180
INVERNESS - a scarce set of six Scottish provincial teaspoons with matching masking spoon,
with marks for Inverness circa 1800, maker Alex Stewart, with two marks AS and C, of Fiddle
pattern wit engraved initials. Provenance: Ex. The Gunn Collection, Part Two. £380-450
INVERNESS - a scarce Scottish provincial preserve spoon, with marks for Robert Naughton
Edinburgh 1847, of Fiddle and Shell pattern with twisted stem. Provenance: Ex. The Gunn
Collection, Part Two. £120-180
INVERNESS - a group of three Scottish provincial items, with marks for Rob Naughton to include
a Fiddle pattern teaspoon, marked RN, cornucopia and thistle, a mustard spoon with oval bowl,
marked RN and INS (second mark worn) and a Queen's pattern marked RN, cornucopia and
thistle. Provenance: Ex. The Gunn Collection, Part Two. £140-180
MONTROSE - a Scottish provincial set of six Celtic Point pattern teaspoons, with marks for
Montrose, maker B Lumsden, four marked with rose and BL, one marked BL and rose, and one
marked rose only. £150-200
MONTROSE - a Scottish provincial table spoon, with marks for Montrose circa 1835, maker Peter
Lambert, with five marks thistle, rose, PL, rose and thistle, of Oar pattern. £120-180
PERTH - two Scottish provincial Fiddle pattern spoons, to include a dessert spoon with marks for
Perth circa 1810, maker R&R Keay, with three marks R&RK, eagle twice and R&RK, and a
teaspoon, Perth circa 1825 by John Scott or John Stobbie, with three marks JS, double headed
eagle and JS, with engraved initials. Provenance: Ex. The Gunn Collection, Part Two. £120-180
PERTH - a Scottish provincial cream ladle, with marks for Perth circa 1800, maker Robert Keay,
with five marks RK thrice alternating with double headed eagle twice, of Fiddle and Shell pattern,
also a teaspoon Perth circa 1830, by John Urquhart, with four marks JU, double eagle, U and S, of
Fiddle pattern with engraved initials. £150-200
PERTH and PAISLEY - a Scottish provincial Celtic Point pattern teaspoon, with marks for Perth,
maker's mark AM (untraced), marked AM, single headed eagle and AM, also a King's pattern salt
spoon by Robert Keay, marked RK, Edinburgh 1842, and a teaspoon by William Hannay of
Paisley, marked YH (in scalloped punch) and Edinburgh 1812. Provenance: Ex. The Gunn
Collection, Part Two. £150-200
TAIN/INVERNESS - a group of three Scottish provincial teaspoons, one circa 1810, maker A
Stewart with two marks AS and wheat ear, of Fiddle pattern, and a pair of teaspoons with very
similar marks, of Old English pattern. Provenance: Ex. The Gunn Collection, Part Two. £250-300
UNASCRIBED - six assorted teaspoons, possibly Scottish provincial, with various marks,
including IS (previously ascribed to Perth), II (previously ascribed to Dundee) and others.
Provenance: Ex. The Gunn Collection, Pact Two. £120-180

190.00
N/S
130.00
380.00
110.00

110.00
190.00
200.00

80.00

140.00

130.00
270.00
80.00

______________________

Dates for Your Diary
The next two sales at Lyon & Turnbull are listed below:
Jewellery and Silver Sale – Thursday 27th April 2006
Fine Jewellery and Silver Sale – Thursday 25th May 2006
For further information please contact Emma McMillan or Trevor Kyle on: 0131 551 8844 or
info@lyonandturnbull.com

Change of Date & Venue
Thomson, Roddick & Medcalf will now be holding the first of their bi-annual sales of Scottish
Provincial Silver on Tuesday 28th March at their saleroom at Eskbank.
For further information please contact Sybelle Thomson on: 0131 454 9090, or
antiquestrm@btconnect.com

-o-o-o-o-o-o.24.

Results for the Club Postal Auction
10th February 2006

Please note that the results price does not include the 10% buyer’s premium.

Lot Reserve Bids received £
1.

145

2.
3.
5.

10
8
15

6.
11.
16.
17.
18.
19.
20.
22.
23.
24.
25.
26.
27.

50
60
15
25
30
20
10
10
12
9
9
6
5

28.
30.
32.
33.
34.
36.
37.
39.
40.
41.
42.
45.
48.
49.
51.
52.
53.
60.
61.
63.
64.
65.

5
120
6
40
95
23
23
34
45
12
60
40
15
28
13
13
15
15
15
10
45
45

66.
68.
70.
71.
72.

85
25
55
18
35

146; 162; 210;
245; 361
11
10
25; 35; 105; 232;
251; 320; 510
53; 57
66
40; 41
66; 70
64
70
15
12; 15
12; 12
15; 17; 19
18; 18; 33
10; 13; 22
6; 9; 21; 25; 27;
30; 35
7; 15; 21; 40
136; 150
10; 12; 35
46
95
24
36; 37
39; 48
50
15
60
40; 45; 51
27
30; 33
14; 16; 19; 102
13; 22; 22
30; 32
18
15
20
49; 61
65; 72; 92; 140;
142; 153; 165;
200; 240
100
27
70; 150; 180; 201
28
35

Result £
303.00
10.50
9.00
415.00
55.00
63.00
40.50
68.00
47.00
45.00
12.50
13.50
12.00
18.00
25.50
17.50
32.50
30.50
143.00
23.50
43.00
95.00
23.50
36.50
43.50
47.50
13.50
60.00
48.00
21.00
31.50
60.50
22.00
31.00
16.50
15.00
15.00
55.00

Lot

Reserve Bids received £

Result £

73.
74.
75.
76.
77.
78.
79.
80.
81.
82.
83.
84.
86.
87.
88.
89.
90.
91.
92.

25
400
120
70
70
30
30
60
60
30
45
10
50
28
15
15
30
15
15

26.00
900.00
156.50
103.00
90.00
33.00
73.50
60.00
68.50
53.50
58.50
50.00
52.50
33.00
16.50
15.00
37.50
18.50

94.
95.
97.
98.
99.
100.
101.
104.
105.
106.
107.
108.
109.
110.
111.
112.
113.
115.
116.
117.
119.
120.
121.
122.
123.
125.
126.
127.
128.

220.00
92.50
26.00
190.50
23.00
35.00

.25.

35
25
42
12
30
40
40
25
35
35
22
15
14
22
45
25
35
12
32
36
6
29
6
95
25
12
24
31
39

25; 27
625; 750; 1050
150; 151; 162
75; 76; 130
110
36
40; 41; 63; 84
60
77
40; 42; 65
72
20; 28; 30; 70
55
38
18
15
34; 41
22
20; 25; 28; 31; 36;
47
45; 55
31
60
16; 16; 19; 25
33
42
49
41; 42
37
35
33; 37
16; 23; 27; 32; 33
14; 20; 23; 27; 27
42; 52
45
25; 32; 36
76; 89
26
36
50
7; 21
35; 35; 38
8
122
27
14; 15; 16
28; 37
32; 55
41; 50; 60; 71; 80

41.50
50.00
28.00
51.00
22.00
31.50
41.00
44.50
41.50
36.00
35.00
35.00
32.50
27.00
47.00
45.00
34.00
82.50
19.00
34.00
43.00
14.00
36.50
7.00
108.50
26.00
15.50
32.50
43.50
75.50

Lot

Reserve

Bids received £

Result £

Lot

Reserve

Bids received £

Result £

130.
131.
132.
133.
134.
135.
136.
137.
138.
139.
140.
141.
142.
144.
147.
148.
150.
151.
152.
155.

75
30
10
10
25
30
26
26
25
25
40
35
85
32
70
48
75
75
15
20

80; 127
48
16; 20; 21
11; 16; 21; 24; 27
52; 66
106
46; 101
45; 46; 101
28
25; 25; 33
45
42; 50; 51; 70
125
32; 35
75; 95
50
77; 80; 97
77; 80; 92
16; 23
41

103.50
39.00
20.50
25.50
59.00
68.00
73.50
73.50
26.50
29.00
42.50
60.50
105.00
33.50
85.00
49.00
88.50
86.00
19.50
30.50

156.
159.
160.
161.
162.
163.
164.
165.
177.
179.
181.
182.
184.
186.
187.
188.

25
25
55
55
30
20
120.
95
25
45
24
18
25
35
75
80

27.00
33.50
57.50
55.00
30.00
21.00
142.50
116.50
30.00
52.50
25.00
19.50
27.50
37.50
113.50

189.
190.
191.

60
110
22

29
25; 30; 30; 37
60
55
30
22
165
138
35
60
26
21
30
40
152
81; 87; 101; 110;
155
60
222; 265; 280
23; 26; 28; 28

132.50
60.00
272.50
28.00

-o-o-o-o-o-o-

The next Club Postal Auction will take place
on Friday 23rd June 2006
Members are invited to submit their Lot(s) for the next postal auction by posting or
delivering by hand up until the 17th April. Please provide clearly a full and comprehensive
description, if possible, of your various lots, remembering to note all relevant facts such as
makers, dates and interesting features etc and reserve. Also please clearly state your name,
address and telephone number. Please never intentionally submit repaired, damaged,
burnished or mediocre items, as such will not sell.
Vendors
• Commissioned is charged at 10% (plus VAT on the commission) of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in
settlement where lots have been purchased by overseas members, or where a lot has been
rejected by a U.K. member thus necessitating a further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £5.00 for
postage & packing.

-o-o-o-o-o-o-

Contributions
Just a reminder that The Finial is what you make it.
If you are thinking of writing an article, can answer a query, need help identifying a
hallmark or have a question or comment, please send it in!
-o-o-o-o-o-o.26.

‘The Silver Spoon Club’
OF GREAT BRITAIN
___________________________________________________________________________

26 Burlington Arcade, Mayfair, London. W1J 0PU
Tel: 020 7491 1720

Fax: 020 7491 1730

E-mail: silverspoonclub@bexfield.co.uk

POSTAL AUCTION
(For members and subscribers only)
st

To take place on Friday 21 April 2006
Your written, email or faxed bids are invited for the following lots – bids to be with us, please, by no later
than 12.00pm, on the day of sale. Please note that purchase prices are subject to a 10% buyers premium, plus
VAT on the premium and £5.00 for postage & packing per consignment. See page 51 for details.

Members are welcome to come and view the lots on offer at 26 Burlington Arcade.

Lot 1

Lot 2

Lot 3

Lot 4

* Please note: due to the weight of some books the postage, packing & insurance has been individually priced as
opposed to the normal single cost of £5.00 per parcel, or, as always, they can be collected from Burlington Arcade.
(Postage shown is within the UK, for overseas we can arrange separately).
Lot
1.
2.
3.
4.

5.

6.

Description
Book: The Early History of The Goldsmiths’ Company 1327-1509, including The Book of
Ordinances 1478-83 by T.F. Reddaway &Lorna E.M. Walker. Hardback, DJ, 1975, pp 378.
(Post £6). Est. £60-80.
Book: Old Silver Spoons of England by Norman Gask. Hardback, DJ, 1973, pp 192. (Post £8).
Est. £30-40.
Books: International Hallmarks on Silver collected by Tardy, paperback, 1985, pp 540 and
Zilvermerken by Gaade Amerongen. Hardback, DJ, 1978, pp 246. (Post £6). Est. £25-30.
Book: Irish Georgian Silver by Douglas Bennett. Hardback, DJ, 1972, pp 369. (Post £15.00).
Est. £300-340.

Reserve
£60
£30
£25
£300

Scottish silver Scottish Fiddle pattern teaspoon, circa 1770, possibly by Adam Graham of
Glasgow. L-12.2cm; W-10g. ~ good marks, gauge and condition. Est. £25-35.

£25

Scottish silver Scottish Fiddle pattern teaspoon, circa 1770 by ‘J.W’. L-12cm; W-12g. ~
couple of very tiny dents to bowl, otherwise good gauge, marks and condition. Est. £25-35.

£25

.27.

Lot
7.

8.

9.

10.

11.

12.

13.

14.

Description
Victorian silver Old English Bead pattern condiment ladle, London 1863 by G. Adams. L10.8cm; W-15g. ~ couple of kinks to handle, otherwise good marks and condition. Est. £20-25.

Reserve
£20

Victorian silver Old English pattern sifter spoon, London 1881 by George Adams. L-15.5cm;
W-46g. ~ later initials, good gauge, marks and condition. Est. £40-50.

£35

Scottish silver single struck Kings pattern toddy ladle, Edinburgh 1826 by ‘WP’. L-15cm; W29g. ~ good marks and condition. Est. £45-55.

£40

Scottish silver single struck Queens pattern toddy ladle, Glasgow 1853 by Muirhead & Arthur.
L-16.8cm; W-42g. ~ good marks and condition. Est. £45-55.

£40

Scottish silver Kings variant pattern toddy ladle, Glasgow 1843 by Finlay & Field. L-17.7cm;
W-41g. ~ good marks, reasonable condition. Est. £45-55.

£40

Aberdeen silver Fiddle pattern toddy ladle, circa 1820 by William Jamieson. L-16cm; W-27g.
~ good marks and condition, very long Fiddle, a pleasing ladle. Est. £145-165.

£140

George III silver marrow scoop, London 1778 by ‘RP’. L- 21.7cm; W-50g. ~ good gauge,
marks and condition. Est. £155-185.

£150

Scottish silver ‘thistle’ teaspoon, Glasgow 1891, engraved to back of bowl ‘AB, Glasgow’ by
R. Stewart. L-11.3cm; W-15g. ~ reasonable marks, good weight and condition. Est. £15-25.

£10

.28.

Lot
15.

16.

17.

18.

19.

20.

21.

22.

Description
Newcastle silver Old English pattern tablespoon engraved initial ‘N’, 1804 by Ann Robertson.
L-22.7cm; W-71g. ~ It is suggested that the spoon was used by Nelson and belonged to his
brother, Earl Nelson. Accompanied with 3 letters, one from the Royal Naval Museum believing
it’s authenticity; one hand written that the owner was a descendant; the last from the National
Maritime Museum stating that they do not believe the spoon came from Nelson. ~ personally I
have doubts, reasonable marks, good condition. £150-175.

Reserve

£150

York silver Fiddle pattern dessert fork, 1827 by Barber, Cattle & North. L- 16.5cm; W-36g. ~
tines straightened and polished, reasonable marks and condition. Est. £30-40.

£30

Jersey silver Old English Bright-cut tablespoon, by John Le Gallais (over-striking another
maker’s mark), London marks for 1860. ~ good marks, condition, a pleasing spoon. £45-65.

£40

Newcastle silver Fiddle pattern tablespoon, 1873 by D. Reid. L-22.6cm; W-75g. ~ a few small
dents to bowl, otherwise good marks and condition. Est. £35-45.

£35

George III silver Old English Feather-edge teaspoon, London c.1780 by Thomas Chawner. L12.4cm; W-15g. ~ in very good condition with good marks. Est. £25-35.

£25

Scottish silver Fiddle pattern dessert fork, Edinburgh 1831 by Hodges. L-16.5cm; W-38g. ~
good marks and condition. Est. £30-40.

£30

Scottish silver Old English pattern tablespoon, Edinburgh 1810 by John Mc Donald, retailed
by Hay. L-21.7cm; W-60g. ~ good marks and condition. Est. £60-70.

£60

Exeter silver Old English Bright-cut pattern dessert spoon, 1783 by Jason Holt. L-16.8cm; W29g. ~ a few minor dents to bowl, crisp decoration, good marks & condition. Est. £45-65.

£40

.29.

Lot
23.

24.

25.

26.

27.

28.

29.

30.

Description
Banff silver Oar pattern tablespoon, circa 1820 by John McQueen. L-13.1cm; W-63g. ~ wear
to maker’s mark, otherwise excellent marks and condition. Est. £240-280.

Reserve
£240

Scottish silver Fiddle pattern salt spoon, Edinburgh 1817 by J.W. Howden, another mark
‘script ‘AH’. ~ wear to marks and poor condition. Est. £20-25.

£20

Scottish silver Fiddle pattern teaspoon, Glasgow 1817 by Robert Scott. L-14.8cm; W-20g. ~
good marks and condition. Est. £15-20.

£15

Sterling silver & enamel ‘Edward VII Coronation’ teaspoon, marked Sterling. L-11.5cm; W13g. ~ good marks and condition, good enamelled crest in bowl. Est. £30-40.

£28

Silver & enamel teaspoon with ‘Goat Beast’ finial, Birmingham 1977 by ‘TK&S’. L-13.8cm;
W-46g. ~ good marks and condition. Est. 30-40.

£25

Silver ‘Robin Hood Golf Club’ teaspoon, Birmingham 1957 by Vaughton & Son. L-10.8cm;
W-18g. ~ good marks and condition. Est. £25-35.

£18

Silver ‘Chester Cathedral’ teaspoon, Sheffield 1923 by Thomas Bradbury & Sons. L-13.4cm;
W-24g. ~ good marks and condition. Est. £20-30.

£15

Edwardian silver-gilt & enamel ‘Manchester Town Hall’ teaspoon, Birmingham 1909 by
Levi & Salaman. L-10.4cm; W-8g. ~ good marks and condition. Est. £20-30.

£13

.30.

Lot
31.

32.

33.

34.

35.

36.

37.

38.

Description
Silver parcel-gilt ‘Plymouth’ teaspoon with William Penn as the finial London 1918 by Page,
Keen & Page. L-13cm; W-31g. ~ excellent condition, a lovely spoon. Est. £35-45.

Reserve
£25

Pair of Russian silver Fiddle pattern dessert spoons, Moscow 1835 by Wilberg. L-17.8cm; W87g. ~ good marks and condition. Est. £55-75

£50

Russian silver Fiddle pattern tablespoon, Moscow 1858. L-21.7cm; W-67g. ~ wear to some
marks, reasonable condition. Est. £30-40.

£30

Russian silver teaspoon with decoration to back of bowl, Moscow 1879. L-12.5cm; W-17g. ~
slight kinks to handle, reasonable condition. Est. £20-30.

£20

Russian silver teaspoon with decoration to back of bowl, Moscow 1878. L-12.5cm; W-12g. ~
reasonable marks and condition. Est. £20-30.

£20

George III ‘Duty Dodger’ silver Old English Rattail tablespoon, Lon c. 1765 by Thomas &
William Chawner (struck 4 times). L-21.4cm; W-68g. ~ good gauge, marks & cond. £40-60.

£30

Newcastle silver Fiddle pattern tablespoon, 1810 by Christian Ker Reid I. L-13.3cm; W-74g. ~
wear to marks, overall in good condition. Est. £30-40.

£30

Scottish silver Celtic-point Bright-cut pattern teaspoon, Edinburgh c.179 by Alexander
Gairdner. L-12.5cm; W-9g. ~ nice decoration, bowl a little polished, wear to marks. Est. £15-20

£15

.31.

Lot
39.

40.

41.

42.

43.

44.

45.

46.

Description
Pair of French salt spoons with shell bowls, Paris c. 1810. L-10.5cm; W-8g. ~ one repaired on
shell bowl, good marks, very light in weight. Est. £30-40.

Reserve
£30

Silver & enamel ‘S.C.C’ Cat Club teaspoon, Birmingham 1928 by ‘J.F’. L-10.6cm; W-12g. ~
good condition & detail, wear to maker’s mark. Est. £15-25.

£12

Silver ‘M.G.C’ Golf Club teaspoon, Birmingham 1939 by ‘F&S’. L-10.8cm; W-18g. ~ good
gauge, marks and condition. Est. £20-30.

£15

2 Newcastle silver Fiddle pattern teaspoons, 1805 & 1808 by Christian & David Reid and
Thomas Watson. L-13.6cm; W-31g. ~ good marks and condition. Est. £15-20.

£10

6 assorted George III silver Hanoverian Shell-back teaspoons, c.1770. L-12.1cm (longest
spoon); W-71g. ~ a good lot for the money. Est. £35-55.

£25

Set of 3 York silver Old English pattern teaspoons, 1825 by Barber, Cattle & North. L14.1cm; W-54g. ~ good marks and condition. Est. £25-45.

£15

Set of 4 George III silver Old English Bright-cut pattern teaspoons, London 1798 by ‘Thomas
Streetin. L-14cm; W-57g. ~ wear to marks otherwise in good condition. Est. £30-40.

£25

Victorian silver Old English Bright-cut pattern dessert fork, London 1837 by David Phillips.
L-16.5cm; W-31g. ~ mark’s mark worn, otherwise good marks and condition. Est. £12-20.

£10

.32.

Lot
47.

48.

49.

50.

51.

52.

53.

54.

Description
Set of 3 George II silver Hanoverian pattern tablespoons, Lon. 1740 by Dennis Langton. L20.2cm; W-228g. ~ later Victorian initial, good gauge and condition, reasonable marks. £45-65.

Reserve
£40

Set of 4 George III silver Old English pattern tablespoons, Lon. 1801 by Thomas Wallis II. L22.8cm; W-228g. ~ signs of removed initials, otherwise good marks and condition. £55-65.

£50

Pair of George III silver ‘flower’ picture-back Hanoverian teaspoons, London c.1765 by
Robert Sallam. L-11.8cm; W-26g. ~ good marks, picture and condition, pleasing. Est. £55-75.

£35

George III silver Old English Bright-cut tablespoon, London 1790 by Hester Bateman. L21.6cm; W-64g. ~ excellent marks, decoration and condition. Est. £80-120.

£80

Georgian silver Hanoverian pattern salt shovel, London c.1760 by Stephen Adams I. L-8.4cm;
W-6g. ~ mark readable but faint, otherwise in good condition. Est. £25-45.

£25

Cork silver Fiddle pattern mustard spoon, by Terry & Williams with Dublin marks for 1816.
L-10.2cm; W-7g. ~ bowl bent and battered, good marks. Est. £25-35.

£5

George IV silver Fiddle pattern mustard spoon, London 1826 by Richard Rutland. L-12.5cm;
W-13g. ~ bowl quite scratched, otherwise good marks and condition. Est. £10-20.

£5

Victorian silver Fiddle & Husk Shell pattern salt spoon, London 1837 by Charles Boyton. L11.1cm; W-22g. ~ repairs to handle, good weight. Est. £5-15.

£5

.33.

Lot
55.

56.

57.

58.

59.

60.

61.

62.

Description
Victorian silver Fiddle pattern sugar tongs, London 1860 by Elizabeth & John Eaton. L14.2cm; W-42g. ~ good marks and condition, needs a clean. Est. £10-20.

Reserve
£5

Exeter, silver Celtic-point pattern tablespoon, 1795 (bottom marked) possibly by John Adams.
L-21.8cm; W-52g. ~ wear to marks, otherwise good condition. Est. £35-45

£25

George III silver sugar tongs, London 1806 by Peter & William Bateman. L-14.5cm; W-36g.
~ good marks and condition, a pleasing pair of tongs. Est. £35-55.

£35

George III silver Old English pattern salt shovel, London 1788 by William Sutton. L-9.8cm;
W-7g. ~ slight kink to handle, otherwise in good condition. Est. £25-35.

£20

George III silver Hanoverian pattern tablespoon, London 1763 by Thomas Dealtry. L-2.3cm;
W-70g. ~ some soft knocks to bowl, otherwise good gauge and condition. Est. £50-60.

£48

Sheffield, George III silver caddy spoon with shell bowl, 1800 by Nathaniel Smith & Co. L7.4cm; W-9g. ~ small scratch near marks, good marks and condition. Est. £80-120.

£78

William IV silver Fiddle pattern caddy spoon with engraved handle and bowl, Birmingham
1832 by James Collins. L-7.4cm; W-9g. ~ good marks and condition. Est. £100-125.

£85

Set of 4 George III silver bottom marked Old English Bright-cut pattern teaspoons, London c.
1780 by John Lambe. L-12.7cm; W-51g. ~ excellent marks and condition. Est. £60-80.

£60

.34.

Lot
63.

64.

65.

66.

67.

68.

69.

70.

Description
York, George III silver sugar tongs, circa 1810 by Robert Cattle & James Barber, L-13.8cm;
W-38g. ~ good marks and condition, pleasing tongs. Est. £45-65.

Reserve
£42

Set of 6 Victorian silver Queens Oyster Shell pattern teaspoons, London 1849 by S. Hayne &
D. Cater. L-14.6cm; W-194g. ~ good marks and condition, a lovely set. Est. £90-120.

£88

Pair of Victorian silver Fiddle pattern egg spoons, London 1870 by George Adams. L-12.4cm;
W-36g. ~ good marks and condition. Est. £30-40.

£30

Victorian silver Britannia-metal spoon warmer modelled as a chick upon an egg sitting on a
nest, not marked. H-12cm. ~ overall in good condition, a bit of plate worn. Est. £60-80.

£40

Pair of Irish silver Fiddle pattern tablespoons, Dublin 1807 by Richard Sawyer, retailed by
Kelly. L- 23.5cm; W-147g. ~ excellent marks, good condition. Est. £100-125.

£80

Pair of Irish silver Old English pattern table forks, Dublin 1796 by John Power. L-20.2cm;
W-115g ~ wear to tines, otherwise good marks and condition. Et. £80-100.

£60

Victorian silver Hourglass pattern butter knife, London 1839, with French import mark. L19.6cm; W-65g. ~ makers mark worn, good gauge, reasonable condition. Est. £25-35.

£25

Scottish silver Fiddle pattern sugar tongs with shell bowls, Glasgow 1833 by ‘JC’. L-16cm;
W-67g. ~ good weight, marks and condition. Est. £25-45.

£25

.35.

Lot
71.

72.

73.

74.

75.

76.

77.

78.

Description
George III silver Fiddle, Thread & Shell pattern 3-pronged table fork, London circa 1780 by
script ‘W.S’?. L-18.7cm; W-66g. ~ wear to marks, heavy gauge, good condition. Est. £40-60.

Reserve
£30

Danish silver art-deco silver ‘jam’ spoon, Copenhagen 1947 by ‘Caamdanbejd’?. L-11.9cm;
W-24g. ~ good marks and condition. Est. £35-55.

£25

Russian silver-gilt and blue enamel teaspoon, circa 1960. L-11.6cm; W-16g. ~ good gilding,
marks and condition. Est. £12-20.

£10

Arts & crafts silver cocktail/butter fork, London 1928 by Omar Ramsden. L-12.1cm; W14g. ~ good marks and condition. Est. £50-75.

£50

German Arts & crafts silver jam spoon, circa 1910 by P. Wolfers. L-15.5cm; W-24g. ~ good
marks and condition. Est. £10-20.

£10

Arts & crafts silver teaspoon with ship finial, Birmingham 1937 by W. Johnson & Son. L11.8cm; W-13g. ~ good marks and condition. Est. £15-25.

£10

Danish silver art-deco teaspoon, circa 1920 by Domus. L-11.7cm; W-18g. ~ good marks and
condition. Est. £15-25.

£10

Birmingham George III silver single struck Fiddle, Thread & Shell pattern teaspoon, 1820 by
‘E.T’. L-14cm; W-25g. ~ large dent to edge of bowl, good gauge & marks. Est. £20-25.

£20

.36.

Lot
79.

80.

81.

82.

92.

93.

94.

95.

Description
Georgian silver Hanoverian Shell-back teaspoon, circa 1750 by ‘T*R’. L-11cm; W-8g. ~ good
shell, reasonable condition, mark partially struck. Est. £15-20.

Reserve
£15

George I silver Hanoverian Rattail pattern teaspoon, circa 1719 by possibly by Joseph
Steward I. L-10.6cm; W-7g. ~ in good condition, a pleasing spoon. Est. £35-55.

£25

William IV silver pickle/seeetmeat fork, Birmingham 1831 by Gervaise Wheeler. L-16.7cm. ~
handle with minor knocks all over, otherwise good marks and condition. Est. £15-25.

£10

William IV silver & mother of pearl folding fruit knife, Sheffield 1831 by Atkin & Oxley. L11.8cm (open). ~ couple of kinks to blade, otherwise in good condition. Est. £10-20.

£5

Pair of Victorian cast silver-gilt salt spoons, Birmingham 1875 by Frederick Elkington. L8.5cm; W-29g. ~ wear to gilding, good weight, marks and condition. Est. £45-65.

£35

Sheffield, George III silver Old English Bright-cut pattern teaspoon, circa 1800 by Richard
Jewesson. L-12.2cm; W-9g. ~ good marks and very good condition. Est. £25-35.

£20

Victorian silver teaspoon with Egyptian style mask on the handle, London 1873 by George
Adams. L-10cm; W-15g. ~ minor knock to bowl, good weight, marks and condition. £15-25.

£7

Exeter silver Fiddle pattern tablespoon, 1827 by William Woodman of Bristol. L-22.9cm; W76g. ~ good marks and condition. Est. £30-40.

£25

.37.

Lot
96.

97.

98.

99.

100.

101.

102.

103.

Description
Victorian silver Coffin-end pattern table fork, London 1868 by Samuel Smily. L-20.2cm; W78g. ~ thick gauge, good marks, excellent condition. Est. £25-35.

Reserve
£18

Irish silver Fiddle pattern teaspoon, Dublin 1812 by James Scott, retailed by Hamy. L-14.5cm;
W-21g. ~ wear to maker’s mark, otherwise reasonable condition. Est. £15-25.

£10

York silver Old English pattern table fork, 1843 by J. Barber & W. North. L-20cm; W-72g. ~
very good gauge, marks and condition. Est. £45-65.

£30

Early Birmingham, George III silver Hanoverian tablespoon, 1776 by Edward Sawyer. L21.2cm; W-47g. ~ minor wear to bowl tip, otherwise good marks and condition. Est. £40-60.

£30

Victorian silver ‘ecclesiastical’ spoon, London 1881 by Herbert Edwin Willis of Jones &
Willis, church furnishers. L-14.7cm; W-25g. ~ good marks and condition. Est. £40-80.

£18

Paisley silver Fiddle tablespoon, by W. Hanney, (overstriking another maker), with Edinburgh
marks for 1817. L-12.6cm; W-71g. ~ wear to bowl tip, a few knocks, reasonable. Est. £20-30.

£30

George III silver marrow scoop, London 1775 by William Sumner & Richard Crossley. L22.3cm;m W-47g. ~ good marks and condition. Est. £140-160.

£130

George III silver Old English pattern tablespoon, London 1776 by Hester Bateman. L21.1cm; W-51g. ~ wear to bowl tip, good marks & condition, pleasing initials. Est. £60-90.

£50

.38.

Lot
104.

105.

106.

107.

108.

109.

110.

111.

Description
George III silver Fiddle pattern egg spoon, London 1802 by Wm. Eley & Wm. Fearn. L11.3cm; W-16g. ~ good gauge, reasonable marks and condition. Est. £15-20.

Reserve
£10

Silver ‘George VI Coronation’ teaspoon, London 1937 by ‘CTM’. L-12cm; W-12g. ~
reasonable marks and condition. Est. £10-20.

£8

Silver ‘Edward VIII Coronation’ teaspoon, London 1936 by ‘JW?’. L-9.8cm; W-9g. ~
makers’s mark worn, otherwise reasonable marks and condition. Est. £10-20.

£8

Indian Colonial silver Fiddle pattern dessert spoon, Calcutta c.1860 by Hamilton & Co. L17.2cm; W-39g. ~ good gauge, marks and condition, a pleasing spoon. Est. £20-40

£10

George III silver Old English Bright-cut pattern teaspoon, London 1792 by George Smith &
William Fearn. L-13.5cm; W-16g. ~ very unusual bright-cutting in good condition, good marks
and condition, illustrated on front cover, I would adore a set of these. Est. £30-60.

£10

Dundee silver Fiddle pattern teaspoon, circa 1820, no makers ,mark. L-14.6cm; W-17g. ~
minor knocks to bowl, otherwise reasonable marks and condition. Est. £20-30.

£18

Dundee silver Fiddle pattern toddy ladle, circa 1820 by Cameron. L-15.2cm; W-27g. ~
excellent marks and condition. Est. £100-125.

£90

William IV silver Kings pattern cream ladle, London 1832 by Jonathan Hayne. L-16cm; W53g. ~ good weight, marks and condition. Est. £50-80.

£40

.39.

Lot
112.

113.

114.

115.

116.

117.

118.

119.

Description
Victorian silver child’s fork engraved with grapes, vines & a man’s head, Birmingham 1879
by Hilliard & Thomason. L-15.4cm; W-19g. ~ good marks and condition. Est. £30-40.

Reserve
£25

Arbroath silver Fiddle pattern tablespoon, circa 1830 by Andrew Davidson. L-22cm; W-64g.
~ good marks and condition. Est. £120-140.

£110

Pair of silver wine labels; ‘Malt Whisky’ & ‘Whisky’ with the Distillers Coat of Arms, Lon.
1989 by ‘CNAR’. H-5.5cm; W-73g. ~ nicely detailed, good weight, marks & cond. £80-120.

£60

6 George III silver Old English Bright-cut pattern teaspoons, 5 Lon. 1805, 1 Lon. 1800, all by
Peter, Ann & William Bateman. L-12cm; W-70g. ~ reasonable marks and condition. £55-65.

£55

American sterling silver teaspoon, circa 1900 by Tiffany & Co. L-14.3cm; W-34g. ~ good
gauge, marks and condition. Est. £20-30

£12

George III silver Fiddle pattern tablespoon, London 1816 by William Eley & William Fearn.
L-22cm; W-67g. ~ reasonable marks and condition. Est. £20-30.

£20

Russian silver Fiddle pattern teaspoon with engraved decoration on the back of bowl and on
both sides of the Fiddle, Moscow 1860. L-14.3cm; W-25g. ~ good marks & condition. £25-35.

£15

Victorian silver single struck Grecian pattern table fork, Sheffield 1865 by Richard Martin &
Ebenezer Hall. L-21.7cm; W-86g. ~ excellent weight, marks and condition. Est. £35-55.

£35

.40.

Lot
120.

121.

122.

123.

124.

125.

126.

127.

Description
Victorian silver single struck Grecian pattern tablespoon, Sheffield 1865 by Richard Martin &
Ebenezer Hall, L-22.5cm; W-97g. ~ excellent weight, marks and condition. Est. £35-55.

Reserve
£35

Victorian silver single struck Grecian pattern tablespoon, Sheffield 1865 by Richard Martin &
Ebenezer Hall, L-22.5cm; W-97g. ~ another, excellent weight, marks & condition. Est. £35-55.

£35

Pair of Scottish silver Fiddle & Thread pattern dessert forks, Edinburgh 1789 by Patrick
Robertson. L-17.3cm; W-103g. ~ good weight, reasonable marks and condition. Est. £60-80.

£60

Provincial silver Fiddle pattern tablespoon, circa 1820, by ‘AS’ and a ‘ship’ both struck twice.
L-20.3cm; W-60g. ~ some wear to marks, otherwise in good condition. Est. £60-80.

£50

Set of 5 George III silver Hanoverian Shell-back pattern teaspoons, London c.1770 by T & W
Chawner. L-11.3cm; W-57g. ~ marks worn, good shell and condition. Est. £75-95.

£75

Pair of Scottish silver Old English pattern tablespoon, Glasgow c.1765 by Adam Graham. L21cm; W-133g. ~ marks hard to read, excellent condition, good gauge. Est. £80-100.

£75

Georgian silver Hanoverian Shell & Scroll-back mustard spoon, London c. 1760. L-11.6cm;
W-9g. ~ good shell & scroll, reasonable condition. Est. £25-35.

£20

Pair of George II silver Hanoverian pattern teaspoons, London c. 1760 by Benjamin
Cartwright II. L-11.3cm; W-19g. ~ very good marks, good condition. Est. £35-45.

£30

.41.

Lot
128.

129.

130.

131.

132.

133.

134.

135.

Description
Perth silver Fiddle & Shell fish slice, engraved and pierced thistle blade, by Robert Keay with
Edinburgh marks for 1820. L-30.6cm; W-156g. ~ very good marks & condition. Est. £200-260

Reserve
£160

George III silver Old English pattern sauce ladle, London 1705 by Richard Crossley. L-18cm;
W-59g. ~ marks worn, otherwise good gauge and condition, useful for the price. Est. £35-45.

£35

Scottish silver Oar pattern toddy ladle, Edinburgh 1812 by Alexander Henderson. L-15.5cm;
W-25g. ~ good marks, excellent condition, a pleasing ladle. Est. £50-80.

£39

George IV silver Old English pattern sifter spoon, London 1827 by William Bateman II. L17cm; W-47g. ~ good gauge, marks and condition. Est. £65-75.

£63

George III silver Old English pattern spice sifter ladle, London c. 1770 by script ‘TH’. L13.3cm; W-18g. ~ one mark worn, otherwise good marks and condition. Est. £45-65.

£38

Irish silver Celtic-point Bright-cut pattern salt spoon, Dublin c.1795. L-9cm; W-6g. ~ marks
worn, reasonable condition. Est. £20-30.

£19

George III silver Old English pattern egg spoon, London 1796 by George Smith. L-11.1cm;
W-11g. ~ good marks and condition/. Est. £15-25.

£9

Victorian silver maidenhead pattern salt spoon, Sheffield 1877 by Richard Martin & Ebenezer
Hall. L-5.7cm; W-6g. ~ good marks and condition. Est. £15-25.

£9

.42.

Lot
136.

137.

138.

139.

140.

141.

142.

143.

Description
Arts & crafts silver child’s/jam spoon with hammered bowl and stem, London 1984 by ‘FY’.
L-15.6cm; W-34g. ~ good weight, marks and condition. Est. £30-40.

Reserve
£29

George III silver Old English Bright-cut pattern tablespoon, London 1793 by George Brasier.
L-23.5cm; W-76g. ~ excellent decoration, gauge, marks and condition. Est. £45-65.

£39

Pair of Scottish silver toddy ladles with ‘baleen style’ silver handles, Edinburgh c. 1790 by W
& P Cunningham. L-17cm; W-75g. ~ good gauge, marks and condition. Est. £80-120.

£45

Set of 4 Victorian silver Rose pattern fish knives, London 1900 by Elkington & Co. L-22cm. ~
good gauge, marks and condition. Est. £60-80.

£60

Set of 3 Victorian silver Rose pattern fish forks, London 1900 by Elkington & Co. L-19.4cm.
~ good gauge, marks and condition. Est. £45-65.

£45

Pair of Georgian silver ‘PLENTY’ & ‘Wheat-sheaf’ picture-back Hanoverian teaspoons,
London c.1760 by Thomas Wallis. L-011.4cm; W-22g. ~ wear to the wheat-sheaves, but overall
pretty good, good marks and condition, unusual picture backs. Est. £ 80-120.

£65

Dutch silver embossed ‘christening’ spoon, with import marks for Sheffield 1898. L-13.5cm;
W-28g. ~ reasonable marks and condition. Est. £30-40.

£30

George II silver Hanoverian pattern shell-back pattern tablespoon, London 1743, by
Ebenezer Coker. L-19.7cm; W-41g, ~ reasonable shell, marks and condition. Est. £35-45.

£35

.43.

Lot
144.

145.

146.

147.

148.

149.

Description
William & Mary silver Trefid spoon, London 1694 by Thomas Issod. L-19.1cm; W-55g. ~
date letter very worn, others reasonable, in good condition. Est. £260-300.

Reserve
£240

Charles II silver Trefid spoon with ribbed Rattail, London 1672 by possibly John Smith. L19.3cm; W-48g. ~ wear to bowl tip, otherwise good marks and condition. Est. £360-420.

£340

Set of 6, York George IV silver Fiddle dessert spoons, 1829 by Barber, Cattle & North. L17.7cm; W-237g. ~ some bowls de-dented, otherwise good marks & condition. £240-280

£220

Scottish silver Fiddle pattern dessert spoon, Edinburgh 1836 by crowned ‘WM’. L-17g; W30g. ~ minor wear to bowl tip, otherwise good marks and condition. Est. £15-25.

£10

Pair of Victorian silver Victoria pattern teaspoons, London 1838 by S. Hayne & D. Cater. L14.5cm; W-70g. ~ good marks and condition. Est. £30-40.

£25

Set of 3 George III silver Old English Bright-cut pattern teaspoons, London 1785 (incuse
duty) by ‘TL’. L-12.5cm; W-38g. ~ good marks and condition. Est. £25-35.

£24

.44.

Lot
150.

151.

152.

153.

154.

155.

156.

157.

Description
2 George III silver Old English pattern teaspoons, London 1785 (incuse duty), one by Hester
Bateman the other by ‘WS’. L-12.6cm; W-24g. ~ reasonable marks and condition. Est. £20-30.

Reserve
£18

George III silver Old English pattern tablespoon, London 1785 (incuse duty) by Richard
Crossley. L-21cm; W-60g. ~good marks and condition. Est. £20-30.

£15

George III silver Old English pattern tablespoon, London 1784 (incuse duty) by T. Nortcote.
L-21.8cm; W-56g. ~ wear to bowl tip, otherwise reasonable marks &condition. Est. £20-30.

£15

George III silver Old English pattern dessert spoon, London 1785 by William Sumner. L16.2cm; W-28g. ~ good marks and condition. Est. £15-25.

£10

Pair of Georgian silver Old English pattern salt spoons with shell bowls, London c.1760 by
Phillip Roker II. L-8.8cm; W-12g. ~ one handle repaired, otherwise good condition. £25-35.

£25

York, William IV silver Old English pattern tablespoon, 1834 by Barber, Cattle & North. L22.2cm; W-71g. ~ very good marks and condition. Est. £40-60.

£38

York, George III silver Old English pattern dessert fork, 1797 by Hampston & Prince. L16.1cm; W-38g. ~ good gauge, marks and condition. Est. £25-35.

£15

Chester silver Hanoverian shell pattern butter/cocktail fork, 1916 by H.E & F.E Baker. L9.6cm; W-9g. ~ good marks and condition. Est. £10-15.

£6

.45.

Lot
158.

159.

160.

Description
Chester silver Old English Feather-edge pattern teaspoon, 1910 by H.E & F.E Baker. L14.6cm; W-25g. ~ good marks and condition. Est. £10-15.

Reserve
£8

Newcastle, George IV silver Fiddle & Shell pattern teaspoon, 1829 by C & D Reid. L13.6cm; W-15g. ~ good marks and condition. Est. £10-20.

£10

Newcastle, George III silver Old English Bright-cut pattern teaspoon, circa 1800 by John
Langlands. L-12.9cm; W-14g. ~ good marks and condition. Est. £10-20.

£8

Please go to our Order Form to purchase a complete copy of this Finial

161.

162.

163.

164.

George III silver Hanoverian pattern dessert spoon, London 1785 (incuse duty) by Hester
Bateman with duty draw-back mark. L-19cm; W-45g. ~ a very rare ‘duty draw-back’ mark
(used on exported silver between 1st Dec. 1784 & 24th July 1785, to denote the return of paid
duty); all marks in excellent condition, very minor wear to bowl tip, good colour and condition,
a very rare spoon indeed. Est. £600-800.

£575

Set of 3 George III silver Coffin-end pattern dessert spoons, London 1807 by Peter &
William Bateman. L-17.5cm; W-107g. ~ good marks and condition. Est. £45-65.

£45

2 Irish silver Old English pattern dessert spoons, Dublin 1827 &1829, by L. Nowlan. L15.2cm; W-49g. ~ wear to some marks, otherwise reasonable spoons. Est. £40-50.

£40

Aberdeen silver Fiddle pattern sugar spoon, circa 1830 by George Booth. L-14cm; W-18g. ~
good marks and condition. Est. £120-140.

£120

.46.

Lot
165.

166.

167.

168.

169.

170.

171.

172.

Description
Set of 6, Scottish silver single struck Kings pattern teaspoons, Edinburgh 1814 by ‘AW’. L13.5cm; W-119g. ~ wear to marks, reasonable condition. Est. £80-90.

Reserve
£80

Set of 4, William IV silver Scroll Rosette with Diamond point-shell pattern teaspoons, Lon.
1832 by W. Eaton. L-14.3cm; W-155g. ~ good weight, reasonable marks and condition. £85-95.

£85

George II silver box jointed sugar nips, London c.1755 by probably Richard Mills. L-12.8cm;
W-43g. ~ Good gauge, without repairs, good marks and condition. Est. £120-160.

£105

Queen Anne Britannia silver Dog-nose pattern tablespoon, Lon. 1705 by William Petley. L19.5cm; W-69g. ~ wear to marks, bowl tip slightly out of shape, good weight & cond. £170-200

£170

York, silver Old English pattern tablespoon, 1829 by James Barber & William Whitwell, L22.2cm; W-75g. ~ excellent gauge and condition, good marks. Est. £80-100.

£70

Victorian silver Pierced Vine pattern butter knife, London 1854 by George Adams. L19.5cm; W-80g. ~ very heavy, good marks and condition. Est. £120-160.

£100

George III silver Old English Bead pattern tablespoon, London 1794 by G. Smith & W. Fearn.
L-22.7cm; W-79g. ~ good weight & marks, excellent condition. Est. £55-75.

£55

George II Britannia silver Hanoverian Rattail pattern tablespoon, London 1729 by George
Lambe. L-20.1cm; W-74g. ~ wear to marks, excellent gauge and condition. Est. £100-125.

£95

.47.

Lot
173.

174.

175.

176.

177.

178.

179.

180.

Description
Scottish silver Old English pattern tablespoon, Edinburgh 1770 by Alexander Gairdner. L21.7cm; W-66g. ~ excellent gauge, marks and condition. Est. £80-100.

Reserve
£75

Cork silver Celtic-point pattern tablespoons, circa 1810 by Terry & Williams, later decorated
(berried!). L-23CM; W-129g. ~ excellent marks, gauge & condition, it’s just a shame! £80-120.

£65

George III silver Celtic-point pattern sugar sifter spoon, later decorated and pierced, London
1814 by T. Purver & E. Furnice. L17.4cm; W-45g. ~ good marks and condition. Est. £40-60.

£35

Edwardian silver ‘Edinburgh Castle’ teaspoon with thistle finial, Birmingham 1909 by Levi
& Salaman. L-10.2cm; W-7g. ~ good marks and condition. Est. £15-25

£15

18ct white gold miniature spoon set with 2 brilliant cut diamonds, circa 1950, not marked. L2.4cm; W-1g. ~ bowl slightly mis-shapen, came off a Cartier bracelet, good condition £180-220

£160

Victorian silver Old English Bead pattern fish servers, blade engraved with a heron at a lake,
cased, Sheffield 1864 by Harrison & Howson. L-31.7cm (knife). ~ signs of removed initials on
handle, otherwise good gauge, engraving and condition. Est. £200-250.

£200

Set of 12, Scottish silver single struck Kings pattern table forks, Glasgow 1826 by D.
McDonald. L-20.7cm; W-1039g. ~ Excellent weight, marks and condition. Est. £300-350.

£265

Arts & Crafts silver ‘George V Jubilee’ hammered bowl with coin insert, Birmingham 1934
by Henry George Murphy (with ‘Falcon’ mark). D-8.2cm; W-93g. ~ good condition. £200-250.

£170

.48.

Lot
181.

182.

183.

184.

185.

186.

187.

188.

Description
Irish silver punch ladle with twisted baleen & silver wire handle, circa 1780, bowl chased with
coat of arms (tower with two rampant lions) and crest (crowned knights helmet below a
greyhound) belonging to the Kelly/O’Kelly family. Un-marked (bowl made from a coin). L39cm; ~ handle has been strengthened by two small bands, good gauge & condition. £420-480.

Reserve

£395

Victorian silver Cambridge pattern sauce ladle, London 1852 by George Adams. L-18cm; W90g. ~ rare pattern, good gauge, marks and condition. Est. £100-120.

£100

George III silver Old English pattern tablespoon, London 1801 by Peter, Ann, & William &
Bateman. L-21.7cm; W-60g. ~ good marks and condition. Est. £25-35.

£20

York, William IV silver Fiddle pattern tablespoon, 1831 by J. Barber, G. Cattle & W. North.
L-22.7cm; W-73g. ~ bowl with a few kinks to lip otherwise good marks & cond. Est. £25-35.

£20

George III silver bright-cut Old English tablespoon, London.c.1780 by Thomas Eustace. L20.9cm; W-53g. ~ wear to bowl tip, wear to marks and decoration, reasonable cond. £20-25.

£20

4 Newcastle silver Fiddle pattern teaspoons, two 1849, the other two 1852 by Thomas Watson.
L-13.7cm; W-57g. ~ knocks to bowls otherwise good marks and reasonable condition. £15-20

£15

Pair of George III silver Old English pattern teaspoons, London 1799 by Stephen Adams. L13.1cm; W-28g. ~ polished, otherwise reasonable marks and condition. Est. £20-25.

£20

Victorian silver Fiddle, Thread & Shell pattern pickle fork, Exeter 1857 by James & Josiah
Williams. L20cm; W-56g. ~ excellent gauge and condition, good marks. Est. £55-75.

£55

.49.

Lot
189.

190.

191.

192.

193.

194.

195.

196.

Description
Scottish silver Albert pattern toddy ladle, Glasgow 1857 by ‘AC’. L-17.2cm; W-45g. ~ good
marks, excellent condition. Est. £55-75.

Reserve
£50

Pair of George III silver Old English Bright-cut pattern tablespoons, London 1780 by Charles
Houghham. L-21.2cm; W-118g. ~ very crisp decoration, excellent condition, lovely. £180-220.

£180

George II silver shell-back & front Hanoverian pattern teaspoon, c.1745 by ‘IW’. L-10.7cml
W-9g. ~ vendor believes it to be by J. Webber of Exeter!, spoon pitted, good shells. Est. £20-30.

£18

George III silver Old English pattern teaspoon, London 1786 by John McFerlan. L12.3cm;
W-12g. ~ good marks and condition. Est. £15-25.

£14

Paisley silver Oar pattern teaspoon by William Hannay with Edinburgh marks for 1806. L14cm; W-13g. ~ couple of kinks to bowl edge, otherwise a reasonable spoon. Est. £10-20.

£10

George III silver Bright-cut pattern sugar tongs, London c.1790 by S. Godbehere & E.
Wigan. L-13.7cm; W-31g. ~ good marks and condition, pleasing tongs. Est. £50-70.

£50

Chinese Export silver Fiddle, Thread & Shell pattern dessert fork, c. 1820. L-17cm; W-67g.
~ unusual cast shell joined by ‘V’ joint, excellent weight, marks and condition. Est. £35-55.

£20

Newcastle silver Fiddle pattern table fork, 1804 by Thomas Watson. L-21.5cm; W-72g. ~
unusual Fiddle design and length, good weight and condition. Est. £30-40.

£25

.50.

POSTAL AUCTION INFORMATION
Your written, email or faxed bids should be with us, please, by no later than 12.00pm, on the day of
the sale. Please note that purchase prices are subject to a 10% buyers premium (plus VAT on the
commission) and £5.00 for postage & packing per consignment.

Members are welcome to come to view the lots on offer at 26 Burlington Arcade, London.
Bidding
The Lot is offered to the top bidder on approval, at a figure that is 50% the difference between that
bid and the under bid or, where only one bid is received, at 50% the difference between that figure
and the reserve. Should two or more members submit an identical top bid the Lot is offered to the
member whose bid was received first, at that price. The Lot will be sent to you for approval where
you can decide to either purchase or return the Lot.
When submitting your bid(s) please make sure you clearly state the Lot number, a brief description,
your bid (excluding premium), name & address and a telephone or fax number.
If you are successful we will telephone you on the day of the sale from 6pm to confirm your
purchase(s) and at what price. Also to confirm that someone will be at home the following
Thursday morning, to receive the lot(s), sent by guaranteed delivery.
We request payment within 48 hours of your receiving the lot(s), or their immediate return (together
with a refund of the postal and packaging charges (£5.00) incurred in the failed transaction) should
you decide not to take up your option to purchase.
Overseas Based Bidders
• If successful, we will notify you by fax or email.
• Please note that Lots are not dispatched until payment in Sterling has been received, also that
postage/ packing is charged at £10.00 per package regardless of weight or destination.
• Although every assistance will be provided to trace missing packages, please note that our
responsibility ends once a package leaves the United Kingdom.
Vendors
All members are invited to enter Lot(s) for the Silver Spoon Club Postal Auction.
• Commissioned is charged at 10% (plus VAT on the commission) of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in
settlement where lots have been purchased by overseas members, or where a lot has been
rejected by a U.K. member thus necessitating a further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £5.00 for
postage & packaging.
General Information
• The Auction results will be printed in the next Finial.
• All measurements are approximate.
• The Silver Spoon Club holds no responsibility for description. All purchasers must satisfy
themselves on their lot(s) prior to payment.
• Members participating in the auction are deemed to have accepted that we are not to be held
personally responsible for any losses incurred by members, for whatsoever reason.

-o-o-o-o-o-o.51.

The next Club Postal Auction will take place
on Friday 23rd June 2006
Members are invited to submit their Lot(s) for the next postal auction by posting or
delivering by hand up until the 17th April. Please provide clearly a full and comprehensive
description, if possible, of your various lots, remembering to note all relevant facts such as
makers, dates and interesting features etc and reserve. Also please clearly state your name,
address and telephone number. Please never intentionally submit repaired, damaged,
burnished or mediocre items, as such will not sell.
Vendors
• Commissioned is charged at 10% (plus VAT on the commission) of the sale price.
• Vendors are paid when we have received payment; please note that there may be a delay in
settlement where lots have been purchased by overseas members, or where a lot has been
rejected by a U.K. member thus necessitating a further offer to an under bidder.
• Items for which no bids have been received will be posted back to you, and charged £5.00 for
postage & packing.

-o-o-o-o-o-o-

First Tuesday
On the first Tuesday of every month, members and friends are welcome to join us for
tea & coffee upstairs at 26 Burlington Arcade anytime between 2.00pm and 5.30pm.
Come and meet other members and discuss the latest topics in the Finial!!! and any
new ones you may have.
-o-o-o-o-o-o-

Contributions
Just a reminder that The Finial is what you make it.
If you are thinking of writing an article, can answer a query, need help identifying a
hallmark or have a question or comment, send it in!
-o-o-o-o-o-o-

Back Copies of The Finial
If anyone would like to see a list of back copies available
please contact us and we will send it to you. (Back copies £6.00 each)
-o-o-o-o-o-o-

Yearly subscription to The Finial
UK - £35.00
Europe (including Eire) - £39.00; N. America - £43.00; Australia - £45.00

-o-o-o-o-o-oThe Finial is the illustrated journal of “The Silver Spoon Club of Great Britain”
Published by ‘Daniel Bexfield Antiques’
26 Burlington Arcade, Mayfair, London, W1J OPU.
Tel: 020 7491 1720

Fax: 020 7491 1730

Email: silverspoonclub@bexfield.co.uk

All views expressed are those of the authors and not necessarily those of The Finial.

